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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


OPE  MI  KG  EXERCISES 


The  1962  session  of  the  Berkshire  Music  Center  held  Opening 
Exercises  in  the  Theatre  Concert  Hall  on  Sunday,  July  first 
at  3: 30  pm. 

The  exercises  v;ere  presided  over  by  Leonard  Burkat  who 
introduced  the  speakers:  Mr,  Talcott  M.  Banks,  representing 
the  Trustees  of  the  Boston  Symphony  Orchestra;  Richard  Burgin, 
Acting  Chairman  of  the  Faculty;  and  Charles  Munch,  Director. 

As  in  the  past,  the  Faculty  assembled  on  stage  v;ere  individually 
introduced  to  the  student  body  and  guests  by  Ralph  Berkov/itz. 
Randall  Thompson's  "Alleluia"  was  sung  by  the  student  body 
conducted  by  Hugh  Ross  and  refreshments  were  served  in  the  garden. 
The  students  reconvened  in  the  Theatre  for  a brief  meeting  of 
indoctrination  V7ith  Messrs.  Burkat  and  Berkov;itz  and  several 
smaller  meetings  with  Faculty  merabers  brought  the  exercises 


to  a close. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 

IMIlllllllllllMIMIIIIIIIIIIllllllliMllllnilMniMllllllllllllililllllllllllMIIIIIMIIMIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIillllillMMIIIIIIMIIIIMIMIIIIlnlllllllllilllllllllllllllHIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIMIIIIIIMIIUHIIIIill 


FACULTY  1962 


DIRECTION  & ADMINISTRATION 

DEPAR'E^IENT  2c  DIVISION  HEADS 

Charles  Hunch  - Director 

Richard  Burgin  - Orchestra  & 

Aaron  Copland  - Chairman  of 

Conducting,  Chamber  Musii 

the  faculty  ( on  leave  ) 

Aaron  Copland  - Composition  ( on  leave  ) 

Richard  Burgin  - Acting 

Eleazar  de  Carvalho  - Orchestra  <Sc 

chairman  of  the  faculty 

Oonducting  ( on  leave  ) 

Leonard  Burkat  - Administrator 

Lukas  Foss  - Composition 

Ralph  Berkowitz  - Dean 

Boris  Goldovsky  - Opera  ( on  leave  ) 

Harry  Kraut  - Assistant 

William  Kroll  - Chamber  Music 

Administrator 

Hugh  Ross  - Choral  Music 

Edith  Bossier  - F<:egistrar 

Peter  Gram  Swing  - Listening  & Analysis 

Ellery  Woodworth  - Supervisor 

of  Residence 

TEACHERS  & INSTRUCTORS 

Ralph  Berkowitz  */ 

Chamber  Music 

Albert  Bernard 

Solfege 

Gino  Cioffi 

Clarinet  & Chamber  Music 

Joseph  de  Pasquale 

Viola  k Chamber  Music 

Lorna  Cooke  de  Varon 

Choral  Music 

Florence  Dunn 

Listening  k Analysis 

Doriot  Anthony  Dwyer 

Flute  k Chamber  Music 

Everett  Firth 

Timpani  k Percussion  k Chamber  Music 

William  Gibson 

Trombone  k Chamber  Music 

Ralph  Gomberg 

Oboe  k Chamber  Music 

Iain  Hard  It  on 

Composition 

Einar  Hansen  V 

Chamber  Music 

Paul  Jacobs 

Fromm  Instructor  in  Composition 

Clarence  Knud  son  \J 

Violin  k Chamber  Music 

Alfred  Krips  v 

Violin  k Chamber  Music 

Eugen  Lehner  V 

Viola  k Chamber  Music 

Seymour  Lipkin  / 

Orchestral  Oonducting 

Witold  Lutoslawski 

Composition 

Samuel  Mayes  V 

Cello  k Chamber  Music 

Rosario  Mazzeo 

Bass  Clarinet  k Chamber  Music 

Georges  Moleux  y 

Bass  k Chamber  Music 

Alfred  Nash  Patterson 

Choral  Music 

Ruth  Posselt 

Chamber  Music 

Vladimir  Resnikoff 

Chamber  Music 

Joseph  Silverstein  V 

Chamber  Music 

Louis  Speyer 

English  Horn  k Chamber  Music 

James  Stagliano 

French  Horn  k Chamber  Music 

Roger  Voisin 

Trumpet  k Chamber  Music 

Sherman  Walt 

Bassoon  k Chamber  Music 

George  Zazofsky  V 

Chamber  Music 

Alfred  Zighera  ,/ 

Chamber  Music 

Bernard  Zighera 

Harp,  Piano  k Chamber  Music 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLE  WOOD-LENCX,  MASSACHUSETTS 

STUDENTS  FROM  OUTSIDE  THE  UtllTED  STATES  - - 16  Countries 

35  Students 


ABE,  Hiroko 
Hasegawa,  Asao 
Kohno,  Suraiko 
Nakagawa,  Ryohei 
Obata,  Yoshihiro 
Saeki,  Fukuhiko 
Takemae,  Satoko 
Tatsumura,  Kazuko 

Tokyo,  Japan 
Tokyo,  Japan 
Tokyo,  Japan 
Tokyo,  Japan 
Hyogo,  Japan 
Fukuoka,  Japan 
Tokyo,  Japan 
Kyoto,  Japan 

Violin 

Orchestral  Cond.  Class 

Piano 

Bassoon 

Clarinet 

Viola 

Orchestral  Conducting 
Listening  & Analysis 

Coogan,  Brian 

Melbourne,  Australia 

Trumpet 

deMajo,  Cecilia  B. 
Taborda,  Evelia 

Caracas,  Venezuela 
Caracas,  Venezuela 

Harp 

Harp 

Fischer,  Edgar  Waiss 

Santiago,  Chile 

Fromm  Fellow  - Cello 

Garcia,  Bias  Vicente 

Buenos  /ires,  Argentina  Orchestral  Cond.  Class 

Avitahl,  Theodor 

Bucharest,  Rouinania 

Orchestral  Cond.  Class 

Barbieux,  Jean-Jacques 

Bruxelles,  Belgium 

Orchestral  Cond.  Class 

Atherton,  Leonard  J. 

Knight,  Mark  A. 
Willis,  David  R. 

Ruislip,  Middlesex 
England 

London,  England 
London,  England 

Choral  Conducting 

Violin 
String  Bass 

Bernholc,  Michel 
Fournier,  Serge  R.J. 
Joste,  Martine 
Mouillere,  Jean 
Simoni,  Madeleine  H. 
Sudrat,  Jacques 
Verignon,  Marcelle 

Paris,  France 
Paris,  France 
Paris,  France 
Paris,  France 
Paris,  France 
Paris,  France 
Valenciennes,  France 

Piano 

Orchestral  Cond.  Class 

Piano 

Violin 

Piano 

Cello 

Cello 

Theuring,  Gunther 

Vienna,  Austria 

Orchestral  Cond.  Class 

Fritsche,  Volkmar  E. 

Essen,  Germany 

Composition 

Kim,  lion  “Mo 

Seoul,  Korea 

Violin 

Lin,  Erh 

Taipei,  Formosa, 
Free  China 

Composition 

Sommer,  Raphael 

Israel  & Paris, France 

Cello 

Sarijatoen,  Jetty 
Bell,  James  L. 
Hetu,  Pierre 
Stevens,  Michael  J 
Tanguay,  Simone  M 

Djakarta,  Indonesia  Listening  & Analysis 

Halifax, Nova  Scotia  Canada  Listening  & Analysis 
St.Eustache,  P.of  Q. , Canada  Orchestral  Conducting 
Ottawa,  Ontario, Canada  Violin 

LongueuiljP.of  Q. , Canada  Viola 

eATA  REGAllDIMG  STUDENTS 


1962 
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SEX:  1959 

1960 

1961 

1962 

Women  111 

151 

143 

126 

Men  139 

135 

143 

139 

250 

286 

286 

265 

Students  under  age 

25 

Students  under  age  30 

1962  = 65  % or  172 

99%  or 

221 

1962  = 61%  or  175 

79  1/2%  or 

228 

1960  = 56  % or  159 

73  % or 

210 

1959  = 54  % or  136 

74  % or 

186 

1959 

1960 

1961 

1962 

19  or  less  = 46 

47 

56 

48 

20  to  24  90 

112 

119 

124 

25  to  29  50 

51 

53 

49 

30 -to  34  29 

30 

24 

24 

35  to  39  20 

10 

14 

10 

40  or  over  15 

28 

20 

10 

250 

286 

286 

265 

FOPxMER  Students: 

1941  - 1 

1950  - 

1 

1958  - 5 

1947  - 2 

1951  - 

2 

1959  - 9 

1948  - 1 

1954  - 

3 

1960  - 20 

1949  - 1 

1956  - 

3 

1961  - 37 

1957  - 

3 

Total  = 89  Former  Students 


Geographic  Distribution: 


1959 


1960 


1961 


1962 


Number  of 


States  = 32 

District  of 

35 

36 

30 

Columbia  = 2 

Number  of  Countries 
outside  of  the 

1 

1 

4 

United  States== 

15 

16 

9 

16 

The 

States  most  represented  in  1962  = 

New  York 

73 

Connecticut 

6 

Rhode  Island 

Massachusetts 

32 

Michigan 

6 

Ok lahoma 

California 

14 

Texas 

6 

Virginia 

New  Jersey 

13 

Maryland 

6 

Kansas 

Pennsylvania 

10 

Arizona 

3 

Minnesota 

Illinois 

7 

Missouri 

3 

Florida 

Oregon,  Tennessee,  Nevada, 

Indiana,  Maine 

, Nev7 

Hampshire,  Nc 

South  Carolina,  Georgia,  Kentucky,  Louisiana,  Colorado  were  also 
represented. 
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BDUCAtM: 


High  School  Students  (seniors)  8 
Only  as  far  as  High  School  3 
Degrees; 

Bachelor  of  Arts  26 
Bachelor  of  Music  38 
Bachelor  of  Science  13 
Master  of  Arts  17 
Master  of  Music  14 
Master  of  Science  4 
Other  Degrees  32 


Colleges  and  Universities  represented: 


University  of  Wichita  8 

Columbia  University  6 

Brandeis  University  6 

Boston  University  5 

Smith  College  4 

Indiana  University  4 

Hunter  College  4 

Kansas  University  3 

Cornell  University  3 

Sarah  Lawrence  College  4 

Harvard  University  3 

University  of  California  (Los  Angeles)  3 

(Berkeley)  2 

University  of  Southern  California  2 

University  of  Michigan  2 

Northv;estern  University  2 

Yale  University  2 

North  Texas  State  College  2 

Duke  University  2 

Swarthmore  College  2 

University  of  Minnesota  2 

Hofstra  College  2 

Bennington  College  2 

And  others  including  = 

Stanford  University,  Goucher  College,  Radcliffe,  Antioch, 

University  of  Pennsylvania,  Northeastern,  Fredonia  State  University 
Louisiana  State  University,  University  of  Illinois,  Arizona  State 
College,  Illinois  Wesleyan,  Princeton,  San  Jose,  University  of 
Tulsa,  McGill  University,  Ithaca,  Syracuse  University,  Queens 
College,  Ohio  State  University,  New  York  University,  University 
of  Miami, 


ic  Schools  repres ented; 

Hew  England  Conservatory  of  Music  15 
Juilliard  School  of  Music  12 
Mannes  College  of  Music  14 
Manhattan  School  of  Music  12 
Eastman  School  of  Music  12 
Oberlin  Conservatory  of  Music  8 
Wichita  University  School  of  Music  8 
Peabody  Conservatory  of  Music  6 
Boston  University  School  of  Music  5 
Hartt  College  of  Music  4 
College-Conservatory  of  Music-Cincinnati  3 
University  of  Michigan  School  of  Music  2 
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Music  Schools  continued 
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Uestminster  Choir  College  2 
Boston  Conservatory  of  Music  2 
Cleveland  Institute  1 
Chicago  Conservatory  of  Music  1 
PRIVATE  STUDY  65 


And  others  - including  those  in  Canada,  Paris,  Germany,  Israel 
Vienna,  Japan,  England. 


Graduate  of  Professional  Schools  represented; 

Columbia  University  - Teachers'  College 

Nevj  England  Conservatory  of  Music 

Harvard  University 

Juilliard  School  of  Music 

Yale  University  School  of  Music 

Brovm  University 

And  Others  , 


10 

0 
U 

5 

3 

2 

1 


Occupations;  _ 

Teachers  (private  and  academic--up  to  professional  rank)  47 


Graduate  Students  32 
Symphony  Orchestra  musicians  5 
Orchestra  Conductors  5 
Free-lance  musicians  37 
Choir  Directors  0 
Singers  5 
Secretaries  3 
Housewives  or  Homemakers  14 


including  Recreation  Worker,  Social  Workers,  Counselors 
Pre-Medical  Students,  Civil  Engineers  . 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

BERKSHIRE  MUSIC  CENTER  SCHOLARSHIPS 

2_-_-_-_-_S_E_S_S_I_0_N 

ORCHESTRAL  CONDUCTING  - Active  and  Conduct  Lag  Class 


Forner , Louis 

$300 

Ketu,  Pierre 

300  - 

- 

Canada  (foreign) 

Taketnae,  Satoko 

300  - 

- 

Japan  (foreign)  K.M.F.  living  = $300 

Avitahl,  Theodor 

250  - 

_ 

Roumania  (foreign)  6 weeks 

Barbieux,  Jean-Jacques 

75  - 

- 

Belgium  (foreign  + G.Robinson-Smith  $200. 

215  - 

dormitory  7 weeks 

Blackwell,  John  A. 

300  - 

Chira,  Joseph 

300  - 

Fournier,  Serge  R,  J. 

300  - 

- 

France  (foreign)  + Fowler  cash  award  $250 

Garcia,  Bias  Vicente 

300  - 

- 

Argentina  (foreign) 

Hasegav/a,  Asao 

300  - 

- 

Japan  (foreign) 

Kapp,  R.ichard  Paul 

215  - 

- 

5 v/eeks 

Knieter,  Alan  M. 

300  - 

Lazar,  Joel 

300  - 

Moon,  Keith  G. 

175  - 

- 

4 v;eeks 

Rohlfing,  Harold  T. 

300  - 

Rubens te in,  Seymour 

50  - 

- 

1 week 

Schonberg,  Seymour 

300  - 

Strauss,  Melvin 

300  - 

Theuring,  Gunther 

300  - 

- 

Austria  (foreign) 

Wasserraan,  Hovjard 

300  - 

Gregorian,  Leon 

300  - 

- 

Assistant  Stage  Manager-Conductor's  Orch. 

ORCHESTRA  AND  CHAMBER 

FIUSIC 

VIOLIN 

Abe,  Hiroko 

$300  - 

- 

Japan  (foreign) 

Bacher,  Marjorie 

240  - 

- 

Dormitory  + A.M.Abell  Tuition  Schol.  $300 

Brown,  Priscilla 

300  - 

<• 

+ 240  - Dormitory 

Caughey,  Davetta  C. 

300  - 

- 

+ 130  - Meals  at  Dormitory 

Crisanti,  Karen  Meek 

250  - 

- 

S)  weeks 

Edv7ards,  Edgar  E. 

300  - 

Fowler,  Lyndl  Jo 

300  - 

- 

+ 240  Dormitory 

Gewinner,  Lucille  A. 

300  - 

- 

+ 240  Dormitory 

Heinen,  Barbara  A, 

300  - 

- 

+ 130  Meals  at  Dormitory 

Kim,  Won-Mo 

300  - 

- 

+ 240  Dormitory  + A.  Spalding  Prize  $300 

- 

Korea  (foreign 

Knight,  Mark  A, 

300  - 

- 

+ 240  Dormitory  » England  (foreign) 

Mather,  Carolyn  J. 

300  - 

Merrill,  Diane 

300  - 

- 

+ 240  Dormitory 

Mouillere,  Jean 

300  - 

- 

+ 240  Dormitory  - France  (foreign) 

Pecci,  Robert  C. 

300  - 

Ponall,  Charles 

300  - 

- 

+ 240  Dormitory 

Rabinovitz,  Ruth  B. 

300  - 

- 

+ Nat'l,  Fed.  Music  Clubs  $240  Dormitory 

Rantucci,  Claudia  M. 

300  - 

- 

+ 240  Dormitory 

ERowles,  Carol  A. 

300  - 

- 

+ 240  Dormitory 

; • 
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VIOLIil  continued 
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Shapiro,  Martin  L. 

$300  - 

- 

■f  240  Dormitory 

Shelden,  Camilla  R. 

300  - 

Stevens,  Michael  J, 

300  - 

- 

+ 240  Dormitory  - Canada  (foreign) 

Stoll,  Barrett 

300  - 

- 

+ 240  Dormitory 

Veach,  Penelope  Ann 

300  - 

- 

+ 240  Dormitory 

Walker,  Janice  E. 

300  - 

- 

+ 130  Meals  at  Dormitory 

VIOLA 

Allen,  Barbara 

300  - 

- 

+ Nat'l,  Fed.  Music  Clubs  $30  Dormitory 

Black lock,  Nancy 

300  - 

- 

+ 130  Meals  at  Dormitory 

Brand,  Pamela 

300  - 

- 

+ 240  Dormitory 

Manuel,  Shirley 

300  - 

- 

+ 240  Dormitory 

Reilly,  Frank  D. 

80  - 

- 

+ L.W.Hersloff  $220=Tuition  and  K.M.F.  - 

living  = $300 

Rush,  Janet  L. 

300  - 

Saeki,  Fukuhiko 

300  - 

- 

+ 240  Dormitory  - Japan  (foreign) 

Tanguay,  Simone  M. 

300  - 

- 

+ 130  Meals  at  Dormitory  - Canada  (foreign) 

VIOLONCELLO 

Barry  Jane  A. 

300  - 

Brent,  William 

240  - 

- 

Dormitory  S.A. Eisemann  Memorial  $300  Tution 

Burbank,  Janet 

300  - 

Bush,  Elizabeth  LeS. 

300  “ 

- 

+ 130  Meals  at  Dormitory 

Heim,  Ingrid 

300  - 

Lantz,  Gordon  D, 

300  - 

Smith,  Marla  G. 

300  - 

- 

+ 130  Meals  at  Dormitory 

Sommer,  Raphael 

300  - 

- 

+ 240  Dormitory  + G.Piatigorsky  Prize  $200 

+ ESCO  (Mrs,  Cohen)  $100 

Stoughton,  Michael 

300  - 

- 

+ 130  Meals  at  Dormitory 

Sudrat,  Jacques 

275  - 

- 

+ 215  Dormitory  - France  (foreign)  7 weeks 

Verignon,  Marcel le 

300  - 

- 

+ 240  Dormitory  - France  (foreign) 

Williams,  Earl  George 

300  - 

- 

+ 130  Meals  at  Dormitory 

STRING  BASS 

Bulgarelli,  Diane  M. 

300  - 

- 

Berkshire  County 

Cohen,  Richard 

275  - 

- 

7 vreeks 

Danesi,  David  James 

300  - 

- 

+ 240  Dormitory 

Piacitelli,  William  A. 

215  - 

- 

5 weeks 

Proto,  Frank 

300  - 

- 

+ 240  Dormitory 

Robertson,  Sandra  L. 

300  - 

Willis,  David  Robert 

300  - 

- 

+ 240  Dormitory  - England  (foreign) 

FLUTE 

Cohn,  Susan  M. 

300  - 

- 

130  Meals  at  Dormitory 

Fuhrraan,  William  E. 

300  - 

- 

130  Meals  at  Dormitory 

Kelch,  Paula 

300  - 

- 

130  Meals  at  Dormitory 

Kendrick,  Sylvia  L. 

300  - 

Winston,  Jacqueline 

30C  - 

- 

+ 130  Meals  at  Dormitory 

OBOE 

Bloom,  Peter  A. 

300  - 

Brudnoy,  Rachel  S 

250  - 

- 

+ 190  Dormitory  6 weeks 

Byars,  James  L. 

300  - 

Deutsch,  Ira 

300  - 

Roberts,  David  A. 

300  - 

- 

+ 240  Dormitory 

**  above  = String  Fellovi/ship 


f 
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CLARINET 

Byars,  Janet  Ashby 

$300  - 

Graham,  Jack  E. 

300  - 

130  Meals  at  Dormitory 

Lev/is,  William  H. 

300  - 

Obata,  Yoshihiro 

300  - 

• + 

240  Dormitory  - Japan  - (foreign) 

Sv/arr,  Winfield 

300  - 

- + 

130  Meals  at  Dormitory 

Wingert,  Robert  V. 

300  - 

BASSOON 

D'Attilio,  Lawrence 

300  - 

Nakagav/a,  Ryohei 

300  - 

• + 

240  Dormitory  - Japan  (foreign) 

Porter,  Karl 

300  - 

- + 

240  Dormitory 

Stewart,  Larry 

300  - 

FRENCH  HORN 

DeMilo,  A.  Bradford 

300  - 

• + 

130  Meals  "t  Dormitory 

Hammond,  William  James 

300  - 

Horst,  Wayne 

300  - 

Parker,  Barton 

160  - 

- + 

125  Dorms tory  + Portland  Jr.  Symphony 

Association  - $285 

Rinello,  Joseph 

100  - 

- + 

Nat' 1.  Fed,  Music  Clubs  $75  tuition  and 

$55  Meals  at  Dormitory  = Total  $130 

Seiffert,  Stephen 

300  - 

- + 

130  Meals  at  Dormitory  + Rhode  Island 

Fed.  Music  Clubs  $140 

Stephens,  Mary  A. 

300  - 

- + 

240  Doriiii  tory 

TRUMPET 

Boeing,  Peter 

300  - 

Coogan,  Brian 

300  - 

- -!- 

240  Dormitory  - Australia  (foreign) 

DiPetrillo,  John  A, 

300  - 

Novak,  George  E. 

275  - 

- i 

100  Meals  at  Dormitory  7 weeks 

Redding,  James  A. 

300  - 

Rynne,  John  Paul 

215  - 

- + 

160  Dormitory  5 xi/eeks 

Weber,  Robert  E. 

300  - 

- + 

130  Meals  at  Dormitory 

Whelchel,  R.  Carleton 

300  - 

TROMBONE 

Booth,  William  C. 

300  - 

- + 

168  Dormitory 

Jameson,  R. Philip 

300  - 

- + 

130  Meals  at  Dormitory 

Rauscher,  Daral  Fred 

300  - 

Smith,  Andre 

300  - 

« + 

205  Dormitory 

TUBA 

Munson,  Ronald  L. 

300  - 

- + 

35  Meals  at  Dormitory 

Towers,  Stanley 

300  - 

- + 

130  Meals  at  Dormitory 

HARP 

Taborda,  Evelia 

300  - 

- + 

240  Dormitory  - Venezuela  (foreign) 

PIANO 

Berl,  Christine 

240  - 

- Dormitory  + High-Fidelity  Magzine  $300. 

Bernholc,  Michel 

300  - 

- + 

240  Dormitory  - France  (foreign) 

Dreazen,  Phyllis  L. 

300  - 

- + 

100  Dormitory 

Jos to,  Martine 

300  - 

- + 

240  Dormitory  - France  (foreign) 

Kohno,  Sumiko 

300  - 

~ + 

130  Meals  at  Dormitory  - Japan  (foreign) 

Lubars,  Eileen  T. 

300  - 

Rand,  Carol  J, 

300  - 

- + 

130  Meals  at  Dormitory 

Simoni,  Madeleine  H. 

300  - 

» + 

240  Dormitory  - France  (foreign) 
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Bonnin,  Pxeginald  B. 

$300  - 

* + 130  Meals  at  Dormitory 

Canady,  Peter  D. 

300  - 

- + 130  Meals  at  Dormitory 

Dovjd,  Rena  Id  H. 

300  - 

- d-  130  Meals  at  Dormitory 

Epstein,  Frank  B. 

300  - 

Kain,  Dennis  C. 

300  - 

Lesbines,  Tele 

300  - 

- + 130  Meals  at  Dormitory 

Withers,  Frederick  D, 

300  - 

CHORAL  MUSIC  - Conduct in 

iC,  Tang 

lewood  Choir-Chorus  Leaders 

Applebaum,  Edward 

$215  - 

- + 80  Meals  at  Dormitory  5 weeks 

Atherton,  Leonard  James 

300  - 

- 130  Meals  ""  - England  (foreign) 

Bailly-deSurcy , Bernard 

300  - 

- 130  Meals  at  Dormitory 

Brovm,  Warren  Halsey,  II 

: 150  - 

Casey,  Maurice 

300  - 

Locke,  Russell  F. 

300  - 

Nesbit,  George  11, 

275  - 

- Berkshire  County  7 v/eeks 

Mitchell,  Heidi 

300  - 

- Berkshire  County 

Raleigh,  Stuart 

300  - 

Applebaum,  Bennie 

215  - 

- + 80  Meals  at  Dormitory  5 weeks 

Beryk,  Sophia  V. 

240  - 

Booker,  Beverly  Ann 

300  - 

Bradshav;,  Theodore  P, 

300  - 

- + 240  Dormitory 

Brovm,  Patricia  G. 

300  - 

Clark,  Carol lyn 

200  - 

Cole,  Brenda  A. 

275  - 

- + 215  Dormitory  7 weeks 

Hahn,  Ellen  Leibovici 

300  - 

- B.S.O.  Family 

Kaiser,  Amy  L. 

100  - 

Korn,  A.  Toby 

300  - 

McKibben,  Walter 

100  - 

- 2 weeks 

Margouleff,  Robert 

300  - 

Mariano,  Louis  S, 

300  - 

- + 120  Dormitory 

Pollitt,  Janet 

300  - 

- + Delta  Omicron  $ 185-Dormitory 

Richter,  Paul  J. 

300  - 

Rock,  Martha 

150  - 

Smith,  William  F. 

175  - 

- 64  Meals  at  Dormitory  4 weeks 

Stalcup,  Susan 

250  - 

- 6 weeks 

Winston,  Edv/ard  H. 

300  - 

Aaron,  Mrs.  Sally 

300  - 

- Berkshire  County 

Gilroy,  Patricia 

300  - 

- Berkshire  County 

Lawton,  Jane 

300  - 

- Berkshire  County 

Lee,  Susan 

300  - 

- B,  S,  0.  Family 

Sass,  Freda 

300  - 

- Berkshire  County 

Schubert,  Deborah 

300  - 

- Berkshire  County 

Violet,  Mary  D. 

300  - 

- Berkshire  County 

COMPOSITION 

Mr.  Foss 

Ehrlich,  Thomas  E. 

300  - 

Lin,  Erh 

300  - 

- Taipei,  Formosa  (Free  China)  - (forei] 

Deutsch,  Diane 

300  - 

(Lin  = K.M.F.  Living  $300  ) 

Warfield,  Gerald  A. 

300  - 

Mr.  Hamilton 

Edises,  Nina 

300  - 

Fritsche,  Volkmar  E. 

300  - 

- + 240  Dormitory  - Germany  (foreign)-'rK 

Johnson,  David  C. 

300  - 

( $ 

Moryl,  Richard  H. 

300  - 

Rhodes,  Phillip  C. 

300  - 

- + Saga lyn  Award  $150 

van  den  Toorn, Pieter  C, 

300  - 

• ■'!  rKri'' 


■(  '. 
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^OI^PS I T^OI^  continued 
Lu  to  s iawsk  i 


Angelini,  Louis  A, 

$300 

- 

- 

Koussevitzky  Tanglewood  Composition  $250 

Crane,  John  Thomas 

300 

- 

Stempel,  Larry 

300 

“ 

LISTENING  and  ANALYSIS 

Blacks tone,  Elvyn  W. 

100 

- 

- 

Berkshire  County  - 2 

xi/eeks 

deMajo,  Cecilia  B, 

215 

- 

- 

Venezuela  (foreign) 

5 weeks 

Mihovan,  Elizabeth 

300 

- 

- 

Berkshire  County 

Miller,  Rodman 

300 

- 

- 

Berkshire  County 

Morin,  Judith  E. 

275 

- 

- 

Berkshire  County 

7 weeks 

O'Neall,  Thomas  E. 

300 

- 

- 

Berkshire  County 

Pearce,  Thomas  W, 

100 

- 

- 

Berkshire  County 

2 v/eeks 

Priest,  Lynne 

300 

- 

- 

Berkshire  County 

Sarijatoen,  Jetty 

140 

- 

- 

Indonesia  (foreign) 

3 weeks 

Talbot,  Angela 

50 

- 

- 

Berkshire  County 

1 v;eek 

Tatsumura,  Tasuko 

100 

- 

- 

+ 70  Doririsery  - Japan  (foreign)  2 v;eeks 

Sunmary  of  Berkshire  Music  Center  Scholarships  - T.R.S.Fund  - 


see  next  pa"e 
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M 


1962  Session 


TUITION 


Summary  of  Berkshire  Music  Center  Scholarships 
from  the  Tanglev/ood  Revolving  Scholarship  Fund, 


12 


Students  outside  of 
United  States 


25  (3  $300 

with 

a 

value 

of 

$ 7,500 
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160 
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31 

160 

2 (3 

150 
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11 

300 

3 0 

100 
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300 

2 0 

100 

11 
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200 

1 (3 

00 

11 
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11 

80 

1 0 

50 

n 

3 1 

50 

1 0 

50 

1 1 

: 

11 

50 

Berkshire  County 
B.S.O.  Family 
Berkshire  County 


Berkshire  County 
Berkshire  County 


187 


” $52,085  = TUITION 


DORMITORY,  MEALS  ONLY  at  dormitory  for  services  as  Assistant  Librarians, 
Personnel  Manager,  Stage  Manager  Assistants,  Accompanist,  Proctors  - - - 


Students  outside  of 
the  United  States 


15  0 $240  " 

M :i 

1 ) 

3.600 

2 0 

215  " 

M II 

: 1 

430 

2 0 
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1 0 

70  " 

It  It 

It 

70 

22  0 

240  " 

n 31 

1 ; 

5,280 

1 0 
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1 0 

190  " 

:i  51 

:i 

190 

1 0 

168  '» 

11  ; 1 

If 

168 

1 0 
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5 1 

160 

27  0 

130  ” 

11  w 
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3,510 

1 0 

125 

n 31 
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125 

1 0 

120  ” 

;i  n 
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120 
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11  11 

II 

200 

2 0 
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II 

160 

1 0 

64 

11  it 

It 

64 

1 0 
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It 

35 

82 

11 
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$14,792 

Dormitory 


The  total  of  Berkshire  Music  Center  Scholarships  from  the  Tanglevjood 


P^evolving  -S-cholarship  Fund  = 


269  with  a total  value  of  $66,  877» 


■•iv.r.ai  ■/ 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

SCHOLARSHIPS  AND  PRIZES  FROM 
0 t her  Sources--  1962 

The  Crofts  At7ard  (Mrs.  F.  S.  Crofts) 


Dinorstein,  Norraan  M 

Composition 

$570 

Newe?.l,  Robert  M. 

Composition 

570 

Koussevltz>.y  Tanglewood  Composition  Av;ard 

Angel  ini,  Louis  A.nthony 

Composition 

$250 

Fritsche,  Volkmar  E, 

Composition 

250 

The  Sagalyn  A.ward  in  memory 

of  Raphael  Sagalyn 

Dinars teia,  Norman  M. 

Composition 

$150 

Rhodes,  Philip  G. 

Composition 

150 

** 

The  Wechsler  Commission  (Mr, 

, Samuel  Wechsler) 

Newell,  Robert  M, 

Composition 

$300 

High-Fidelity  Magazine  Scholarship 

Berl,  Christine 

Piano 

$300 

The  Gertrude  Robinson-Smith 

Scholarship 

Barbieux,  Jean-Jacques 

Orchestral  Conducting 

$200 

Mary  Fowler  Award  (Mr.  and  Mrs.  Charles  Fowler) 

Fournier,  Serge  R.J. 

Orchestral  Conducting 

$250 

** 

Koussevitzky  Music  Foundation  (Living  or  dormitory) 

Carroll,  David 
Lin,  Erh 
Reilly,  Frank  D. 
Takamae,  Satoko 

Bassoon 

Composition 

Viola 

Orchestral  Conducting 

$300 

300 

300 

300 

The  National  Federation  of  Music  Clubs 

Allen,  Barbara  Viola  $ 30 

Rabinovitz,  Ruth  B.  Violin  240 

Rinello,  Joseph  French  Horn  130 

The  Albert  Spalding  Award 

** 


Kira,  Won-Mo 


Violin 


$300 


i ' ! 


io:-  .‘Trrr’’’ 


• J. 


The  Gregor  Piatigorsky  Award 

Sotrraer,  Raphael  Violoncello  $200 

ESCO  Foundation  (Mrs,  Frank  Cohen) 

Sommer,  Raphael  Violoncello  $100 

In  memory  Arthur  M.  Abell  (Mrs.  Arthur  M,  Abell) 

Bacher,  Marjorie  Violin  $300 

The  Carlotta  M.  Dreyfus  Scholarship 

Carroll,  David  Bassoon  $300 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing,  Pennsylvania 
Shaffer,  Susan  M.  Listening  &.  Analysis  $470 

The  Delta  Oraicron  Scholarship 

Pollitt,  Janet  Choral  - Chorus  Leader  $135 

In  memory  of  Lyda  Hatson  Hersloff  (Mrs.  Laura  Hersloff) 

Reilly,  Frank  D.  Viola  $220 

The  Selly  A.  Eisemann  Memorial  Scholarship 

Brent,  William  Violoncello  $300 

Portland  Junior  Symphony  Association  (Oregon) 

Parker,  Barton  French  Horn  $285 

Rhode  Island  Federation  of  Music  Clubs 

Seiffert,  Stephen  L.  French  Horn  $140 

The  Leonard  Bernstein  Avjard 

Forner,  Louis  E.  Orchestral  Conducting  $200 


**  = Prizes  or  Cash  Awards 


I 
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D ORMITORIES---1962 

The  students,  both  v7omen  and  men,  were  again  housed  at  Lenox 
School  in  Lenox,  The  women  v;ere  housed  in  Clipston,  Schermerhorn, 
North  and  South  Cottages,  as  well  as  in  West  Cottage, 

The  men  occupied  all  of  St,  Martins  and  the  two  "Coops”  formerly 
called  Lanier  Houses. 

The  guides  also  occupied  Lenox  School  for  part  of  the  session, 
later  moving  to  Windsor  Mountain  cottages. 

One  Staff  member  occupied  Hawthorne  Cottage,  11  students  lived 
at  the  Barn  Studios,  West  and  East  Barns,  6 students  occupied 
tents  at  the  Lakefront  and  2 lived  in  the  Cabin  at  Lakefront, 
Students  in  the  dormitories: 


_Women 

Men 

8 weeks 

63 

65 

7 v/eeks 

2 

3 

& v;eeks 

4 

2 

5 v/eeks 

5 

2 

4 x-/eeks 

3 

2 

3 v/eeks 

3 

1 

2 weeks 

O 

U 

4 

88  Woman  75  Men 


12  Guides  v/ere  housed  as  above  mentioned 


■'vn  '1 
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ORCHESTRAL  CONDUCTING 


From  a group  of  applicants  in  the  Conducting  Department 
who  had  undergone  preliminary  examination  in  Solfege,  Dictation 
and  conducting  from  the  piano,  five  students  were  selected  to 
v;ork  as  Active  Conductors. 

In  the  absence  of  Eleazar  de  Carvalho  ( due  to  ill  health  ) the 
Conducting  Department  was  under  the  leadership  of  Richard  Burgin 
with  the  assistance  of  Seymour  Lipkin. 

The  Active  students  conducted  in  four  concerts  of  the  Berkshire 
Music  Center  Orchestra,  the  first  of  these  in  the  Theatre  and  the 
remaining  ones  in  the  Shed. 

The  Active  Conductors  v\rere  Theodor  Avitahl,  Serge  Fournier,  Louis 
Edouard  Forner,  Pierre  Hetu  and  Kiss  Satoko  Takemae. 

The  remaining  conductors  worked  as  Associates  in  a Conducting  Class, 
formed  a volunteer  Repertoire  Orchestra  which  met  evenings  for  six 
sessions,  attended  Boston  Symphony  rehearsals  and  v/ere  members  of 


the  Festival  Chorus. 


I! 
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ORCHESTRAL  CONDUCTING  - 1962 


Forner,  Louis  Edouard 
Hetu,  Pierre 
Tak  eraa  e , S a t oko 

Avitahl,  Theodor  " 6 weeks 

Fournier,  Serge  R.J. 

, - 7 weeks 

Barbieux,  Jean-Jacques 

Blackwell,  John 
Chira,  Joseph 
Garcia,  Bias  V. 

Hasegawa,  Asao 
Kapp,  Richard  - 5 weeks 

Knieter,  Alan 
Lazar,  Joel 

Moon,  Keith  - 4 weeks 

Rohlfing,  Harold 
Rubinstein,  Seymour  - 1 week 
Strauss,  Melvin 
Theuring,  Gunther 
Wasserman,  Howard 

Gregorian,  Leon  - Assistant  stage  manager  for 

conducting  class  orchestra 
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BERKSHIRE  MUSIC  CENTER 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


The  sudden  ill-health  v;hich  kept  Eleazar  de  Carvalho  from  coming  to 
Tanglewood  placed  the  BMC  Orchestra  under  the  direction  of  Mr.  Richard 
Burgin. 

It  had  been  planned  to  establish  a policy  of  having  Active  Conductors 
work  only  with  a ' Conductors  Orchestra  * , an  ensemble  to  be  formed 
from  the  full  BMC  Orchestra.  The  latter  was  to  be  conducted  by 
faculty  members  only.  Within  a fev;  weeks  the  concept  of  a division 
betv;een  a Conductors  Orchestra  and  the  Berkshire  Music  Orchestra  was 
abolished. 

The  BMC  Orchestra  follov;ed  a rehearsal  schedule  more  fluid  than  in 
past  sessions  insofar  as  works  for  performance  several  vjeeks  off  v;ere 
worked  on  in  conjunction  with  others  for  more  immediate  performance. 
Sectional  Rehearsals  were  held  every  second  week  instead  of  each  week 
as  previously  and  several  Seminars,  originally  intended  for  different 
purposes  v;ere  utilized  as  String  and  v;ind  rehearsals. 

Although  scheduled  to  conduct,  Charles  Munch  did  not  do  so  due  to  ill 
health,  and  the  only  faculty  members  to  work  with  the  orchestra  were 
Richard  Burgin,  Seymour  Lipkin,  Hugh  Ross  and  composer,  Iain  Hamilton. 
The  orchestra  g§ve  seven  performances,  the  first  of  which  was  in  the 
Theatre  and  the  others  in  the  Shed. 
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ORCHESTRA  --  ^j>2 


Abe,  Hiroko 
IBacher,  Marjorie 
/Brown,  Priscilla 
Caughey,  Davetta 
Crisanti,  Karen 
Edv/ards,  Edgar 
Fowler,  Lyndl 
IGewinner,  Lucille 
Heinen,  Barbara 
Kim,  Won-Mo 
Knight,  Mark 
Mather,  Carolyn 
J Merrill,  K.  Diane 
Mouillere,  Jean 
Pecci,  Robert 
Ponall,  Charles 
Rabinovitz,  Ruth 
/Rantucci,  Claudia 
Rowles,  Carol 
Shapiro,  Martin 
Shelden,  Camilla 
Stevens,  Michael 
Stoll,  Barrett 
Veach,  Penelope 
/l-/alker,  Janice 

Viola 

Allen,  Barbara 
Blacklock,  Nancy 
Brand,  Pamela 
Manuel,  Shirley 
Melhorn,  Catharine 
Reilly,  Frank 
Rush,  Janet 
Saeki,  Fukuhiko 
Tanguay,  Simone  (Mrs.) 

Violoncello 

Barry,  Jane 
Brent,  William 
Burbank,  Janet 
Bush,  Elizabeth 
Heim,  Ingrid 
Lantz,  Gordon 
Smith,  Iferla 
Sommer,  Raphael 
Stoughton,  Mchael 
Sudrat,  Jacques 
Verignon,  I4arcelle 
Williams,  Earl 


String  Bass 

Bulgarelli,  Diane 
Cohen,  Richard 
Danesi,  David 
Piacitelli,  William 
Proto,  Frank 
Robertson,  Sandra 
Willis,  David 

Flute 

Cohn,  Susan 
Fuhmian,  William 
Kelch,  Paula 
Kendrick,  Sylvia 
Winston,  Jacqueline 

Oboe 

Bloom,  Peter 
Brudnoy,  Rachel 
Byars,  James 
Deutsch,  Ira 
Roberts,  David 

Clarinet 

Byars,  Janita  (Mrs.  James) 
Graham,  Jack 
Lewis,  William 
Obata,  Yoshihiro 
Schnitzer,  Ronald 
ISwarr,  Winfield 
V/atjen,  Craig 
Wingert,  Robert 

Bassoon 

Carroll,  David 
D ' Attilio , Lawrence 
Nakagawa,  Ryohei 
Porter,  Karl 
Stewart,  Larry 

French  horn 

iDeMLlo,  A.  Bradford 
Hammond,  William 
Horst,  Wayne 
Parker,  Barton 
Rinello,  Joseph 
Seiffert,  Stephen 
/Stephens,  Mary  Anne 


, J. 


I 


Trximpet 

Boeing,  Peter 
Coogan,  Brian 
DiPetrillo,  John 
Novak,  George 
Redding,  James 
Rynne,  John 
! Weber,  Robert 
Whelchel,  R.  Carle ton 

Trombone 


Booth,  William 
Jameson,  R.  Philip 
Rauscher,  Daral 
Smith,  Andre 

Tuba 


Munson,  Ronald 
Towers,  Stanley 

Timpani  and  Percussion 

Bonnin,  Reginald 
Dowd,  Ronald 
Canady, Peter 
Epstein,  Frank 
Kain,  Dennis 
■'''Les bines.  Tele 
Withers,  Frederick 

Harp 

Taborda,  Evelia 


-"Personnel  Manager 
! Orchestra  Librarian 
/Main  House  Librarian 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

UnMIlinilMIIMIMUIIinMUUniMtHMIHUMIIMIMIIIHIIintlHMinUIMlinilMIIHMIllMIIIIMliUllMIIMIlIHIIIMMItllllMnHIMIMUHIMIIMMlinilMIIMnHIlflllHinilllHUhniHnillMinilHIinilllUIMMIIIIintHlll 


FIRST  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Tuesday,  July  17,  1962,  at  8 pm,  - In  the  Shed 


IffiNDELSSOHN  INCIDENTAL  MUSIC  TO  SHAKESPEARE'S 

»»A  MIDSUNMER  NIGHT'S  DREM'*,  OPUS  6l 

Overture 
Intermezzo 
Nocturne 
Scherzo 
Wedding  March 

Seyiiiour  Lipkin  - Conductor 


INTERMISSION 


SHOSTAKOVITCH 


SYI^jPHOI^IY  NOo  5,  OPUS  47 


Moderato 

Allegretto 

Largo 

Allegro  non  troppo 
Richard  Burgin  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  mmierous  other  instru~ 
mental  and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

IMIllllllHIIIIMMIIIIIIIIIIIIMIIIIIIIIIIIIIIIIMIIIIIMIMIIMIMIIIIIIIIIinilllllllllMIIIIIIIMIIIIIIMIIIIHIHItllllinilllMlliniMIIIIIIIMIMIIIUMnMIlllinillllMIIIIIIIMIIMMIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIimllmiimiliMIIIIMIIIII 

SECOND  CONCERT  EY  THE  BERKSHIRE  MUS’IC  CSm’ER  ORCHEETR/' 


Tuesday,  July  24,  1962,  at  & pm.  - In  the  Theatre 
RICH/l’.D  3URGIN  - - Head 


BEETHOVEIJ  OVERTURE  TO  »'EGMOiJT" 

Louis  Eo  Forner  (Palo  Alto,  California)  - Conductor 


BRAi&IS  SYMPH01\fY  NO.  3,  IN  F PIAJ OR,  OPUS  90 

Allegro  con  brio 
Andante 

Satoko  Takemae  (Tokyo,  Japan)  - Conductor 

Poco  allegretto 
Allegro 

Serge  Fournier  (Paris,  France)  «=  Conductor 


I iJ  T E R li  I S S I 0 iJ 


BLOCH  SCHELOMO 

RHAPSODY  FOR  ‘CELLO  AND  ORCHESTRA 

Raphael  Sommer  Violoncello 
Pierre  Hetu  (Quebec,  Canada)  - Conductor 


RAVEL  ALBORADA  DEL  GRACIOSO 

Theodor  Avitahl  (Bucharest,  Romaania)  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come  to  study 
at  Tanglewood  from  many  parts  of  the  United  States,  from  Australia, 
Austria,  Belgium,  Canada,  Chile,  England,  Formosa,  France,  Germany, 
Indonesia,  Japan,  Korea,  Roumania,  and  Venezuela.  As  a Friend  of  the 
Berkshire  Music  Center,  you  have  contributed  significai.tly  to  the 
educational  opportunities  offered  these  young  people. 


BALDWIN  PIANO 


■.0' 


■T'r:  :4. 


mmfm 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIMIIIIIIIIIIIIIIIIIIIIIMMIIIIMIIIlllllllllllllllllllMIIIIIMMIIIIIIIinilliiMIIIIMIIMIMIIMIIMIMMIIMIIIIIIIIIIIIIIIIIIIIIIllMIIIIIIIMIIIItlllllMlllintUllliriMIIIIIIMIIIIIIMinillllllllllMlltIMmmilllllimillllllinMIMinn 


COiJCERT  BY  THE  BEHKSiaRE  liUSIC  CEHTER  ORCIiESTTiA 
Richard  Burgin  »’  Head 

Tuesday,  July  31»  1962,  at  8 pm.  ■"  In  the  Shed 


GOFFREDO  PETRASSI  CORO  DI  MCRTI 

Dramatic  Madrigal  for  Men^s  Voices, 
Three  Pianos,  Brass, 
Contrabasses,  and  Percussion 

Men  of  the  Festival  Chorus 

Michel  Bernholc  - piano  Hartine  Joste  •=  piano 

Carol  Rand  » piano 

Hugh  Ross  — Conductor 


IAIN  HAMILTON  SIi\[FONIA  FOR  TV/0  ORCHESTRAS  (1959) 


I. 

Orchestras  I 

and  II 

VI, 

Orchestra  II 

II. 

Orchestra  I 

VII. 

Brass 

IIIo 

Harp,  Piano, 

Percussion 

VIII. 

Orchestra  II 

IV. 

Orchestra  II 

IX. 

V/oodwind  and  Timpani 

V. 

Harp,  Piano, 

Strings 

X. 

Orchestras  I and  II 

XI.  Orchestras  I and  II 


Conducted  by  the  Composer 


INTERMISSION 


ROBERT  SCHUMAIRI  SYIIPHOIMT  NO.  2 IN  C MAJOR,  OPUS  6l 

Sostenuto  assai  ~ Allegro  ma  non  troppo 
Scherzo;  Allegro  vivace 
Adagio  espressivo 
Allegro  molto  vivace 

SeyiAOur  Lipkin  « Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come  to  study 
at  Tanglewood  from  many  parts  of  the  United  States,  from  Australia, 
Austria,  Belgium,  Canada,  Chile,  Englajid,  Formosa,  France,  Germany, 
Indonesia,  Japan,  Korea,  Rouiaania,  and  Venezuela.  As  a Friend  of  the 
Berkshire  Music  Center,  you  have  contributed  significantly  to  the 
educational  opportunities  offered  these  young  people. 


BALD  V/  IN  PIANO 


’j 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiMMiiiiiniiHiittMiiMiiiiiiiiiiiiiiiiiiniiiiiHiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiitiiiiiitiiiiiiHiiiiiiniiiiitiMiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMnMiliiiiiiiiiiiiMiiiiiimiiiiiiimMmmttiiiitiiiuiiliJMiiiiiiiiiiniiiiiii 


FOURTH  CONCERT  BY  THE  BERKSHIRE  14USIC  CENTER  ORCHESTRA 
Richard  Burgin  - Head 

Tuesday j August  7,  1962,  at  8 pm.  - In  the  Shed 


BRAHI4S  TRAGIC  OVERTURE,  OPUS  81 

Pierre  Hetu  (Quebec,  Canada)  - Conductor 

HAYDN  SU\IFONIE  CONCERTANTE,  OPUS  84 

Allegro 

Andante 

Allegro  con  spirito 

Won-Ho  Kim  - violin  Ira  Deutsch  - oboe 

Harcelle  Verignon  - violoncello  Ryohei  Nakagawa  - bassoon 

Satoko  Takemae  (Tokyo,  Japan)  - Conductor 


WAGNER 


PRELUDE  AND  LOVE-DEATH  From 
TRISTAN  UND  ISOLDE 

Serge  Fournier  (Paris,  France)  - Conductor 


INTERMISSION 


MENDELSSOHN 


SYMPHONY  NO.  3,  IN  A MINOR, 
OPUS  56,  (SCOTCH) 


Andante  con  moto  - Allegro  un  poco  agitato 
Adagio 

Allegro  vivacissimo 
Allegro  maestoso 

Theodor  Avitahl  (Bucharest,  Roumania)  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come  to  study 
at  Tanglewood  from  many  parts  of  the  United  States,  from  Australia, 
Austria,  Belgium,  Canada,  Chile,  England,  Formosa,  France,  Germany, 
Indonesia,  Japan,  Korea,  RouiLania,  and  Venezuela.  As  a Friend  of  the 
Berkshire  Music  Center,  you  have  contributed  significantly  to  the 
educational  opportunities  offered  these  young  people. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ^ 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD- LENOX,  MASSACHUSETTS 

iMiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiMtiiiiiiiiiiiiMMiiiiiiiiMiiiiiiiiiiMiiiiiiiiiiiiHiiiiiiniiiMiiiiniiiiiiiiiiiiiiiiiMiMiiiiiiiiiiiiiiiiiiiiHiiiiiiiiMiiiiiiiiiiiiMiMi.'iMiMriiiiimiiiMiitiMmiiimiiMimmiiiiiiiimiim 


FIFTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Richard  Burgin  - Head 

Tuesday,  August  14,  1962,  at  8 pm.  - In  the  Shed 


BEETHOVEN  CONCERTO  IN  C MAJOR,  FOR  VIOLIN, 

VIOLONCELLO  AND  PIANO,  OPUS  56 

I.  Allegro 


Jean  Mouillere  - violin  Jacques  Sudrat  - violoncello 

Martine  Joste  - piano 

Serge  Fournier  (Paris,  France)  - Conductor 


TSCHAIKOVSKY  "ROLEO  AND  JULIET, " OVERTURE  - FANTASIA 

Satoko  Takemae  (Tokyo,  Japan)  - Conductor 


INTERMISSION 


FRANCK  SYMPHONIC  VARIATIONS  FOR  PIANO  AND  ORCHESTRA 

Madeleine  Simoni  - piano 

Louis  Forner  (Palo  Alto,  California)  - Conductor 


STRAUSS  TONE  POEM:  DEATH  AND  TRANSFIGURATION,  OPUS  24 

Richard  Burgin  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  vdll  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members . 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


SIXTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Richard  Burgin  - Head 

Tuesday,  August  21,  1962,  at  8 pm.  - In  the  Shed 


AARON  COPLAND  AN  OUTDOOR  OVERTURE 

Pierre  Hetu  (Quebec,  Canada)  - Conductor 


JEAN  SIBELIUS  CONCERTO  IN  D MINOR 

FOR  VIOLIN  AND  ORCHESTRA,  OPUS  47 


I . Allegro  moderato 
Won-Mo  Kim  - Violin 

Serge  Fournier  (Paris,  France)  - Conductor 
INTERMISSION 


RICHARD  STRAUSS  DON  QUIXOTE,  FANTASTIC  VARIATIONS 

ON  A THEl^iE  OF  KNIGHTLY  CHARACTER,  OPUS  35 

Pamela  Brand  - Viola  Marcelle  Verignon  - Violoncello 

Louis  Forner  (Palo  Alto,  California)  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  vdll  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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CHAMBER  MUSIC 


Chamber  Music  classes  in  1962  were  increased  in  time  from 
one  hour  to  one  hour-and-a-half . However,  instead  of  five 
meetings  a X7eek  as  in  recent  summers  the  meetings  per  week 
with  instructors  vjere  kept  to  three  and  xvork  x/as  almost  alx/ays 
studied  for  a tx70-x;eek  period.  This  resulted  in  fewer  x;orks 
studied  by  each  student  - - and  contact  with  fex;er  faculty 
members  - - but  it  led  to  a more  thorough  study  of  the  x7orks 
assigned. 

Eight  Sunday  morning  concerts  X7ere  performed  and  an  additional 
series  of  six  X7as  presented  on  Thursday  afternoons. 

Assignment  of  each  student's  instructor,  the  x7orks  to  be 
studied  and  the  formation  of  ensembles  x-7as  again  done  by 
Ralph  Berkoxiiitz.  Programs  X7ere  formed  by  Mr.  Berkov7itz  in 
collaboration  with  William  Kroll  and  various  faculty  members. 

Aside  from  the  usual  difficulty  of  organizing  ensembles  of 
equal  level  of  skill,  the  principle  source  of  difficulty 
this  year  V7as  assigning  players  to  supplement  the  Fromm  group. 
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CHAMBER  MUSIC--1962 


* - Berl,  Christine 

Bernholc,  Michel 
Dreazen,  Phyllis 
Joste,  Martine 
Kohno,  Sumilco 
Lubars,  Eileen 

* - Rand,  Carol 

Simoni,  Madeleine 


* - Main  House  Librarian  assistants 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


WEEKS  1 & 2 
2 JULY  1962 


SECTION  1 TUESDAY  THURSDAY  SATURDAY  1:30  - 3 


Mr  Voisin 

Studio  F 

Mr  Stagliano  Studio  B 

RIEGGER  NONET 

BEETHOVEN  QUINTET 

Coogan 

DiPetrillo 

Novak 

trp 

trp 

trp 

*Bloom 

Wingert 

^Stewart 

ob 

cl 

bsn 

WTielchel  (alt)  trp 

deMilo 

hrn 

^^Horst 

hrn 

Berr.holc 

piano 

Rosevear 

hrn 

*Booth 

trb 

Mr  Gomberg 

MH  11 

Jameson 

trb 

POULENC  SEXTET 

Rauscher 

trb 

■^Cohn 

fl 

Munson 

tuba 

Roberts 

ob 

PiT  Speyer 

Studio  C 

Byars 

Porter 

cl 

bsn 

RIEGGER  CONCERTO 

Parker 

hrn 

Winston 

fl 

Dreazen 

piano 

Deutsch 

ob 

VJat  jen 
■^^■Nakagawa 

cl 

bsn 

Mr  Mayes 
MENDELSSOHN 

MH  6 
TRIO  rfl 

■5'<-Rinello 

hrn 

Fowler 

vl 

Rand 

piano 

Brent 

vie 

Mr  B Zighera  MH  5 
SCHUPIANN  QUINTET 

•5?-  Joste 
PIr  Lehner 

piano 
Studio  J 

Heinen 

vl 

BEETHOVEN  QUARTET  18-4 

Bacher 

vl 

Gewinner 

vl 

Brand 

via 

Walker 

vl 

Sommer 

vie 

Planuel 

via 

Simoni 

piano 

Smith 

vie 

Mrs  Dwyer  MH  15 
PISTON  QUINTET 


Fuhrman 

fl 

Byars 

ob 

Swarr 

cl 

D' Attilio 

bsn 

Stephens 

hrn 

PIr  Plazzeo 

MH  10 

HINDE14ITH 

SEPTET 

Kelch 

fl 

Cote 

ob 

Obata 

cl 

Graham 

b.cl 

Carroll 

bsn 

Hammond 

hrn 

Weber 

trp 

Mr  Kroll 

MH  7 

HAYDN  QUARTET  76-1 

Kim 

vl 

Abe 

vl 

Reilly 

via 

Sudrat 

vie 

Pi'r  dePasquale  MH  8 

SCHUBERT  QUART  Dm 

Pierrill 

vl 

Veach 

vl 

Allen 

via 

■"-■Williams 

vie 

Mr  Zazofsky  MH  12 
MOZART  QUARTET  421 


Knight 

vl 

Shelden 

vl 

*Pielhorn 

via 

Lantz 

vie 

Mr  Silver stein  MH  13 
HAYDN  QUARTET  74-3 
vl 
vl 
via 
vie 


Brown 

Stoll 

•^<-Blacklock 

Burbank 


THE  DENOTES  TV/0  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME. 
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EMSHIRE  MUSIC  CENTER 
CHMER  MUSIC 


VJEEKS  1 & 2 
2 JULY  1962 


SECTION  II  TUESDAY  3; 15  - 4:45  FRIDAY  1;30  - 3 SATURDAY  3:15  - 4:45 


Mr  Cioffi  Studio  E Mr  Walt  Studio  D 


ROSSINI  QUARTET 


BARBER  SWIMER  FIUSIC 


i''Ir  Gibson  Studio  F 
DAHL  ^^USIC  FOR  BRASS 


•''•Cohn 

fl 

Kendrick 

fl 

Redding 

trp 

Schnitzer 

cl 

•''■Bloom 

ob 

R;;,'Tine 

trp 

*Nakagav;a 

bsn 

LeiA/is 

cl 

Boeing  (alt) 

trp 

^--Rinello 

hrn 

-;5-St  swart 

bsn 

Seiffert 

hrn 

-''-Horst 

hrn 

■^Booth 

trb 

Mr  Kroll 

MH  7 

Sndth 

trb 

DEBUSSY  QU/ETET 

Miss  Posselt 

MH  5 

Towers 

tuba 

Mouillere 

vl 

BEETHOVEN  SONATA  30-3 

Rowles 

vl 

Mather 

vl 

Mr  MoleiLc  MH 

10 

Tanguay 

via 

Kohno  piano 

SCHUBERT  QUINTET  (TR 

Verignon 

vie 

Rabinovitz 

vl 

Mr  A Zighera 

Jffl  8 

•55-Melhorn 

via 

Mr  Krips 

MH  12 

MOZART  QUARTET  465 

Barry 

vie 

BRAHMS  QUINTET 

Rantucci 

vl 

VJillis 

cb 

Ponall 

vl 

Caughey 

vl 

Berl  piano 

Crisanti 

vl 

Rush 

via 

Saeki 

via 

Heim 

vie 

Mr  Knud  son 

11 

Stoughton 

vie 

DVORAK  QUINTET 

Lubars 

piano 

Mr  Zazofsky 

PiH  6 

Stevens 

vl 

HAYDN  QUARTET  20-6 

Edwards 

vl 

Shapiro 

vl 

•s^Blacklock 

via 

Pecci 

vl 

Bush 

vie 

Allen 

via 

-“-Joste  piano 

•^^Williams 

vie 

THE  DENOTES  TWO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAPE. 
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BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


VfflEKS  3 & 4 
16  JULY  1962 


SECTION  I TUESDAY  THURSDAY  SATURDAY  1:30  - 3 


Mr  Kroll 

MH  7 

Mr  dePasquale 

m 8 

Miss  Posselt 

I4H  5 

MENDELSSOHN  QUARTET 

MOZART  QUARTET 

# 2 

SONATA  CLASS 

Kim 

vl 

■^^Bacher 

vl 

Abe 

vl 

Rabinovitz  vl 

^Manuel 

via 

Stoll 

vl 

•^Reilly 

via 

Smith 

vie 

Rand 

piano 

•^^Sudrat 

vie 

Dreazen 

piano 

Mr  Krips 

12 

Mr  Mayes 

MH  6 

Mr  Lehner 

Studio  J 

BRAMS  QUINTET 

SCHUMANN  QUINTET 

MOZART  QUARTET  K 387 

Rowles 

vl 

Brown 

vl 

Veach 

v; 

Caughey 

vl 

Knight 

vl 

Ponall 

vl 

Melhorn 

via 

*Rush 

via 

Saeki 

via 

Heim 

vie 

Barry 

vie 

Bush 

vie 

Berl 

piano 

Lubars 

piano 

Mr  Mazzeo 

MH 

10 

Mrs  Di-jyer 

MH  15 

Mr  Silverstein  MH  13 

ROUSSEL  DIVERTISSMiENT 

FINE  QUINTET 

VIVALDI, GABRIELI  CON 

Cohn 

fl 

Kelch 

fl 

Feed 

vl 

■^^■Byars 

ob 

•5;-Deutsch 

ob 

Stevens 

vl 

Wingert 

cl 

Obata 

cl 

Edwards 

vl 

Nakagawa 

bsn 

^s-Carroll 

bsn 

^'Kohno 

piano 

Parker 

hrn 

Fdnello 

hrn 

Simoni 

piano 

Mr  Stagliano  Studio  B 

Mr  Voisin 

Studio  ; 

MOZART  SERENADE  # 11 

BOZZA  SONATINA 

•^^-Bloom 

ob 

Rynne 

trp 

■’-■Roberts 

ob 

Weber 

trp 

Byars 

cl 

■><-DeMilo 

hrn 

Graham 

cl 

Booth 

trb 

•K-Stewart 

bsn 

•5;-Towers 

tuba 

D' Attilio 

bsn 

( 1:30 

- 

2:15  ) 

■^'«-Hammond 

hrn 

■-Horst 

hrn 

Novak 

trp 

Boeing 

trp 

■-  Seiffert 

hrn 

Smith 

trb 

■55-Munson 

tuba 

( 2:15 

- 

3:00  ) 

THE  DENOTES  TWO  ASSIGWfENTS. 


PLEASE  CHECK  YOUR  NAME. 
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BERKSHIRE  MUSIC  CENTER  VJEEKS  3 & 4 

CHAMBER  MUSIC  l6  JULY  1962 


SECTION  II  TUESDAY  3:15  - 4:45  FRIDAY  li3p_^^  SATURDAY  3:15  - 4:45 


Mr  Kroll 

MH  7 

Mr  Cioffi 

Studio  E 

Mr  B Zighera 

. MH  5 

BRAJMS  SEXTET  -//  1 

HINDEMITH 

QUINTET 

RA\EL  TRIO 

Heinen 

vl 

Kendrick 

fl 

Mouillere 

vl 

Merrill 

vl 

■^^•Bloom 

ob 

■J^'Sudrat 

vie 

Brand 

via 

Swarr 

cl 

Bernholc 

piano 

Allen 

via 

"'Stewart 

bsn 

Somraer 

vie 

^Seiffert 

hrn 

Mr  Zazofsky 

m 6 

VJilliams 

vie 

DOHNANYI  QUINTET  # 1 

Mr  Mo].eux 

m 10 

Gewinner 

vl 

Mr  A Zighera  MH  8 

DVORAK  QUINTET  Op  77 

Crisanti 

vl 

DVORAK  QUINTET 

Mather 

vl 

Blacklock 

v.la 

Fowler 

vl 

Rantuoei 

vl 

Verignon 

vie 

Sheldon 

vl 

■5'<-Rush 

via 

Joste 

piano 

Tanguay 

via 

Stoughton 

vie 

Brent 

vie 

Robertson 

cb 

Mr  Knuds on 

MH  11 

■-'Kohno 

piano 

BOCCHERINI  QU'NTET  C ma.i 

Mr  Goruberg 

; MH  12 

WalKer 

vl 

Mr  Speyer  Studio  C 

FRAI.'CAIX  QUINTET 

Shapiro 

vl 

PROKOFIEFF  QUINTET 

Fubr-iiian 

fl 

■5:-Man’iel 

via 

'“<-Rooerts 

ob 

•>''<-Byars 

ob 

Burbank 

vie 

Schnitzer 

el 

Lewis 

cl 

Lantz 

vie 

•55-Bacher 

vl 

•*<-Carroll 

bsn 

■’'^Reilly 

via 

Stephens 

hrn 

Mr  Malt  Studio  D 

Proto 

ob 

BABINGS  QUINTET  //  2 

Uins’oon 

fl 

Mr  Gibson 

Studio  F 

*Deutsch 

ob 

EV/ALD  QUINTET 

Uatjen 

cl 

Coogan 

trp 

Porter 

bsn 

DiPetrillo  trp 

*DeMilo 

hrn 

*Haminond 

hrn 

Jameson 

trb 

*Towers 

tuba 

( 3:15  - 

4:00  ) 

V/helchel 

trp 

Redding 

trp 

THE  DENOTES 

WO  ASSIGNMENTS. 

*Horst 

hrn 

Ptauscher 

trb 

•*:-Munson 

tuba 

PLEASE  CHECK  YOUR 

NAME. 

( 4:00  - 4:45  ) 
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BERKSHIRE  MUSIC  CENTER 

l^ffiEKS  3 & 4 

CHAMBER  MUSIC 

16  JULY  1962 

SECTION  I TUESDAY  THURSDAY 

SATURDAY 

1:30  - 3 

Mr  Kroll  MH  7 Mr  dePasquale  M 8 Miss  Posselt  Iffl  5 

MENDELSSOHN  QUARTET  MOZART  QUARTET  # 2 SONATA  CLASS 


Kim 

vl 

•^^Baeher 

vl 

Abe 

vl 

Rabinovitz  vl 

-'^Manuel 

via 

Stoll 

vl 

^Reilly 

via 

Smith 

vie 

Rand 

piano 

■^^■Sudrat 

vie 

Dreazen 

piano 

Mr  Krips 

m 12 

Mr  Mayes 

HH  6 

Mr  Lehner 

Studio  J 

BRAHMS  QUINTET 

SCHUMANN  QUINTET 

MOZART  QUARTET  K 3S7 

Rowles 

vl 

Brown 

vl 

Veach 

n 

Caughey 

vl 

Knight 

vl 

Ponall 

vl 

Melhorn 

via 

*Rush 

via 

Saeki 

via 

Heim 

vie 

Barry 

vie 

Bush 

vie 

Berl 

piano 

Lubars 

piano 

Mr  Mazzeo 

MH  10 

Mrs  Dwyer 

I4H  15 

Mr  Silverstein  13 

ROUSSEL  DIVERTISSJiENT 

FINE  QUINTET 

VIVALDI, GABRIELI  CON 

Cohn 

fl 

Keleh 

fl 

Pecci 

vl 

*Byars 

ob 

^:*Deutsoh 

ob 

Stevens 

vl 

Wingert 

el 

Obata 

el 

Edwards 

vl 

Nakagawa 

bsn 

^Carroll 

bsn 

^Kohno 

piano 

Parker 

hrn 

Rinello 

hrn 

Simoni 

piano 

Mr  Stagliano  Studio  B 

Mr  Voisin 

Studio  F 

MOZART  SERENADE  # 11 

BOZZA  SONATINA 

•^^Bloom 

ob 

Rynne 

trp 

■‘'^■Roberts 

ob 

V/eber 

trp 

Byars 

el 

■^^■DeMilo 

hrn 

Graham 

el 

Booth 

trb 

•^•Stewart 

bsn 

•5:-Towers 

tuba 

D' Attilio 

bsn 

( 1:30 

- 2:15  ) 

•^<-Hammond 

hrn 

-“Horst 

hrn 

Novak 

trp 

Boeing 

trp 

Seiffert 

hrn 

Smith 

trb 

■5:-Munson 

tuba 

( 2:15 

- 3:00  ) 

THE  DENOTES  TI^/0  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME. 
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BERKSHIRE  MUSIC  CENTER 

WEEKS  3 & 4 

CHAMBER  MUSIC 

16  JULY  1962 

SECTION  II  TUESDAY  3:15  - 

4:45  FRIDAY 

1:30  - 3 SATURDAY  3:15  - 4:45 

Mr  Kroll 

MH  7 

Mr  Cioffi 

Studio  E 

Mr  B Zighera 

MH  5 

BRAJIMS  SEXTET  •//  1 

HINDEMITH  QUINTET 

RAVEL  TRIO 

Heinen 

vl 

Kendrick 

fl 

Mouillere 

vl 

Merrill 

vl 

^5-Bloom 

ob 

-55-Sudrat 

vie 

Brand 

via 

Swarr 

cl 

Bernholc 

piano 

Allen 

via 

•55-Stewart 

bsn 

Sommer 

vie 

•55-Seif  fert 

hrn 

Mr  Zazofsky 

MH  6 

V/illiams 

vie 

DOHNANYI  QUINTET  # 1 

Mr  Moleux 

MH  10 

Gewinner 

vl 

Mr  A Zighera  MH  8 

DVORAK  QUINTET  Op  77 

Crisanti 

vl 

DVORAK  QUINTET 

Mather 

vl 

Blacklock 

via 

Fowler 

vl 

Rantucci 

vl 

Verignon 

vie 

Sheldon 

vl 

•55-Rush 

via 

Joste 

piano 

Tanguay 

via 

Stoughton 

vie 

Brent 

vie 

Robertson 

cb 

Mr  Knuds on  ' 

MH  11 

-"'Kohno 

piano 

BOCCHERINI  QUINTET  C ma.1 

Mr  Gomberg 

: MH  12 

Walker 

vl 

Mr  Speyer  Studio  C 

FRAl^ICAIX  QUINTET 

Shapiro 

vl 

PROKOFIEFF  QUINTET 

Fuhriaan 

fl 

-55-Manuel 

via 

■^f-Roberts 

ob 

^‘•Byars 

ob 

Burbank 

vie 

Schnitzer 

cl 

Leids 

cl 

Lantz 

vie 

•’'^Bacher 

vl 

•55-Carroll 

bsn 

■"'f-Reilly 

via 

Stephens 

hrn 

Mr  if/alt  Studio  D 

Proto 

cb 

BADINGS  QUINTET  # 2 

Winston 

fl 

Mr  Gibson 

Studio  F 

-55-Deutsch 

ob 

EV^ALD  QUINTET 

Wat jen 

cl 

Coogan 

trp 

Porter 

bsn 

DiPetrillo  trp 

-55-DeMilo 

hrn 

•"''‘•Hammond 

hrn 

Jameson 

trb 

•55-Towers 

tuba 

{ 3:15  - 

4:00  ) 

tJhelchel 

trp 

Redding 

trp 

THE  DENOTES 

; TV/0  ASSIGMIENTS. 

•5'<-Horst 

hrn 

Fiauscher 

trb 

•55*Munson 

tuba 

PLEASE  CHECK  YOUR 

NAlffi. 

( 4:00  - 4:45  ) 


I 
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BERKSHIRE  MUSIC  CENTER 
CHiUIBER  MUSIC 


SECTION  I TUESo  THURS.  SATo  li30  » 3 


^NEEKS  5 & 6 
30  July  1962 


(Mono  li30  “ 3 Practice) 


Mro  Krips 

MH  12 

Mto  I'iazzeo  MH  10 

Mto  Kroll 

MH  7 

HAYDN  QUARTET  76  -2 

BARTOK  CONTRASTS 

BRAHMS  Oyil' 

ITET 

■s'-Mouillere 

i vl 

*Kira 

vl 

Fowler 

vl 

Veach 

vl 

Ob  at  a 

cl 

Walker 

vl 

•>"*Saeki 

via 

Kohno 

piano 

■'^Blacklock 

via 

■»'s-Brent 

vie 

Smith 

vie 

i^To  Zazofskv  MH  6 

■^''Simoni  piano 

Mj%  Walt 

MH  15 

SCHUBERT 

’^TROUT*' 

LinTENvS  QUINTET 

Brown 

vl 

Cohn 

fl 

Rush 

via 

Miss  Posselt  MH  5 

Deutsch 

ob 

Heim 

vie 

FRANCK  & HBJDEMITH  SONATAS 

Lewis 

cl 

Cohen 

cb 

-“'Abe 

vl 

Nakagawa 

bsn 

Dreazen 

piano 

Joste 

piano 

Seiffert 

hrn 

Mrs,  Dwyer  Studio  D 

Mr,  Lehner 

Studio  J 

Mr.  dePasquale  MH8 

FINE  QUINTET 

HAYDN  QUARTET  64-5 

beethoven_ 

QUARTET  18»2 

Fuhrman 

fl 

Rantucci 

vl 

Ponail 

vl 

Byars 

ob 

Edwards 

vl 

Shelden 

vl 

Byars 

cl 

Melhorn 

via 

■^^•Tanguay 

via 

Stewart 

bsn 

Lantz 

vie 

Burbank 

vie 

Hammond 

hrn 

Mr,  Comber g 

: MHll 

Mr,  Cioffi 

Studio  E 

Mr.  Firth 

Wo  Barn 

MILHAUD  CHEMINEE 

MOZART  QUINTET  K 581 

BARTOK  SONATA 

Kelch 

fl 

VJatjen 

cl 

-“'Berl 

piano 

Bloom 

ob 

Crisanti 

vl 

Rand 

piano 

Wingert 

cl 

Shapiro 

vl 

Bonnin 

timp 

D^ Attilio 

bsn 

-“■Reilly 

via 

Lesbines 

timp 

Horst 

hrn 

-“'Barry 

vie 

Mr,  Voisin 

Studio  F 

SEEBOTH  SUITE 

Whelchel 

trp 

DiPetrillo 

trp 

Coogan 

trp 

VJeber 

trp 

-'5- Booth 

trb 

■“■Jameson 

trb 

Rauscher 

trb 

The  denotes  two  assignments 
Please  ohcck  your  name,, 


BERKSHIRE  tIUSIC  CENTER 
CKMBER  MUSIC 


VffiEKS  5 & 6 
30  JULY  1962 


SECTION  II  TUE  3:15-4:45  FRI  1;30  - 3 SAT  3:15-4:45  (MON  3:15-4:45  PRACTICE 


Mr  Silverstejj-i  MH  12 
BEETHOVEN  TRIO  Op  97 

Mr  Speyer  Studio  C 
PROKO^IEFF  QUINTET 

Mr  Kroll  MH 
MENDELSSOHN  OC 

7 

TET 

^Mouiliere 

vl 

Roberts 

ob 

*Kim 

vl 

Sudrat 

vie 

Schnitzer 

cl 

Heinen 

vl 

Bernholc 

piano 

Bacher 

vl 

Rabinovitz 

vl 

•^Reilly 

via 

Mather 

vl 

Mr  B Zighera  KH 

5 

Proto 

cb 

Brand 

via 

WMS  TRIO  Op  8 

Allen 

via 

•5<-Abe 

vl 

Mr  Ma7/-es  MH  6 

Soiuner 

vie 

Verignon 

vie 

BEETHO^.EN  QUARTET  59 

-1  Williams 

vie 

*Berl 

piano 

Stevens 

vl 

Pecci 

vl 

Mr  A Zighera 

MH  8 

Mr  Moleux  MH  10 

•^'Saski 

via 

DVORAK  QUINTET 

SAINT-SAENS  SEPTET 

Stoughton 

vie 

Mei rill 

vl 

Redding 

tpr 

Stoll 

vl 

Roxirles 

vl 

Mr  Stagliano 

Studio 

B Manuel 

via 

Caughey 

vl 

DUBOIS  SUITE 

# 2 

*Barry 

vie 

■^^Tanguay 

via 

Kendrick 

fl 

Lubars 

piano 

Bush 

vie 

Winston 

fl 

Dane si 

cb 

Brudnoy 

ob 

Mr  Knuds on  MH 

11 

*Siraoni 

piano 

Gi-aham 

cl 

BEET.f'IOVEN  QUAR 

TET  Op 

Swarr 

cl 

Gomner 

vl 

Mr  Gibson  Studio 

F 

Carroll 

bsn 

Knight 

vl 

BEREZOVSKY  SUITE 

Porter 

bsn 

-:^Blacklock 

via 

Rj^nne 

trp 

Stephens 

hrn 

-"-Bi’ent 

vie 

Novak 

trp  ’ 

Parker 

hrn 

deMilo 

hrn 

-"-Jameson 

trb 

Smith 

trb 

Munson 

tuba 

( 3:15  - 4 ) 

THE  * 

DENOTES  TWO  ASSIGNMENTS 

PEICHE  SONATA  # 19 

Boeing 

trp 

-"-DoMilo 

hrn 

PLEASE  CHECK  YOUR  NAME. 

■^Booth 

trb 

Towers 

tuba 

( 4 - 4:45  ) 


Mr  Gibson's  FRIDAY  classes 
will  meet  at  1:30  and  at 
2:15  respectively. 


« 


I 
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BERKSHIRE  MUSIC  CENTER  V/EEKS  7 & 8 

CHmER  MSIC  13  AUGUST  1962 


TUE  THUR 

SAT 

1:30  - 3 

PRACTICE:  MON  1:30 

- 2:30 

Mr  Speyer  Studio  C 

Miiss  Posselt  MH  5 

Mr  Silverstein 

m 12 

STRAVINSKY  OCTET 

STRAVINSKY 

■ DUO 

STRAVINSKY  SEPTET 

Cohn 

fl 

Abe 

vl 

Wingert 

cl 

Watjen 

cl 

Rand 

piano 

■>'^-Nalcagawa 

bsn 

^Carroll 

bsn 

Stephens 

hrn 

Porter 

bsn 

Mr  Mazzeo 

MH  10 

Heinen 

vl 

I'Jhelchel 

trp 

KACINSKAS 

QUINTET 

Reilly 

via 

Coogan 

trp 

Kendrick 

fl 

Sommer 

vie 

Jameson 

trb 

i^ars 

ob 

Joste 

piano 

Smith 

trb 

Lewis 

cl 

■^5-D'  Attillic 

» bsn 

Mrs  Dwyer  ITH  15 

Mr  dePasquale 

^ MH  8 

■^-Hammond 

hrn 

BEETHOVEN  SERENADE  Op.  25 

SCHUBERT  TRIG 

1 Bb 

Winston 

fl 

Kim 

vl 

I'lr  Kroll 

liH  7 

Rabinovitz 

vl 

Brand 

via 

FAURE  QUARTET  # 1 

Tanguay 

via 

Sudrat 

vie 

Veach 

vl 

-"^Manuel 

via 

Mr  Mayes  M 6 

Mr  Stagliano 

Studio 

B *Smith 

vie 

BEETHOVEN  QUARTET  18-4 

BRAHMS  TRIO  Op.  AO 

^'-Dreazen 

piano 

^''-Rantucci 

vl 

Rowles 

vl 

■^Hjalker 

vl 

">DeMilo 

hrn 

Mr  Lehner 

Studio  J 

-5:-Melhorn 

via 

■^'■Lubars 

piano 

MOZART  QUINTET  G min 

V/illiams 

vie 

Fowler 

vl 

Mr  Zazofsky 

MH  13 

Stoll 

vl 

Mr  Goraberg  MH 

11 

FRANCK  QUINTET 

Mr  Lehner 

via 

LEWIS  BiAGES 

Merrill 

vl 

*Rush 

via 

Kelch 

fl 

■’'''■Gevdnner 

vl 

Barry 

vie 

Bloom 

ob 

-''-Allen 

via 

Byars 

cl 

Burbank 

vie 

Mr  Voisin 

Studio  F 

Stewart 

bsn 

Bernholc 

piano 

PEZEL  SONATA  //  2 

■55-Seif  fert 

hrn 

diPetrillo  trp 

Goldsmith 

vl 

Mr  Firth  W Barn 

Boeing 

trp 

Cirillo 

vl 

CHAVEZ  TOCCATA 

Horst 

hrn 

Levine 

via 

Rauscher 

trb 

Fischer 

vie 

all  Percussion 

Towers 

trb 

Jacobs 

piano 

students 


THE  -5J-  DENOTES  TITO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAi^iE. 


"k  ■ 
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BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


VfflEKS  7 & 8 
13  AUGUST  1962 
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TUE  3:15-4:45  FRI  1;30  - 3 SAT  3:15-4:45  PRACTICE:  MON  2:30-3:30 


Miss  Posselt 
SONATA  CLASS 

M 5 

Mr  B Zighera  MH  6 
BRAHI'IS  TRIO  Oo.  114 

Mr  Cioffi  Studio  E 
BRAHMS  QUINTET  Op.  11 

-‘Gewinner 

vl 

Sehnitzer 

el 

Swarr 

el 

---Walker 

vl 

Stoughton 

vie 

Knight 

vl 

-^Tiantucci 

vl 

Kohno 

piano 

Stevens 

vl 

-'^Dreazen 

piano 

Blaekloek 

via 

Mr  A Zighera 

MH  8 

Lantz 

vie 

Mr  Kroll  MH 

7 

SCHUBERT  QUINTET  C ma.1 

RAVEL  QUARTET 

Mather 

vl 

Mr  Krips 

MH  12 

Bacher 

vl 

Caughey 

vl 

SCHUMANN  QUINTET 

Ponall 

vl 

*Allen 

via 

Mouillere 

vl 

Saeki 

via 

Verignon 

vie 

Shapiro 

vl 

Brent 

vie 

•^'-Burbank 

vie 

--Manuel 

via 

---Smith 

vie 

Mr  Moleux  I'/H 

10 

Mr  Knuds on  MH  11 

Berl 

piano 

MENDELSSOHN  SEXTET 

DVORAK  BAGATELLES 

Bro-wn 

vl 

Sheldon 

vl 

Mr  Gibson 

Studio  F 

-!5-Rush 

via 

Edwards 

vl 

BOHME  SECTET 

-:^Melhorn 

via 

Bush 

vie 

Redding 

trp 

Heim 

vie 

•5'<-Lubars 

piano 

Novak 

trp 

Robertson 

eb 

V/eber 

trp 

Simoni 

piano 

Mr  Walt  Studi 

D 

•^<-Seiffert 

hrn 

MOZART  SERENADE  #12 

Booth 

trb 

Mr  Speyer  Studio  C 

Deutsch 

ob 

Munson 

tuba 

NIELSEN  QUINTET 

Roberts 

ob 

Fuhrman 

fl 

Obata 

el 

Brudnoy 

ob 

Graham 

el 

*Byars 

el 

■^'Carroll 

bsn 

•^^D'  Atillio 

bsn 

•^'Nakagawa 

bsn 

---Hammond 

hrn 

■5<-DeMilo 

hrn 

Parker 

hrn 

THE  --- 

DENOTES  Tl^O  ASSIGNI'^IENTS 

• 

PLEASE  CHECK  YOUR  NAME. 


I 


s'- 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IMIlllMllllllinMIlllllMIIUIIIIHIIIIIIIIIIIIIIIIMMIIIIMIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIMIIIIIIIIIMIIIMIIIIIIIIIIIIIIIIMIIIIIIIIIMIIIIMIIIIIMnilltlMIMIIIIIIMIIIIIMIMIIIIIimilimillllimilimmilllimmiil 

FIRST  COFCSRT  BY  I'lELBERS  OF  THE  CHAl'iBER  I..USIC  DEPARTIiEHT 
Sundays  July  8j  1962,  at  1C  adno  Chamber  I.usic  Hall 


HAYDR  STRE'^G  QUARTET  IN  G LAJOR,  OPUS  76,  No,  1 

For  Two  Violins,  Viola  and  Violoncello 

Allegro  con  spirito 
Ada:;io  sostenuto 
Presto 

Allegro  ma  non  troppo 


: 'on-ho  Kin  • violin 
Hiroko  Abe  - violin 


RIECAEiR 

Brian  Coo ^ an  trumpet 
John  DiPetrillo  --  trumpet 
George  Novak  - trumpet 
■’ayne  Horst  Frencn  horn 

Ronald  Run 


Frank  Reilly  - viola 
Jacques  Sudrat  - violoncello 

NONET  FOR  BRASS 

Stephen  Seiffert  - French  horn 
William  Booth  * trombone 
R,  Philip  Jameson  trombone 
Daral  Rauscher  trombone 
- tuba 


SCHUixATT’  QUINTET  IN  E FLaT  RAJ  OR  For  Piano,  Tiaro  Violins, 

Viola  and  Violoncello,  Opus  44 


Allegro  brillante 
In  moJ.o  d''una  Rarcia 
Scherzc  ':  molto  vivace 
Allegro,  ma  non  troppo 

Barbara  Heinen  - violin  Pamela  Brand  - viola 

i.arjorie  Bacher  ^ violin  Raphael  Sommer  •-  violoncello 

Radeleine  Simoni  - piano 


As  a Friend  of  the  Berkshire  Rusic  Center  and  contributor  to  the 
school,  3'ou  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  perfori’.ances  by  Tanplerwood  studentsc 
’fe  hope  that  ;^'-ou  \/ill  inform  others  of  this  opportunity^-  and  will 
encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


I 


5(i 

BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIIIIIMnillllllMIHinilHIIIIIIMIIIIIIIIIIIIIIIiniMMIIIMIIIIMIIIIIMMIIIIIIIIIMIIIMIIIIIIIIItllllMIIIMIIIIIMIMIIIinilMllllllltlllllllllllinillMIIIIIIMIIIIIIIIIIIIIIIimilillMIIIMIIIMIIIIIIIMIIMIMIIimilltimmilil 


SECOND  CONCERT  BY  I'iEI'aBERS  OF  THE  CHAI'iBER  LUSIC  DEPART.iEMT 
Thursday,  July  12,  1962,  at  4 - In  the  Chamber  Kusic  Hall 


SCHUBERT 


QUBITET  IN  A hAJOR,  OPUS  114  (TROUT) 

I«  Allegro  vivace 
IV,  Andantino 


Ruth  Rabinovitz  - violin  Jane  Barrj'-  violoncello 

Catharine  lielhorn  - viola  David  Willis  - contrabass 

Christine  Berl  - piano 


SCHUBERT 


SONATINA  IN  G illNOR,  OPUS  137 


lo  Allegro  giusto 
II.  Andante 

III.  Ilenuetto;  Allegro  vivace 
IV,  Allegro  moderato 


Hiroko  Abe  violin 


Sumiko  Kohno  - piano 


DAHL 


iiTJSIC  FOR  BRASS 


I,  Chorale  Fantasy 
II.  Intermezzo 
III,  Fu.'ue 


James  Redding  - trumpet 
John  Rynne  - trimnpet 
Wa3me  Horst  - French  horn 


William  Booth  - trombone 
Andre  Smith  ~ trombone 
Stanley  Towers  - tuba 


As  a Friend  of  the  Berkshire  I^usic  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that  you 
will  inform  others  of  this  opportunit3'-  and  will  encourage  them  to  enroll 
as  members. 


BALD  W IN  PIANO 


* 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


THIRD  CONCERT  BY  MEI3ERS  OF  THE  CHiUIBER  hUSIC  DEPARTU^'JT 
Sunday,  July  15,  1962,  at  10  am,  In  the  Chamber  husic  Hall 


DEBUSSY  STRING  QUARTET,  OPUS  10 

I,  Anime  et  trVs  decide' 

II,  Assez  vif  et  bien  rythme' 

III.  Andantino  doucement  expressif 
IV,  Trfes  modeV6 

Jean  iiouillere  ~ violin  Simone  Tanguay  ” viola 

Carol  Rowles  “ violin  E'arcelle  Verignon  - violoncello 


PISTON 


QUINTET  FOR  VELND  INSTRUiiENTS  (1956) 


I.  Animato 
IIo  Con  tenerezza 


III,  Scherzando 
IV,  Allegro  comodo 


V/illiaiii  Fuhrman  - flute  1/infield  Swarr  - clarinet 

James  Byars  - oboe  Lawrence  D'Attilio  •’  bassoon 

Mary  Anne  Stephens  French  Horn 


MENDELSSOHN  PIANO  TRIO  IN  D MINOR,  OPUS  49 

lo  Molto  allegro  ed  agitato 
II,  Andante  con  moto  tranquillo 
III,  Scherzo 
IV,  Finale 

Lyndl  Fowler  - violin  William  Brent  - violoncello 

Martine  Joste  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru  - 
mental  and  choral  performances  by  Tanglewood  students,  VJe  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  mei±>erSo 


B A L D W I N 


P I A N 0 


I 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiitiMiiiiiiiiiiniiiiitnniiMiMiniiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiMMiiiiiiMiiiiiiiiiMiMiMiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiniiiiiiniiiiiinHiiiiMMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiMiiMiiiiiiMimimminimimmimiiiiimiiii 


FOURTH  CONCET^T  CY  MEIffiERS  OF  THE  CHATTER  l.USIC  DEPART! Y:HT 
Thursday^  July  19,  1962^  at  4 pn<>  - Chamber  .-usic  Hall 


HOZART 


SOHATA  FOR  VIOLIN  AiMD  PIAiJO  IN  F HAJOR 


Allegro 

Andante 

Rondo;  Allegretto  grazioso 
Carolyn  Hather  ^ violin  Sumiko  Kohno  - piano 


BRAHHS  SONATA  IN  E mlWOR,  OPUS  38, 

FOR  VIOLONCELLO  AND  PIANO 

Allegro  ma  non  troppo 
Allegretto  quasi  menuetto 
Allegro 

x.arcelle  Verignon  - violoncello  ilartine  Joste  ~ piano 


iiOZART 


SERENADE  IN  E FLAT,  NOo  11,  K,  375 


IIIo  Adagio 
V,  Allegro 

Peter  Bloom  •=  oboe 
David  Roberts  *»  oboe 
Janita  Byars  - clarinet 
Jack  Grahain  -■  clarinet 


Larry  Stewart  » bassoon 
Lawrence  D^Attilio  - bassoon 
Williara  Hairmond  --  French  horn 
Wayne  Horst  - French  horn 


As  a Friend  oi  the  Berkshire  nusic  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  coiicert  and  to  the  mxierous  other  instru~ 
mental  and  choral  performances  by  Tanglewood  students..  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  P I A i'l  0 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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FIFTH  CONCERT  BY  MEI'IBERS  OF  THE  CHAFIBER  MUSIC  DEPARTMENT 


Sunday,  July  22,  1962,  at  10  am«  - Chamber  Music  Hall 


MILHAUD 


Tranquille 

Joyeux 

Emporte’ 

Douloureux 

Jacqueline  Winston  - flute 
Ira  Deutsch  - oboe 


SONATA  FOR  FLUTE,  OBOE, 
CLARINET  Ai\fD  PIANO  (1918) 


Craig  Watjen  - clarinet 
Carol  Rand  ^ piano 


IffiNDSLSSOHN 


STRIxNG  QUARTET  IN  E MINOR, 
OPUS  44,  N0«  2 


Allegro  assai  appasionato 
Scherzos  Allegro  di  molto 
Andante 

Presto  agitato 


Vfon-Mo  Kim  - violin  Frank  Reilly  - viola 

Ruth  Rabinovitz  - violin  Jacques  Sudrat  - violoncello 


BEETHOVEN  QUINTET  IN  E FLAT  MAJOR,  OPUS  16 

FOR  PIAJIO,  OBOE,  CLAREffiT,  BASSOON  AIMD  FRENCH  HORN 

Grave  '■  Allegro  ma  non  troppo 

Andante  cantabile 

Rondos  ylllegro  ma  non  troppo 

Peter  Bloom  ■"  oboe  Larry  Stewart  ° bassoon 

Robert  Wingert  ~ clarinet  A*  Bradford  DeFIilo  *=  French  horn 

Michel  Bernholc  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  student So  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members o 


BALDWIN  PIAi^O 


GO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SIXTH  CONCERT  BI  ilEMBERS  OF  THE  CHAi^'IBER  MUSIC  DEPARTI'ffiNT 
Thursday,  July  26,  1962,  at  4 pn<.  - Chamber  Music  Hall 


BACH 


SONATA  NOo  2,  IN  A MJOR 


Adagio 

Allegro  assai 
Andante  un  poco 
Presto 

Hiroko  Abe  - violin  Carol  Rand  » piano 


BRAH14S  SONATA  IN  F MAJOR,  OPUS  99 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionate 
Allegro  molto 

Raphael  Soniraer  •=  violoncello  Richard  Kapp  ~ piano 


FRAl'^AIX  QUINTET  FOR  WINDS 

Andante  tranquillo  - Allegro  assai 
Presto 

Tema  con  variazioni 
Tempo  di  marcia  francese 

V/illiain  Fuhrman  «=■  flute  William  Lewis  " clarinet 

James  B3/-ars  - oboe  David  Carroll  ~ bassoon 

Mary  Anne  Stephens  “ French  horn 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  student So  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members* 


BALDWIN  PIANO 


mm 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR  ^ 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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SEVENTH  CONCERT  BY  MEilBERS  OF  TPffi  CHAIdBER  MUSIC  DEPARTiIENT 
Sunday,  July  29,  1962,  at  10  am#  - Chamber  Music  Hall 


Bl.AiniS 


STIiIilG  SEXTET  NO#  1, 
li'J  3 FLAT  MAJOR,  OPUS  18 


Allegro  ma  non  troppo 

Tema  con  variazioni 

Scherzo;  Allegro  molto 

Rondo;  Poco  allegretto  e ;,razioso 


Barbara  Heinen  - violin 
Ko  Diane  Merrill  - violin 
Pamela  Brand  - viola 


HINDEMITH 


Barbara  Allen  - viola 
Raphael  Sommer  - violoncello 
Earl  Williams  » violoncello 


QUINTET  FOR  WIND  IrlSTRUPiENTS 
OPUS  24,  NO#  2 


Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rapid 

Very  lively 

Sj^lvia  Kendrick  - flute  Winfield  Swarr  - clarinet 

Peter  Bloom  ~ oboe  Larry  Stewart  - bassoon 

Stephen  Seiffert  ~ French  horn 


DVORAK 


STRING  QUINTET  Irl  C-  i^AJOR,  OPUS  77 


III.  Poco  andante 
IIo  Scherzo;  Allegro  vivace 

Carolyn  Mather  ~ violin  Janet  Rush  - viola 

Claudia  Rantucci  ~ violin  nichael  Stoughton  - violoncello 

Sandra  Robertson  ~ contrabass 


As  a Friend  of  the  Berkshire  iiusic  Center  a^id  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  nirnerous  other  instini- 
mental  and  choral  performances  by  Tanglewood  students#  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIx'I  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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EIGHTH  CONCERT  BY  MEIiBERS  OF  THE  CHAlffiER  MUSIC  DEPARTMENT 
Thursday,  August  2,  1962,  at  4 pm.  - Chamber  Music  Hall 


BFtAHMS 


QUINTET  FOR  PIANO  AND  STRINGS 
IN  F MINOR,  OPUS  34 


II.  Andante,  un  poco  adagio 


Lyndl  Fowler  - violin 
Janice  Walker  - violin 

Madeleine 


Nancy  Blacklock  - viola 
Marla  Smith  - violoncello 
Simoni  - piano 


MARTINU  SONATA  NO.  1 FOR  VIOLONCELLO  AND  PIANO 

Poco  allegro 
Lento 

Allegro  con  brio 

f-larcelle  Verignon  - violoncello  Martine  Joste  - piano 


SEEBOTH 


SUIIE  FOR  BRASS  IN  FIVE  MOVEMENTS 


R.  Carleton  VJhelchel  - trumpet 
John  DiPetrillo  - trumpet 
Brian  Coogan  - trumpet 

Daral  Rauscher 


Robert  Weber  - troimpet 
William  Booth  - trombone 
R.  Philip  Jameson  - trombone 
trombone 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members . 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


NINTH  CONCERT  BY  MEiWRS  OF  THE  CHAliBER  MUSIC  DEPARTl^NT 
Simday,  August  5,  1962,  at  10  am.  - Chamber  Music  Hall 


MLHAUD 


LA  CHEHINEE  DU  ROI  RENE 


Cortege 

Aubade 

Jongleurs 

La  Maousinglade 

Joutes  Sur  I'Arc 

Chasse  a Valabre 

Madrigal  - Nocturne 

Paula  Kelch  - flute  Robert  Wingert  - clarinet 

Peter  Bloom  - oboe  Lawrence  D’Attilio  - bassoon 

A.  Bradford  deMilo  - French  horn 


HINDEMITH 


SONATA  IN  E 


Ruhig  bewegt 
Langsam  - Sehr  lebhaft 

Hiroko  Abe  - violin  Martine  Joste  - piano 


PROKOFIEFF  QUINTET  FOR  MU'®S  AND  STRINGS,  OPUS  39 

Tema;  Moderato 

Andante  energico 

Allegro  sostenuto  ma  con  brio 

Andantino 

David  Roberts  - oboe  Marjorie  Bacher  - violin 

Ronald  Schnitzer  - clarinet  Frank  Reilly  - viola 

Frank  Proto  - contrabass 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  niamerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ^ 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TENTH  CONCERT  BY  MEiWRS  OF  THE  CHAMBER  MUSIC  DEPAI^TMENT 
Thursday,  August  1962,  at  4 pm.  - In  the  Theatre 


SHOSTAKOVITCH 


QUINTET  FOR  PIANO  AND  STRINGS,  OPUS  57 


I. 

III. 


Prelude : Lento 

Scherzo : Allegretto 


K.  Diane  Merrill  - violin 
Barrett  Stoll  - violin 

Eileen  Lubars 


Shirley  Manuel  - viola 
Jane  Barry  - violoncello 
- piano 


FINE  PARTITA  FOR  WII®  QUINTET 

Introduction;  Theme 

Variation 

Interlude 

Gigue 

Coda 


Jacqueline  Winston  - flute 
James  Byars  - oboe 

William  Hammond  - 


Janita  Byars  - clarinet 
Larry  Stewart  - bassoon 
French  horn 


STRAVINSKY  “L' 

The  Soldier's  March 
Music  to  Scene  I 
Music  to  Scene  II 
The  Royal  March 
The  Little  Concert 


HISTOIRE  DU  SOLDAT,"  SUITE  (1918) 

Three  Dances:  Tango,  Waltz,  Ragtime 
The  Devil's  Dance 
The  Little  Choral 
Great  Choral 

Triumphal  March  of  the  Devil 


William  Lewis  - clarinet 
Ryohei  Nakagawa  - bassoon 
George  Novak  - trumpet 

Frank  Epstein 


William  Booth  - trombone 
Lyndl  Fowler  - violin 
David  Danesi  - contrabass 
percussion 


Joseph  Chira  - Conductor 


As  a Friend  of  the  Berkshire  liusic  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER  ^>5 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


ELEVENTH  CONCERT  BY  METIBEHS  OF  THE  CHAlfflER  MUSIC  DEPMTTENT 
Sunday,  August  12,  1962,  at  10  am.  - Chamber  Music  Hall 


BRAffi^  TRIO  NO.  1,  IN  B MJOR,  OPUS  8 

Allegrc 

Scherzo 

Adagic 

Allegro 

Hiroko  Abe  - violin  Marcelle  Verignon  - violoncello 

Christine  Berl  - piano 

BARTOK  CONTRASTS  FOR  VIOLIN,  CLARINET  AND  PIANO 

Verbunkos 

Pihpnb 

Sebes 

Won-Mo  Kim  - violin  Ycehihiro  Obata  - clarinet 

Sumiko  Kohno  - piano 


MENDELSSOHN 


OCTET  FOR  STRINGS  IN  E FLAT  MAJOR,  OPUS  20 


Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 

Presto 


¥on-Mo  Kim  - violin 
Barbara  Heinen  - violin 
Ruth  Rabinovitz  - violin 
Carolyn  Mather  - violin 


Pamela  Brand  - viola 
Barbara  Allen  - viola 
Raphael  Sommer  - violoncello 
Earl  Williams  - violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  Vie  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  V/OOD-LEN  OX,  MASSACHUSETTS 


Tl'ffiLFTH  CONCERT  BY  IffiMBERS  OF  THE  CHAxMBER  MUSIC  DEPARTIENT 


Thursday,  August  16,  1962,  at  4 pm.  - Chamber  Music  Hall 
I Claude  Debussy  - Bom  August  22,  1862 


DEBUSSY 


SONATA  FOR  VIOLOxNCELLO  AND  PIANO 


Prologue 

Sdre.i0.de  et  Finale 

Marcelle  Verignon  - violoncello  Martine  Joste  - piano 


FRICKER 


QUINTET  FOR  V/INDS 


Modorato 

Badinerie  and  Musette 
Canonic  Variations 
Finale 

Paula  Kelch  - flute  Robert  Wingert  - clarinet 

Peter  Bloom  - oboe  Lawrence  D'Attilio  - bassoon 

A.  Bradford  DeMilo  - French  horn 


DEBUSSY 


SONATA  FOR  VIOLON  AND  PIANO 


Allegro  vivo 

Intermede:  Fantasque  et  leger 

Finale ; Tres  anime 

Jean  Mouillere  - violin  Mchel  Bernholc  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tnj^.glewood  students,  i>Ie  hope  that 
you  mil  inform  others  of  this  opportunity  and  mil  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD -LENOX,  MASSACHUSETTS 
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THIRTEENTH  CONCERT  BY  MEIfflERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  August  19,  1962,  at  10  am.  - Chamber  Music  Hall 


SCHUBERT 


TRIO  IN  B FLAT  FiAJOR 


Allegro  moderate 
Andante 
Menuetto 
Rondo 

VJon-Mo  Kim  - violin  Pamela  Brand  - viola 

Jacques  Sudrat  - violoncello 


BEETHOVEN 


TRIO  IN  B FLAT  MAJOR,  OPUS  97 

(ARCHDUKE) 


Allegro  moderate 
Scher/.o 

Andante  canta.bile,  ma  poro  con  moto 
Allegi’O  moderate 

Jean  Mouillere  - violin  Jacques  Sudrat  - violoncello 

Michel  Bernholc  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  lclII  encourage  them  to 
enroll  as  membei-s. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


FIF'TEENTH  CONCERT  BY  MEMBERS  OF  THE  CHMER  MUSIC  DEPARTMENT 
Sunday,  August  26,  1962,  at  10  am.  - In  the  Theatre 


STRAVINSKY  SEPTET  FOR  CLARINET,  FRENCH  HORN,  BASSOON, 

PIANO,  VIOLIN,  VIOLA  AND  VIOLONCELLO 


(Allegro  moderate) 

Passacaglia 

Gigue 

Robert  Wingert  - clarinet  Martine  Joste  - piano 

Ryohei  Nakagawa  - bassoon  Barbara  Heinen  - violin 

Mary  Anne  Stephens  - French  horn  Nancy  Blacklock  - viola 
Raphael  Sommer  - violoncello 


STRAVINSKY  DUO  CONCERTANT 

Catilene 
Eglogue  I 
Eglogue  II 
Gigue 

Dithyrambe 

Hiroko  Abe  - violin  Carol  Rand  - piano 


STRAVINSKY 


Sinfonia 
Tema  con 
Finale 

Susan  Cohn  - flute 
Craig  Wat jen  - clarinet 
David  Carroll  - bassoon 
Karl  Porter  - bassoon 


OCTET  FOR  WIND  INSTRUMENTS 


variazione 


R.  Carle ton  Whelchel  - trumpet 
Brian  Coogan  - trumpet 
R.  Philip  Jameson  - trombone 
Andre  Smith  - tronEone 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  vd.ll  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  members. 


BALDWIN  PIANO 
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CHORAL 


MUSIC 


1962 


Hugh  Ross,  with  the  assistance  of  Lorna  Cooke  de  Varon  and 
Alfred  Mash  Patterson,  v;as  again  Head  of  the  Choral  Department 
in  1962.  While  the  activity  of  this  Department  v;as  as  great 
as  in  former  sessions,  the  Festival  Chorus  did  not  have  as 
many  appearances  with  the  Boston  Symphony  Orchestra  as  in 
most  past  seasons.  The  full  chorus  sang  only  in  the  Mozart 
Requiem  and  in  the  Beethoven's  9th  Symphony.  Women  of  the 
Festival  Chorus  sang  in  Debussy' s Nocturnes  with  the  Boston 
Symphony  Orchestra  and  in  Mahler's  3rd  Symphony  with  the 
BMC  Orchestra  at  the  Gala  evening.  Men  of  the  Festival  Chorus 
sang  \7ith  the  BMC  Orchestra  under  Hugh  Ross  in  a performance 
of  Petrassi's  Coro  di  Morti,  and  in  Brahms'  Rhapsody  for  Alto, 
Men's  Chorus  and  Orchestra  at  the  Gala  evening. 

The  Tanglev/ood  Choir  in  addition  to  three  performances  (including 
its  traditional  Porch  Concert  at  the  Gala  evening)  sang  Bach’s 
Trauer-Ode  in  the  Berkshire  Festival. 

The  Department  v/as  formed  as  previously,  of  choral  conductors, 
chorus  leaders,  members  of  the  Tanglev/ood  Choir  and  the  large 
body  of  the  Festival  Chorus  v/hich  included  members  of  other 
school  departments. 
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CHOaAL  OOMDUCTIMG  — 1?62 


Applebaum,  Edward 
Atherton,  Leonard  James 
Bailly,  Bernard  M.J.  deSurcy 
Brown,  Warren  H. 

Casey,  Maurice  T. 

Locke,  Russell  F. 


Mitchell,  Heidi 
Nesbitt,  George 
Raleigh,  Stuart 
Richter,  Paul 
Simon,  Stephen  A. 
V/inston,  Edward  H. 
Schonberg,  Seymour 


CHORAL  CONDUCTING  AUDITORS  — 1962 


Booker,  Beverly 
Cole,  Brenda 
Deckert,  Ester 


Kraus,  Lucy  Ann 
Margouleff,  Robert 
Wolfe,  Peter 


PERSONNEL  MNAGER 
Border,  Daniel 
ACCOMPANISTS 

Raleigh,  Stuart  Schonberg,  Seymour 

LIBRARIANS 

Atherton,  Leonard  Rosen,  Elaine 

Bradshaw,  Theodore 
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CHpmjs_i|;_;^ERS 


Soprano 

Alto 

Beryk,  Sophia 

Applebaum,  Bonnie  (Mrs.  Edward) 

Brown,  Patricia 

Booker,  Beverly 

Clark,  Carollyn 

Cole,  Brenda 

Hahn,  Ellen 

Korn,  A,  Toby 

Kaiser,  Amy 

Pollitt,  Janet 

Rock,  Martha 
Stalcup,  Susan 

Rosen,  Elaine 

Tenor 

Bass 

Applebaum,  Edward 

Raleigh,  Stuart 

Atherton,  Leonard 

Smith,  William 

Bradshaw,  Theodore 
Locke,  Russell 
Margouleff,  Robert 
Mariano,  Louis 
Richter,  Paul 
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S^O£ran^ 

Alto 

Beryk,  Sophia 

Anathan,  Susan 

Brovm,  Patricia 

Cole,  Brenda 
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FESTIVAL  CHORUS  - 1962 

Soprano 

Tenor 
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Beryk,  Sophia 
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Clark,  Carollyn 

Brov/n,  L'arren 
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Kaiser,  Amy 
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Milligan,  Marie 

Newell,  Robert 

Rock,  Martha 
Sass,  Freda  (Mrs.) 

Baritone  - Bass 

Stalcup,  Susan 

Bailly,  Bernard  MJ  DeSurcy 

Violet,  Mary 

Casey,  Maurice 

Yastishak,  Mary 

Gover,  Eugene 

Shaffer,  Susan 
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Alto 
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Winston,  Edward 

Booker,  Beverly 

Wolfe,  Peter 
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Deckert,  Ester 
Gilroy,  Patricia 
Kandell,  Leslie 
Korn,  A.  Toby 
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Lee,  Susan 
Mitchell,  Heidi 
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Schubert,  Deborah 
Cadden,  V/endy 

Chira,  Joseph 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD  - LENOX,  MASSACHUSETTS 


FIRST  COMCFRT  BY  THE  TAiJGLEWOOD  CHOIR 
Hugh  Ross  - Director 

Lorna  Cooke  de  Varon,  Alfred  ilasli  Patterson  -*  Associates 

Da2i  Border  - Assistant 

Thursday^  July  26^  1962,  at  fe  In  the  Theatre 


GIOVAI'INI  GABRIELI  OllffiS  GENTES 

For  Four  Choruses  and  Brass  Ensemble 

Alfred  Nash  Patterson  ~ Conductor 


GIOVANNI  CROCE  DIALOGO  PER  CHORI  D^AI'JGELI 

For  Two  Choruses 

Stephen  Simon  (Hartsdale,  ilew  York)  •=  Conductor 


Ai'JDREA  GABRIELI  0 PASSI  SPARSI 

For  Two  Choruses  and  Brass  Ensemble 


Maurice  Casey  (New  York  City)  ~ Conductor 


FRAl^'CIS  POULENC 


SECHERESSES 

Orchestral  Arrangement  for  Tv\fo  Pianos 

by  Richard  Foster 


lo  Les  sauterelles 
2»  Le  village  abandonnd' 

3o  Le  faux  avenir 

Ao  Le  squelette  de  la  raer 

Lorna  Cooke  de  Varon  ~ Conductor 


I N T E R l:  I S S I 0 N 


JOHN  GASTELLIWI 


IN  PARADISUM 


Stephen  Simon  ^ Conductor 


JOHMN  HERMAI'I  SCHEIN 


DIE  TRAI'IEN  SAEN 


Warren  Brown  (Short  HillSj  New  Jersey)  - Conductor 


JOHANWES  BRAHIiS  GYPSY  SOWGS 

Opus  103 

Choruses  with  Piano  Acconpaniinent 

Maurice  Casey  Conductor 

Martha  Rock  (Rochester,  New  York)  “ Soprano 
Theodore  Bradshaw  (Tempe,  Arizona)  ■=  Tenor 


VIRGIL  THOMSON  CROSSING  BROOKLYN  FERRY 

With  Piano  Accompaniment 

V/arren  Brown  “ Conductor 


Brenda  Cole  - Accompanist 
Stuart  Raleigh  Accompanist 
V/illiam  Farley  Smith  “ Accompanist 

Ryohei  Nakagawa  -=  bassoon 
Lawrence  D^Attilio  “ bassoon 

Ro  Carleton  1/Aielchel  >=■  trumpet 
Robert  Weber  » trumpet 

William  Booth  - trombone 
Ro  Philip  Jameson  - trombone 
Daral  Rauscher  “ trombone 
Andre""  Smith  «“  troiabone 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru“ 
mental  and  choral  performances  by  Tanglewood  students®  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members 0 


BALDWIN 


PIANO 


PROGRAJ'i  NOTES 


First  Concert  by  the  Tanglewood  Choir 
Thursday,  July  26,  1962 


OPINES  GENTES  - Giovanni  Gabrieli 

0 all  ye  peoples,  clap  your  hands; 

Shout  unto  God  with  the  voice  of  exultation. 

For  the  Lord  most  high,  the  terrible  and  great  King, 
Hath  subdued  the  people  under  us. 

And  all  nations  under  our  feet. 

He  chooseth  our  inheritance  for  us. 

The  glory  of  Jacob  whom  he  loved. 

God  is  gone  up  with  a shout. 

The  Lord  with  the  sound  of  the  trumpet. 

Alleluia ! Alleluia I 


DIALOGO  PER  CHORI  D'ANGELI  - Giovanni  Croce 

Behold  the  blessed  soul  to  whom  the  eternal  word  presented  itself. 
0 immaculate  eight  which  illumines  the  sky  and  makes  Hell  tremble. 
V/e  all  sing  of  you — We  Holy  Spirits  sing  of  you. 

Yet  how  could  our  songs  ever  be  worthy  of  the  Eternal  One? 

With  song  rather  than  with  ardent  thought  we  bless  thee — 
with  oath  rather  than  with  ardent  thought. 

0 you  who  reign  over  the  eternal  choirs  of  angels 
Blessed  Virgin  Mother 
Bride  of  the  highest  and  joyous  Light 
Bring  help  to  the  world  in  its  need. 


0 PASSI  SPARSI  - Andrea  Gabrieli 

0 scattered  footsteps.  0 freely  wandering  thoughts. 

0 enduring  memory  of  exalted  love. 

0 povj-erful  desire.  0 weak  and  fragile  heart. 

0 my  eyes,  truly  eyes  no  longer  but  fountains. 

0 leafy  crown  that  graces  the  honoured  brow. 

0 single  shield  of  a double  value. 

0 hard  and  weary  life.  0 gentle  wandering 

Which  drives  me  to  search  both  the  shores  and  the  mountains. 

0 beautiful  face  in  which  love  dwells. 

The  ebb  and  flow  of  the  tide  pierce  me  and  toss  me 
As  they  will,  yet  I will  not  yield. 

0 gentle  and  loving  spirits. 

If  one  has  the  world  and  you  are  but  bare  shadows  and  dust 
Stay  and  see  how  great  is  my  woe. 


SECHERESSES  - Francis  Poulenc 

The  author  of  Poulenc's  text  is  Edward  James,  a member  of 
the  international  set  which  gathered  in  Paris  in  the  late  twenties 
and  thirties.  The  poems  of  SECHERESSES  may  be  interpreted  as  a minor 
WASTE  LAND,  since  the  basic  image  of  the  world  as  a desert  is  the 
same.  Indeed,  he  presents  some  striking  images  whose  cumulative  effect 
is  very  similar  to  ^^r.  Eliot's,  Also  for  the  interpretation  of 
SECHERESSES,  another  name  which  appears  in  the  brief  notices  of  the 
poet's  life  and  work  is  even  more  helpful:  that  of  Salvador  Dali.  The 
listener  who  would  find  the  meaning  of  these  texts  can  hardly  do  better 
than  try  to  recall  the  desert  landscapes  of  that  surrealistic  artist 
with  their  fantastic  proximities  and  their  mood  of  melancholy  and  fore- 
boding. The  four  poems,  depicting  four  manifestations  of  dry  desolation, 
are  summarized  as  follows; 

Les  sauterelles  (The  grasshoppers)  In  an  ancient  kingdom,  dust  reigns. 
There  are  no  trees,  no  rain,  but  one  hears  sobs  and  bloody  words  from 
Medea,  Alceste,  Jocasta,  and  Orestes.  Winter  too,  is  dry,  and  the  rain 
makes  icy  flowers.  Like  a grasshopper,  fear  crouches  on  the  Acropolis 
and  rules  the  citadel. 

Le  village  abandonne  (The  abandoned  village)  On  a dry  slope  stands  a 
village  in  silence  with  no  wind  and  no  light.  Without  fountains  or 
inhabitants,  it  is  like  a widow  dying  of  thrist  whose  veil  is  smoke  from 
burning  straw. 

Le  faux  avenir  (The  false-future)  It  starts  as  a passionate  love  song 
and  ends  vath  the  desolate  refrains,  "I  am  without  you,  I am  dryness." 

Le  squelette  de  la  mer  (The  sea's  skeleton)  Here  is  the  dried-up  ocean 
bed  with  rocks,  mounds  of  sand,  wrecks,  skeletons,  craters,  fossils — all 
dead  except  for  one  lone  shellfish  clinging  tenaciously  to  life.  One 
v;ho  waits  so  long  for  the  life  which  he  never  finds  is  as  hard  as  the 
lonely  shellfish,  forgotten  by  Death. 


DIE  MIT  TR)i]^IEN  sXeN  - Johann  Herman  Schein 

They  that  sov;  in  tears  shall  reap  in  joy  (singing). 
He  that  goeth  forth  bearing  precious  seed. 

Shall  doubtless  come  again  with  rejoicing. 

Bringing  his  sheaves  with  him. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SECOND  CONCERT  BY  THE  TANGLEV/OOD  CHOIR 
Hugh  Ross  - Director 

Lorna  Cooke  de  Varon,  Alfred  Nash  Patterson  - Associates 
Dan  Border  - Assistant 

Thursday,  August  16,  1962,  at  8 pm.  - In  the  Theatre 


HENRY  PURCELL  TE  DEUI4  LAUDAICS 

Soloists : 

Sophia  Beryk  Elaine  Rosen 

Ellen  Leibovici  Hahn  Theodore  Bradshaw 

Maurice  Casey 

Warren  H.  Brown  (Short  Hills,  New  Jersey)  - Conductor 


J.  S.  BACH 


JESU,  lEINE  FREUDE 


Warren  H.  Brown  - Conductor 


me -ANTOINE  CHARPENTIER 


HESSE  DE  MINUIT  POUR  NOEL 


Soloists: 

Sophia  Beryk  Theodore  Bradshaw 

Ellen  Leibovici  Hahn  Russell  Locke 

Louis  Forner 

Maurice  Casey  (New  York  City)  - Conductor 


INTERMISSION 


JOHN  CORIGLIANO  IfflAT  I EXPECTED  WAS . . . 

IGOR  STRAVINSKY  ANTHEM  (The  Dove  Descending  Breaks  the  Air) 

Stuart  W.  Raleigh  (Syracuse,  New  York)  - Conductor 


JOHN  COOPER 


AH!  SUN-FLO^JER 


Sophia  Beryk  --  Soprano 

IRVING  FINE  0 KNOW  TO  END  AS  TO  BEGIN 

Soloists : 

Ellen  Leibovici  Hahn  Theodore  Bradshaw 

Amy  Kaiser  Beverly  Booker 

Elaine  Rosen  Eugene  Gover 

Edward  H,  Winston  (Ventnor  City,  New  Jersey)  - Conductor 


DANIEL  PINKHA14 


EASTER  CANTATA 


I .  Prelude 

II.  Adagio  - They  have  taken  away  iry  Lord 

III.  A.  And  the  angel  said  unto  them 

B.  Go  quickly  and  tell  that  He  is  risen 

IV.  Maestoso  - This  is  the  day 

Allegro  - Thou  art  ascended  on  high 

Leonard  Atherton  - harpsichord  Warren  H.  Brown  - harpsichord 
Stuart  W.  Raleigh  - organ 

Maurice  Casey  - Conductor 

(Harpsichord  by  courtesy  of  Robert  Margouleff) 


Berkshire  Music  Center  Instrumentalists 


Trumpets : Peter  Boeing 

Brian  Coogan 


John  DiPetrillo 
James  Redding 


French  horns:  William  Hammond 


Barton  Parker 


Trombones : 


Tuba : 


William  Booth 
R.  Philip  Jameson 

Stanley  Towers 


Timpani  and  Percussion: 

Reginald  Bonnin 
Peter  Canady 


Daral  Rauscher 
Andre  Smith 


Dennis  Kain 
Tele  Lesbines 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  V4e  hope  that 
you  will  inform  others  of  this  opportunity  and  iirill  encourage  them  to 
enroll  as  members. 

BALDWIN  ORGAN 


BALDWIN 


PIANO 


PROGRAM  NOTES 


VJHAT  I EXPECTED  I'/AS...  John  Corigliano 

I'Jhat  I expected  was  thunder,  fighting,  long  struggles  with  men^ 

And  climbing  after  continual  straining  I should  grow  strongj 
Then  the  rocks  would  shake  and  I should  rest  long. 
l\fhat  I had  not  foreseen  was  the  gradual  day 
VJeakening  the  will,  leaking  the  brightness  away. 

The  lack  of  good  to  touch  the  fading  of  body  and  soul 
Like  smoke  before  wind,  corrupt,  unsubstantial. 

The  wearing  of  time  and  the  watching  of  cripples  pass 
With  limbs  shaped  like  questions  in  their  odd  twist. 

The  pulverous  grief  melting  the  bones  with  pity,  the  sick 
falling  from  earth — 

These,  I could  not  foresee 

For  I had  expected  always  some  brightness  to  hold  in  trust. 

Some  final  innocence  to  save  from  dust; 

That,  hanging  solid,  would  dangle  through  all 
Like  the  created  poem 
Or  the  dazzling  crystal. 

Stephen  Spender 


ANTHEM  (The  Dove  Descending  Breaks  the  Air)  Igor  Stravinsky 

The  dove  descending  breaks  the  air 
With  flame  of  incandescent  terror 
Of  which  the  tongues  declare 
The  one  discharge  from  sin  and  error. 

The  only  hope  or  else  despair 

Lies  in  the  choice  of  pyre  or  pyre 
To  be  redeemed  from  fire  by  fire. 

Who  then  devised  the  torment?  Love. 

Love  is  the  unfamiliar  Name 
Behind  the  hands  that  wove 
The  intolerable  shirt  of  flame 
Which  human  pow'r  cannot  remove. 

V/e  only  live,  only  suspire 
Consumed  by  either  fire  or  fire. 

T.  S.  Eliot 


0 KNOW  TO  END  AS  TO  BEGIN  Irving  Fine 

0 know  to  end  as  to  begin 
A minute's  loss  in  love  is  sin. 

You  do  our  rites  much  wrong 
In  seeking  to  prolong 
These  outward  pleasures. 

The  night  hath  other  treasures 
Than  these,  though  long  concealed. 

Ere  day  to  be  revealed. 


Ben  Jonson 


AH'  SUN-FL01\^ 


John  Cooper 


Ah  I Sun-flower,  weary  of  time, 

I'Jho  countest  the  steps  of  the  Sun, 

Seeking  after  that  sweet  golden  clime. 

VJhere  the  travler's  journey  is  done: 

IJhere  the  Youth  pined  away  with  desire. 

And  the  pale  Virgin  shrouded  in  snow. 

Arise  from  their  graves,  and  aspire 
VJhere  my  Sunflower  wishes  to  go. 

’Jilliam  BD.ake 


Tanglewood 
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COMPOSERS  & CONDUCTORS  SEMINAR  ON  MODERN  CHORAL  MUSIC 

Tuesday,  August  7th 


Mark  Bucci 
John  Cooper 
John  Corigliano 
Iain  Hamilton 
Daniel  Pinkham 


Participating  Composers 

("Fauna  & Flora") 

("Ah  Sunflower") 

( "VJhat  I Expected  VJas") 
( "Nocturnal") 

("Easter  Cantata") 


1 P.M.  Lunch 

Composers  with  Hugh  Ross,  Lorna  Cooke  de  Varon  and 
Alfred  Nash  Patterson,  Briefing  on  agenda  of  the 
Seminar. 


AFTERNOON  SESSION 

2:30  - 5:30  Chamber  Music  Hall 

Explanatory  statement  by  Hugh  Ross  concerning  the 
present  rehearsal  condition  of  the  numbers  to  be 
performed  and  discussed.  Each  number  is  then  illus- 
trated in  the  following  manner: 

Passages  selected  for  discussion  of: 
tempo  changes  & relations 

expressive  demonstration  of  text  — choral  color 
original  choral  technique  — major  pavS sages 


Order  of  numbers 


2:40  P.M. 
3:10  P.M. 
3:35  P.M. 
4:10  P.M. 
4:40  P.M. 


Cooper 

Corigliano 

Bucci 

Pinkham 

Hamilton 


Lock 

Raleigh 

Casey,  Atherton 
Winston 
Raleigh,  Brown 


Patterson 

Ross 

Patterson 
de  Varon 
Ross 


REPORT  ON  I'HE  COMPOSERS ' & CONDUCTORS ' SEMINAR  ON  MODERN 

CHORAL  MUSIC 


Tanglewood,  1962 


Tuesday,  August  ?th 


The  Participating  Composers  were: 


Mark  Bucci 
John  Cooper 
John  Corigliano 
Iain  Hamilton 
Daniel  Pinkham 


("Fauna  and  Flora") 

("Ah!  Sunflower") 

("Wiat  I Expected  Was....") 
( "Nocturnal" ) 

("Easter  Cantata") 


'Raison  d'etre'  of  the  Seminar 


The  main  idea  was  to  bring  choral  conductors  and  composers  together 
to  explore  special  facets  of  choral  technique,  demanded  by  the  music  under 
consideration.  The  conductoi-s  were  interested  in  knowing  whether  their 
approach  was  correct  in  realizing  the  intentions  of  the  composers  and 
it  was  hoped  that  the  demonstration  of  the  music  might  aid  the  composers 
to  check  marks  of  tempo  and  expression  particularly  unpublished  scores 
and  that  both  parties  would  gain  from  discovering  means  of  getting  new 
and  advanced  music  learnt  and  understood  by  the  performer. 


This  took  place  in  the  Chamber  Music  Hall  from  2 30  to  500  pm, 
and  began  with  an  explanatory  statement  by  Hugh  Ross  concerning  the  present 
rehearsal  condition  of  the  numbers  to  be  performed  and  discussed. 

Presentation  of  the  Music . This  was  a workshop  event.  The  scores 
were  illustrated,  not  performed:  though  the  Cooper  and  the  Corigliano 
numbers  were  short  and  could  be  sung  through  — the  others  were  given 
in  part,  and  of  Hamilton's  very  difficult  "Nocturnal"  only  40  measures 
of  75  were  performed.  Passages  were  selected  for  discussion  of.  tempo 
changes  and  relations,  expressive  demonstration  of  the  text,  choral 
color,  original  choral  technique  and  major  passages. 

Four  out  of  five  works  in  liS  The  one  printed  work  (Pinkham)  chosen 

because ^ or  Stylistic  pointn  new  to  Tanglewood  conductors  and  singers  

e.g.  the  extremely  slow  second  movement  with  its  varying  meters;  the 
choral  recitativo  against  the  "senza  misura"  brass  passagework;  the 
original  instrumental  color.  Even  in  this  already  printed  work  there 
v;as  a series  of  two  3/8  measures  which  would  have  always  been  better 
notated  as  6/8  measures! 

Vai'iance  of  Tempo  markings : A completely  wrong  metronome  mark 
(and  there  always  are  some)  was  quickly  corrected.  This  is  an  obvious 
error  by  a coinposer  but  it  is  equally  obvious  that  it  needs  correction 


Afternoon  Cession 


Afternoon  Session 


c2-::- 


before  publication.  Much  more  important  was  the  loss  of  the 
composer's  intention  if  he  had  failed  to  mark  'accelerandi ' , 'rellentandi ' 
or  exact  points  of  'piu'  or  'meno  mosso'. 

The  realization  of  a work's  meaning:  It  was  not  possible  to  have 

the  use  of  instruments,  as  this  purely  choral  seminar  could  not  interrupt 
the  general  Tang^ewood  program.  This  meant  some  loss  especially  in  the 
color  of  Pinkham's  slow  movement.  Attempts  at  achieving  choral  color 
were  possible;  the  roulades  in  "Ah iSunflower",  the  forest  sounds  in 
"Tiger,  tiger",  especially  the  complex  effects  in  the  "Nocturnal"  such 
as  'midnight',  'squibs',  'rays',  and  'chaosses'.  Cooper's  use  of  the 
organ  for  occasional  interludes  proved  interesting  though  it  raised  prob- 
lems of  intonation.  The  one  number  whose  ultimate  meaning  may  have  been 
distorted  by  the  fragmentary  treatment  was  Bucci's  "Fauna  and  Flora". 

The  presentation  of  the  earlier  movements  vdthout  the  concluding  climax 
and  postlude  obscured  the  interrelationships  of  the  whole  and  emphasized 
superficial  elements. 

Hamilton's  "Nocturnal"  provided  the  most  novel  experience.  The 
'pointillists'  style  of  writing  simplified  the  problem  of  enunciation, 
even  with  the  abstruse  language  used  by  Donne.  The  extreme  pitch  diffjrultie 
required  special  handling  — The  methods  employed  were  discussed  at 
the  evening  session  — but  once  overcome  these  problems  of  pitch  were 
less  troublesome  than  in  more  conventional  scores.  The  common-time 
tempo  served  simply  as  a scaffolding  for  the  music,  and  the  varying 
length  and  impact  of  the  phrases  themselves  built  up  the  overall  effect. 


COMPOSERS  AND  CONDUCTORS  SEMINAR 


— Evening  Session  — 


7:00  P.M.  Hugh  Ross  - Moderator  East  Barn 

The  Composers  on  the  platform. 


I.  Extended  Choral  Illustrations 


II.  Questions  for  Discussion 


Uhat  do  contemporary  composers  look  for  in  texts? 


How  is  the  Ford  Foundation  assignment  of  composers  to  various 
school  systems  working  out? 


How  does  the  contemporary  composer  view  the  chorus,  considered 
as  a means  of  expression? 


How  does  he  view  it  in  relation  to  various  kinds  of  instrumental 
ensemble?  full  orchestra?  chamber  orchestral  combinations? 
solo  instruments? 


How  can  we  get  more  modern  choral  music  into  programs?  How  far  do 
the  exigencies  of  concert-giving  determine  the  type  and  the  scope 
of  choral  works? 


Are  there  techniques  for  making  contemporary  music  more  easily 
learnt?  More  understandable? 


. )'l 


REPORT  ON  THE  COMPOSERS '&  CONDUCTORS 'SEMINAR  ON  MODERN  CHORAL  MUSIC 

Tanglewood,  I962  Tuesday,  August  ?th 

Evening  Session 

After  dinner  at  Chef  Karl's  at  which  the  conducting  class  joined 
the  visiting  composers  and  the  faculty,  a general  discussion  took  place 
at  7:15  pm.  in  the  East  Barn. 

Hugh  Ross  acted  as  moderator,  and  the  chief  questions  considered 

were  : 

The  choice  of  texts 

Instructions  for  performance 

The  explanation  of  compositional  systenis 

Dissemination  of  new  methods  for  tackling  modern,  especially  serial 

choral  scores 

The  need  for  ne\i^  and  sizable  choral  works. 

The  composers  were  first  asked  why  they  chose  to  v/rite  for  chorus, 
and  their  general  answer  was  that  they  chose  the  medium  because  it 
appealed  to  them.  Cooper  explained  his  use  of  organ  as  giving  a remote 
type  of  background  with  religious  overtones. 

The  texts  were  chosen  from  personal  feelings  and  convictions  about 
the  message  they  contained.  It  was  evident  from  questions  from  the 
floor  that  Bucci's  use  of  Blake's  very  famous  poems  had  met  some  resistance 
on  the  part  of  the  performers  due  to  their  own  preconceptions  as  to  the 
urii:LoJn  -j-.ir.oBt;  p^joms  '^ight  be  set  to  music:  "The  Lamb" 
seemed  too  robust,  "The  Tiger"  dsppri(i<=>’^'t  ©rfoox..  tVip  crucial 
climax  in  "The  Birds'  had  not  been  grasped,  nor  the  spiritual  overtones 
which  connected  the  various  movements  and  which  were  summarized  in  the 
final  chorale.  Bucci  himself  stressed  these  elements  in  his  replies 
to  questions,  but  the  choir  only  came  to  realize  some  of  his  meaning  in 
a full  performance  of  the  work  a week  later. 

Corigliano  stressed  the  special  contemporary  appeal  of  Spender's 
poeia  and  its  appropriateness  for  the  combination  of  brass  with  chorus 
which  he  intended  to  write . 

Hamilton  said  that  his  choice  of  a poem  came  from  what  it  said  to 
him;  how  the  poem  demanded  a musical  setting.  He  was  not  searching 
primarily  for  the  most  beautiful  poem  though  the  "Nocturnal"  happened 
to  be  set  to  a superb  poem  of  Donne;  in  fact  he  felt  that  Shakespearean 
lyrics  were  in  a sense  too  perfect  for  further  treatment  - it  was  a 
particular  appeal  for  which  he  was  looking.  He  instanced  his  "Pharsalia’’ 
written  to  passages  excerpted  from  Lucan's  famous  work  of  that  name 
v;hich  he  had  chosen  (despite  the  rather  second-rate  reputation  of  Lucan's 
writing)  entirely  because  of  its  graphic  comments  on  that  war  and  war 
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Evening  Session 

in  general  - a subject  on  which  he  personally  needed  a means  of  expressing 
his  own  feelings. 

Considerable  discussion  took  place  about  the  amoimt  and  the  type 
of  instructions  to  performers  which  composers  should  or  should  not  put 
in  their  scores.  Here  the  composers  differed  considerably  from  the 
performers  in  holding  that  the  music  itself  (with  the  ordinary  marks 
of  expression)  was  sufficient.  On  the  other  hand,  Eucci's  instructions 
for  the  "Sunflower"  "shyly  basking  — " was  questioned  as  too  abstruce. 

In  general  the  composers  felt  that  a person-to-person  discussion  was 
the  best  way  to  discover  the  proper  intention  of  the  music. 

For  the  conductors,  Mr.  Patterson  emphasised  the  obstacles  of  time 
and  place  which  often  prohibited  personal  communication  and  suggested 
that  short  introductory  notes  explaining  the  philosophical  reasoning 
implied  in  the  fox^ra  would  be  very  useful.  He  also  suggested  that  there 
should  be  some  explanation  of  the  compositional  systems  employed,  types 
of  harmony  (quartal,  secundal,  etc.),  allegorical  references,  and  in 
serial  music,  an  outline  of  the  serial  row  and  an  indication  of  its 
uses . 

A further  type  of  instructional  pamphlet  v/as  suggested,  this 
resulting  from  a discussion  of  the  possible  methods  to  be  used  in  teaching 
and  reheaxsing  very  advanced  scores.  Mr.  Patterson  had  suggested  the 
importance  of  knowing  the  tone-row  as  an  aid  to  grasping  serial  music 
and  Hugh  Ross  described  the  system  which  he  and  the  singers  had  evolved 
in  rehearsing  Hamilton's  ''Nocturnal'  at  Tanglewood  this  summer.  The 
system  involved  (l)  making  an  outline  across  all  the  parts  of  the 
highest-sounding  notes  and  learnizig  these  consecutively  irrespective 
of  rhythm;  (2)  adding  the  remaining  notes  to  those  already  acquired; 

(3)  discovering  chord- formations  and  implied  tone-centers  around  which 
to  organize  the  intonation;  (4)  rehearsing  the  rhythm  separately; 

(5)  rehearsing  the  whole  with  the  conductor  confining  his  beat  to 
square  metronomic  patterns  while  declaiming  the  text  syllabically  in 
its  exact  rhythmic  outline. 

Only  after  these  steps  were  completed  could  the  color,  the  expressive 
potential  and  the  sweep  of  thephrases  be  attempted.  It  therefore  seemed 
that  a pamphlet  embodying  methods  applicable  to  "pointilliste''  and 
similar  scores  v/ould  be  of  real  value  if  prepared  and  edited  by  a qualifier 
choral  conductor,  and  could  be  issued  specially  for  those  choral  directors 
interested  in  preparing  perforraainces  of  these  scores. 


Evening  Session  

The  final  part  of  the  discussion  centered  on  the  means  of  getting 
new  choral  scores  heard  and  accepted  by  the  public.  l''Ir.  Patterson 
noted  the  expedier.cy  of  coupling  contemporary  works  with  known  and  popular 
masterpieces.  Mrs.  deVaron  stressed  the  real  need  for  attractive  contem- 
porary works  of  sizable  dimensions  - whether  with  or  without  instrumental 
forces.  She  cited  the  overbalance  of  tiny  two  and  three  minute  works 
and  the  lack  of  numbers  such  as  Copland's  "In  the  Beginning"  or  Arshafomov's 
"Tom  and  Bedlam"  which  were  so  valuable  in  the  recent  decade.  Several 
conductors  present  expressed  their  intention  of  performing  such  works 
v/hen  written,  and  on  this  note  the  discussion  terminated. 
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COMPOSITION 1962 


In  the  absence  of  Aaron  Copland,  Lukas  Foss  served  as  Head  of 
the  Department,  Iain  Hamilton  of  England  and  Withold 
Lutoslawski  of  Poland  v;ere  visiting  teachers  of  composition. 
Because  the  Fromm  Players  were  reduced  in  numbers  to  string 
quartet  and  piano,  performances  at  the  Composers'  Forums 
required  the  services  of  musicians  from  other  Departments  of 
the  Music  Center,  Although  this  v/as  certainly  valuable 
experience,  it  sometimes  burdened  skilful  students  with  more 
chamber  music  than  they  could  comfortably  prepare  well. 

Each  instructor  gave  one  private  lesson  per  week  to  his 
students  and  held  one  weekly  class  meeting.  In  addition 
there  was  one  vjeekly  meeting  of  the  entire  Department, 

Stanley  Silverman,  a former  student  in  the  Department,  served 
as  Administrative  Assistant  to  Mr,  Foss, 


■ * 
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COMPOSITION 1962 


Class  of  Lukas  Foss 

Deutsch,  Diane 
Ehrlich,  Thomas 
Lin,  Erh 

Nex;ell,  Robert  M, 
Warfield,  Gerald 


0 f Iain  Hamilton 

Edises,  Nina 
Johnson,  David 
Moryl  Richard 
Rhodes,  Phillip 
van  den  Toorn,  Pieter 


Class  of  Withold  Lutoslawski 


Angelini,  Louis  A. 
Dinerstein,  Norman  M, 
Crane,  John 
Fritsche,  Volkraar  E. 
Loeb,  David 
Stempel,  Larry 
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COKPOSERS^  FORUM 

Thursday,  July  12,  1962,  at  8 pm.  - In  the  Theatre 
Iain  Hamilton  - Moderator 


Progrf'm 


PHILLIP  RHODES  SUITE  NO.  2 FOR  FIVE  V/INDS 

(Dorest  City,  North  Carolina) 

lo  Prelude  II.  Sarabande  III.  Gigue 

Jean-Jacques  Barbieux  “ Conductor 

PIETER  VAN  DEN  TOORN  THREE  PIECES  FOR  STRING  QUARTET 

(Montclair,  New  Jersey) 

I.  Allegro  II.  Andante  III.  Allegretto 

DAVID  LOEB  STP.ING  QUARTET 

(Woodmere,  New  York) 

I«  Moderate  III.  Allegro 

II.  Adagio  IV.  Vivace 

THOMAS  EHRLICH  TRIO  FOR  CLARINET,  VIOLONCELLO  AI'JD  PIANO 

(Arlington,  Virginia) 

In  Three  Movements 
Conducted  by  the  Composer 

NORIiAN  DI1>IERSTEIN  TERZETTO  FOR  BRASS 

(Springfield,  Massachusetts) 

I.  Leggero  a Danya  III.  Canto 

II.  Alla  Marcia  IV.  Finale 

Conducted  by  the  Composer. 


The  Fromm  Fejilowship  _ Players 

Kenneth  Goldsrmlth  - violin  Jesse  Levine  - viola 

Nancy  Ruggiero  violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 


Assisted  Byj 


Jacqueline  Ninston-flute 
Ira  Deutsch-'Oboe 
William  Lev/is- clarinet 
Craig  Watjen-clarinet 

William 


Ryohei  Nakagawa~bassoon 
Mary  Ame  Stephens~French  horn 
Stephen  Seiffert-French  horn 
John  DiPetrillo-trumpet 
Booth-trombone 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to  enroll 
as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 




COilPOSEliS’  FORUil 

Thursday,  July  19,  1962,  at  6 piUo  ~ Chamber  Music  Hall 


Lukas  Foss  - Moderator 


JOHN  CEAi'®  FANTASY  FOR  FRENCH  HORN  Ai'JD  STRING  TRIO 

(Washington,  D«  Co) 

Lento  Hoderato 
Piu  ilosso 
Tempo  Prime 

VOLMAR  FRITSCHE  TRE  PEZZI  PEl^  PIANOFORTE 

(Stuttgart,  Germany) 


GERALD  WARFIELD 
(Fort  Worth,  Texas) 


SONG  A-ND  DANCE  NO.  2 
FOR  WOODWIND  TRIO 


Slow  and  free 
Fast 


EHR  LIN  iiUSIC  FOR  VIOLOi-JCELLO  AI\0  PIAi'IO 

(Taipei,  Formosa) 


In  One  Movement 


LOUIS  AIICELINI  SEXTET  FOR  NDODWIifDS 

(Utica,  Mew  York) 


In  One  Moveiuent 


The  Froimn  Fellowship  Players 

Kenneth  Goldsmith  - violin  Jesse  Levine  - viola 

Nancy  Cirillo  - violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 


Assisted  by; 


Susan  Cohn  - flute 
William  Fuhrraan  - flute 
David  Roberts  - oboe 
Jolin  Crane  oboe 

Lawrence 


Williaiu  Lewis  - clarinet 
V/infield  Swarr  ~ clarinet 
Ptobert  I/ingert  •=■  clarinet 
Mary  Anne  Stephens  » French  horn 
D^Attilio  - bassoon 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  thfl  numerous  other  instru*’ 
mental  and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  P I A N 0 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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COMPOSERS'  FORUl'4 

Thursday,  August  9,  1962,  at  8 pm.  - Chamber  Music  Hall 
Iain  Hamilton  - Moderator 


LARRY  STEMPSL  EPIACHT  (FOR  SOPRANO  AND  CHAMBER  INSTRUMENTS) 

(New  York  City) 

I.  Dieser  Stern  Lehrt  Beugen 

II.  Labiler  Wegweiser 

III.  Krieger  Stahlblick 

Sophia  Berj'-k  - soprano 


DAVID  JOHNSON  FIVE  MOVEMENTS  FOR  FLUTE  ALONE 

(Rochester,  New  York) 

Performed  by  the  Composer 


VOLKlIAlt  FRITSCHE  TRE  PEZZI  PER  PIANOFORTE 

(Stuttgart,  Germany) 


Composer  at  the  Piano 


NINA  EDISSS  STRING  QUAIiTET 

(Berkeley,  California) 


I.  Allegro 

II.  Interlude 

III.  Presto 


NORMAN  DINERSTEIN  FOUR  SETTINGS  ON  TEXTS  OF  EMILY  DICKINSON 

(Springfield,  Massachusetts) 


I.  Dying 

II.  The  Bustle  in  the  House 

III.  Apparently  v^dth  No  Surprise 

IV.  I Died  for  Beauty 


Nelga  Lynn  - soprano 


The  Fromm  Fellowship  Players 

■^^Kenneth  Goldsmith  - violin  Jesse  Levine  - viola 

Nancy  Cirillo  - violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 

Assisted  By: 

Jacqueline  Winston  - flute  Lavrrence  D'Attilio  - bassoon 

Yoshihiro  Obata  - clarinet  Pamela  Brand  - viola 

Ronald  Schnitzer  - clarinet  Larry  Stempel  - celeste 

-"'Due  to  the  illness  of  Kenneth  Goldsmith,  Mr.  William  Kroll  has  kindly 
consented  to  play  place.  ' * 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  VJe  hope  that 
you  vri.ll  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 

BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 




C0MP0SEx3  ’ FOiLlTM 

Monday'-,  August  20,  1962,  at  8 pm.  - Chamber  Music  Hall 
Lukas  Foss  - Moderator 


PIETLR  VAN  DEN  TOORN  PIANO  STUDIES 

(Montclair,  New  Jersey) 

Introduction 

Variations 

Finale 

Composer  at  the  Piano 


LARRY  STEMPEL  IN  lEMORIAIi  DAG  HAIE'IERSKJOLD 

(New  York  City)  (From  Three  Memoriams  for  String  Quartet) 


DIANE  DEUTSCH  SPRING  AND  FALL:  TO  A YOUNG  CHILD 

(New  York  City) 


Louis  Forner  - Baritone 


RICHARD  MORYL  TRIO  FOR  VIOLIN,  VIOLA  AND  VIOLONCELLO 

(Danbury,  Connecticut) 


Andante  - Allegro  toccata 

Arioso 

Presto 

Hoderato 


ROBERT  MS'TELL  STRING  QUARTET 

(Berwick,  Illinois) 


In  One  Movement 


•Til®  .9 


Kenneth  Goldsmith  - violin  Jesse  Levine  - viola 

Nancy  Cirillo  - violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opporr unity  and  vri.ll  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 
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SEMINARS 


An  irregular  series  of  Seminars  was  held  during  the  1962 
session.  Originally  designed  as  class  meetings  in  which 
musical  and  instrumental  problems  would  be  discussed  with 
a faculty  member,  the  Seminars  about  mid-way  in  the  season 
became  little  more  than  sectional  rehearsals  for  orchestral 
programs . 

Notable  exceptions  to  this  practice  were  a series  of  Timpani 
& Percussion  Seminars  held  weekly  by  Mr  Firth;  a series  of 
violin  Seminars  with  Mr  Silverstein  and  at  other  times  with 
Mr  Kroll  and  several  brass  Seminars  with  Messrs  Voisin  and 


Gibson . 


iOl 
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CHARLES  MUNCH,  DIRECTOR 
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SLMIWAR  IN  COIJTNKPORARI  14USIC 
Friday,  July  13,  1962,  at  3-15  pra.  ^ In  the  Theatre 


MUSIC  OF  IGOR  STRAVINSKY 
Introductory  Talk  by  Paul  Jacobs 


lo  In  Memoriam  I>,'’lan  Thomas  (1954) 

String  Quartet  and  Four  Trombones 

Robert  Newell  Tenorr  Serge  Fournier  - Conductor 

In  Memoriam  Raoul  Dufy  (Double  Canon)  1959 
String  Quartet 

Epitaphiun  for  Count  Max  Egon  von  Fiirstenberg  (1959) 

Clarinet,  Flute  and  Harp 

II,  Three  Pieces  (1914) 

Concertino  (1920) 

String  Quartet 

III.  Two  Poems  by  Balmont  (1911,  orchestrated  1947) 

Three  Japanese  Lyrics  (1913,  orchestrated  1947) 

String  Quartet,  Two  Flutes,  Two  Clarinets  and  Piano 

Patricia  Kirby  - Soprano;  Serge  Fournier  ° Conductor 

Berceuses  du  Chat  (1915  - 1916) 

Three  Clarinets 

Janet  Pollitt  - Alto;  Joel  Lazar  ^ Conductor 

Three  Songs  from  William  Shakespeare  (1953) 

Flute,  Clarinet  and  Viola 

Linda  Sanford  Soprano 

Four  Russian  Songs  (1918,  transcribed  1954) 

Flute,  Harp  and  Guitar 

Linda  Sanford  - Soprano;  Stanley  Silveman  « Guitar 

Four  Pribaoutki  Songs  (1914) 

Flute,  Oboe,  English  Horn,  Clarinet,  Bassoon,  Violin, 
Viola,  Violoncello,  and  Bass 

Louis  Forner  = Baritone;  Joel  Lazar  - Conductor 


Fr prm  F e Mlowsh e rs 

Nancy  Cirillo  Violin  Jesse  Levine  Viola 

Kenneth  Goldsmith  * Violin  Edgar  Fischer  '•  Violoncello 

Paul  Jacobs  Piano 


. Berkshire  Music  Center  Insj:rujinent_alist^s^ 


Susan  Cohn  - Flute 
Sylvia  Kendrick  - Flute 
Paula  Kelch  - FJute 
Janies  Byars  Cboe 
Ira  Deutsch  “ English  Horn 
Craig  'Watjen  - Clarinet 
Winfield  Swarr  •»  Clarinet 
William  Levds  “ Clarinet 

Stanley  Silverman 


Jack  Graham  - Clarinet 
Karl  Porter  Bassoon 
William  Booth  - Trombone 
Philip  Jameson  - Trombone 
Daral  Rauscher  Trombone 
Andre  Smith  ••  Trombone 
David  Danesi  String  Bass 
Evelia  Taborda  « Harp 
” Guitar 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


1.02 





SEi^IIJAR  CONCERT  IN  CONTEriPORARY  MUSIC 
Friday,  July  27,  1962,  at  3!l5  pmo  - In  the  Theatre 


NEV/  POLISH  MUSIC 
Presented  by  V/itold  Lutoslawski 


TADEUSZ  BAIFtD 


DIVERTLiENTO  FOR  FOUR  WINDS  (1956) 


Capriccio 
Duetto 
Quasi  Valse 
Arietta 
Marcia 


First  Performance  in  the  United  States 


HENRYK  M.  GOItECKI 


SONATA  FOR  TWO  VIOLINS  (1957) 


Allegro  molto  - Andante  ~ Allegro 
Adagio  sostenuto 
Andante  con  moto 

First  Performance  in  the  United  States 
Nancy  Cirillo  - violin  Kenneth  Goldsmith  - violin 

KRZYSZTOF  PENDERECKI  THREE  MINIATURES  FOR  VIOLIN  AiID  PIAiNO  (1959) 
First  Performance  in  the  United  States 
Kenneth  Goldsmith  - violin  Paul  Jacobs  - piano 


KRZYSZTOF  PEMDEPcECKI 


STRING  QUARTET  (1961 ) 


First  Performance 


Discussion'  BY  MRo  LUTOSLAWSKI 


VJITOLD  LUTOSLAWSKI  . FIVE.  .SONGS  FOR  VOICE  AND  PIAiJO  (1957) 

(Text  by  Kazimiera  Illakowicz) 

The  Sea 
Ene  V/ind 
V/inter 
Knights 
Church  Bells 

Linda  Sanford  --  soprano  Paul  Jacobs  «=  piano 


The  Fromm  Fellowship_  P_l^?'er_s 

Nancy  Cirillo  - violin  Jesse  Levine.  - viola 

Kenneth  Goldsmith  - violin  Edgar  Fischer  -=  violoncello 

B er k shir e^ Cent er_  Instrument ali st_s 

Susan  Cohn  - flute  Robert  Wingert  ~ clarinet 

Ira  Deutsch  oboe  Karl  Porter  - bassoon 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  nuinerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  infor.i  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members.  BALDWIN  PIAI'IO 
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TANGLEWOOD  - LENOX,  MASSACHUSETTS 

IIIIIIHIMIIIIMfllllllllllllMiniMIHIIIIIMIMItlllHIillllllllinillHIIIIMIIIIMIIIIIIIIIIIIIinMIllllMlllllllllllllinilllltllllllllinilMllilMIIIIMIIHIIIMMIIIIIIIIMIIIItllllllMIIIIIIIIIUIMIIIIimilMimilMlillMIMimmimilini 


SEliINM  IN  CONrSMPORAEY  MUSIC 
Friday, , August  10,  1962,  at  3*30  pm.  - In  the  Theatre 


New  British  Music 
Presented  by  Iain  Hamilton 

ELISABETH  LUTYENS  WIND  QUINTET  , OPUS  45  (I960) 

In  Four  Movements 

First  Performance  in  the  United  States 
Joel  Lazar  - Conductor 


IAIN  HA14ILT0N  NOCTURNAL  FOR  ELEVEN  SOLO  VOICES  (1959) 

(Text  by  John  Donno) 

First  Performance  in  the  United  States 

Hugh  Ross  - Conductor 


IAIN  HAMILTON  SONATA 

Cadenza  I 
Allegro 
Cadenza  II 

Cadenza 

Edgar  Fischer  - violoncello 


FOR  VIOLONCELLO  AND  PIANO  (1959) 

Con  Ho to 
Cadenza  III 
Lento 
IV 

Paul  Jacobs  - piano 


Comments  by  Mr.  Hamilton 


IAIN  HAIilLTON  PHARSALIA  FOR  BARITONE  VOICE 

AI\JD  INSTRUI^ENTAL  ENSEMBLE  (1961) 
(Text  by  Lucan) 


Part 

I: 

Declaration  I 

Aria  I 

Scena  I 

Part 

II: 

Declaration  IJ 

Aria  II 

Scena  II 

Part 

III: 

Scena  III 

Declaration  III  - 

Interlude  - Aria  Ultima 

Louis  Forner  - baritone  Asao  Hasegav/a  - conductor 

First  Performance  in  the  United  States 


The  Fromn  Fellowship  Players 

Nancy  Cirillo  - violin  Jesse  Levine  - viola 

Kenneth  Goldsmith  - violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 


Berkshire  Music  Center  Instnunentalists 


Susan  Cohn  - flute 
William  Fuhrman  - flute 
Ira  Deutsch  - oboe 
V/illiam  Lewis  - clarinet 
Craig  Watjen  - clarinet 
Ryohei  Nakagawa  - bassoon 


Stephen  Seiffert  - French  horn 
Mary  Anne  Stephens  - French  horn 
John  DiPetrillo  - trumpet 
Andre  Smith  - trombone 
Reginald  Bonnin  - percussion 
Leon  Gregorian  - celeste 


Choir 


Soprano 

Gertrude  Ffolliott 
Lucy  Kraus 
Carollyn  Clark 
Martha  Rock 
A.  Toby  Korn 
Sophia  Beryk 

Alto 

Janet  Pollitt 
Brenda  Cole 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members. 


Tenor 

Leonard  Atherton 
Gunther  Theuring 

Bass 

Louis  Forner 
Warren  Brown 
Edward  Winston 
Stuart  Raleigh 
I4aurice  Casey 


BALDWIN  PIANO 


An  additional  Composers’  Forum  will  be  held  on  August  20,  1962,  at  8 pm. 


un 


ASPECTS  OF  MUSIC 

8 Friday  Meetings  in  the  Chamber  Music  Hall  and  in  the 
Theatre  in  weeks  2 1+6  and  8 at  3j15. 


6 July 

FORW'I:  VJhat  Do  The  Next  25  Years  Promise 
In  America's  Musical  Profession? 

Moderator:  Ralph  Berkowitz 

Speakers:  Lukas  Foss  Seymour  Lipkin  T D Perry 

13  July 

All-Stravinsky  Program 
Introduction  by  Paul  Jacobs 

20  July 

Witold  Lutoslav/ski:  A Personal  Viev/  of  the  History 

of  Contemporary  Music 

27  July 

Polish  Music 

Introduction  by  Witold  Lutoslawski 

3 August 

Iain  Hamilton:  A Personal  View  of  the  Materials 

of  Music 

10  August 

British  Music 

Introduction  by  Iain  Hamilton 

17  August 

Lukas  Foss:  Lecture-Demonstration  - Foss"  Time- 

Cycle  ( Boston  Symphony  Orchestra 
August  19  1962  ) 

24  August 

Recent  European  & American  Music 
Introduction  by  Lukas  Foss 

to^ 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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ASPECTS  OF  MUSIC 

Friday,  August  24,  1962,  at  3:15  pm.  - In  the  Theatre 


Recent  American  and  European  Music 
Presented  by  Lukas  Foss 


IRVING  FINE  CODA  From  PARTITA  FOR  l/IND  QUINTET 

(December  3,  1914  - August  23,  1962) 

Susan  Cohn  - flute  Robert  Ningert  - clarinet 

Ira  Deutsch  - oboe  David  Carroll  - bassoon 

Stephen  Seiffert  - French  horn 


RALPH  SHAPEY  RECITATIVE  From  EVOCATION  (1962) 

Kenneth  Goldsmith  - violin  Paul  Jacobs  - piano 

Frank  Epstein  - percussion 


HOWARD  HERSH  QUARTET  (1962) 

For  Flute,  English  Horn,  Violin  and  Bass  Clarinet 

In  One  Movement 


MORTON  FELDMAN  FOR  FRANZ  KLINE  (1962) 

Introductory  Remarks  by  I-Ir.  Feldman 
Linda  Sanford  - soprano 
Melvin  Strauss  - Conductor 


PIERRE  BOULEZ 


FORINT  2 From  SONATA  NO.  3 (1956  — ) 
Paul  Jacobs  - piano 


NICCOLO  CASTIGLIONI 


TROPI  (1959) 


Melvin  Strauss  - Conductor 


— 2— 


Awarding  of:  The  KOUSSEVITZKY  TAI^GLEV^OOD  COMPOSITION  PRIZE 

The  RAPHAEL  SAGALYN  AWARD 
The  SAMUEL  VffiCHSLER  COMMISSION 


EARL  BROWN  AVAILABLE  FORMS  NO.  3 (1962) 

Introductory  Remarks  by  Mr.  Brown 
Conducted  by  the  Composer 
First  Performance 


The  Fromm  Fellowship  Players 

Kenneth  Goldsmith  - violin  Jesse  Levine  - viola 

Nancy  Cirillo  - violin  Edgar  Fischer  - violoncello 

Paul  Jacobs  - piano 


Berkshire  Music  Center  Instrumentalists 


Jacqueline  Winston  - flute 
David  Johnson  - flute 
Rachel  Brudnoy  - English  horn 
Craig  Watjen  - clarinet 
Jack  Graham  - bass  clarinet 

Reginald  Bonnin 


Mary  Anne  Stephens  - French  horn 
John  DiPetrillo  - trumpet 
Leon  Gregorian  - piano 
Frank  Epstein  - percussion 
Dennis  Kain  - percussion 
percussion 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  nope  trat 
you  will  inform  others  of  this  opportimity  and  will  encourage  them  to 
enroll  as  members. 


BALDWIN  PIANO 

•’  . i 
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THE  FROMM  FELLOWSHIP  PLAYERS  - 

- 196  2 

Cirillo,  Nancy  (Mrs.  Matthew;  Ruggiero) 

Violin 

Goldsmith,  Kenneth 

Violin 

Levine,  Jesse 

Viola 

Fischer,  Edgar 

Violoncello 

Jacobs,  Paul 

Piano 

XSiSJ 


BuiRKSHIRii  MUSIC  CENTER  Second  Week  July  9>  1962 

Fromm  Schedule 


CihI 


r^i 


^3  ! 


rH 


' * \ 

;=J  ! 

I 

■^1 

JO 


O I 


r^' 


'SI 

^ i 


ON 


h 
-5  • 

T3 

o I 


o 


CEJ 


CO 

G 

•H 

> 

03 

G 

-P 

cn 


^ &o 

G 

O O 
O G 
“ -G 

o e-* 


G 

0) 

T3 


"O 

§ 

G3 

03 

o 

hG 


CO 

-p 

0) 

-p 

G 

G 

O 

O 

E-h 


to 

S E-t 
\ M (13 

•*  y P4 

< o 

(=4  S 
E-<  O 
CO  O 

UA 

H 

9 9 

r 

t p 

t bO 

i (V 

3 G 

3 P 

3 O 

i C 

S CO  CO 

1 *H 

S !i0 

‘ ^ 

; c 03 

, o 

! O G 

3 o 
1 5 :?■ 

3 CO  cTj 

li  CO  d) 

1' 


« 


o 


i ••  O 

J CO  M , 

; o Q i 

3 'se • 

. x:  CO  I 
3 Cli 

I 


a 

CO 

CO  -H  0) 

3 C OT  ^ 

3 -H  CO  c3 
; > G -G 
I ct3  cr3  CO 
S G 

-P  -G- 
3 '0 


CO 

o3 

” a 

G 
oj 
X3 
H 


.-i- 


CO  CO 
03  O 
CO  .H 
03  G 

CG  i-G 

■0  Q) 

r?-*^  to 

1;  G 03 


't 


.3 

G 

-P 

CO 


CO  o 

c a 


Oh 


G 

•H^  ^ 
> 03  o3 
^ CQ  *-o 

-P  C\i  CN 
CO 


0 

3 -4- 

3 

i 


•H 

x: 

a. 

o3 

■p 

•H 

G, 

W 


G 

G 

O 

o 

H 

C 

03 

TO 

G 

cfl 

> 


1 

tT 

G 

CO 

o 1 

03  CO 

CO  to  1 

CO  O 

y 1 

0 -H 

C 03 

O G 

O G , 

CG 

CO  03 

N-'  P 

P 

0) 

P 

G 

o3 

G 

O’ 


P 

03 

P 

(5 

o 

03 

O 

H^l 


c 

G 

O 

O 

E-c 

P 
G 03 
03  4J 

T3  G 
03 

G G 
G O 


O 

o 


i07 


i 

I r 

' ) 


! 


II 


i 

I 

i 

f 

5 

rj 

i 


■j 


I 


BERKSHIRE  I^IUSIC  CENTER 


COf 

cvl 


iOS 


cv 

sO 

o 

H 


x: 

-p 

f-i 

;3 

o 

Cih 


oi 

*-o 


0) 

H 

T3 

0 

x: 

o 

CO 


o 

Sh 

bn 


I 

CO 


i>- 

cv 


CD 

Ti  I 

•H  I 

J-l  I 

i 


■1 — 


1 

! 

'tc 

t'  i 

0)  1 

UO  ; 

O 1 

S 1 

G ; 

P 

o 

o 1 1 

S-t 

0-; 

^ 1 

r-*  • 

Eh  W T 

f 

•H  ! 

UA 

1 

S 

rH 

1 

3 o 

O* 

1 

W Oh  ! 

1 

Baird  WW  Quartet  j 
REI-Io  STGo  i 


I 


i 


I 


BERKSHIRE  I4USIC  CENTER  Sixth  Week 

'romm  Players ' Schedule 


I 


i 

i 


i 


] 

f 

i 

f 


\ 


I 

I 


I 


I 


i 

J 

i 


\ 


I 

i 

i 

I 


1 


i 

I 


BERKSHIRE  lEJSIC  CENTER 


1 10 


C\i 

vO 


Q) 
I — I 
P 

<X> 

o 

CO 


w 

<D 

5^ 


o 


u 

g 

x: 





o 

p p 

CO 

0 

0 n 

1 — 1 

bO 

p 

P 

p p 

<d 

C 0 

0 p 

> bO 

• 

0 :d 

p 

p <d 

cd 

CO 

tj 

a> 

•H 

q; 

Jh 

(U 

o 

-p 

cd 

CO 

0) 

-p 

o 

(D 

P 


! 


p 

CO 

S) 

p 

•H 

?-i 

P 


sO  ! 
rH 

P 

CO 

§) 

p 

< 

J>5 

cd 

P 

CO 

P 

P 

E-^ 


-r 


ITN 

P 


bO 

P 

<d 

'g  i 

0) 

P I 

p 1 

0) 


-4- 
I — I 


bfl 

P 

CO 

0 


0^ 

( — I 

p 

CO 

§) 


o 

c^ 

6 

I — I 


o 


o 

fp 


O 

CV 


1 

1 

0 

CQ 

1 

c 

• 

1 

1 

o p 
p S 

1 

1 

p < 

j 

1 

bo  m 

i 

! 

*n 

p . 

0 IS 

i i 

! 

cd 

1 

J 

p I 

p 

(l) 

4’ 

u 

Cd 

O’ 

(D 

tcO  CO 

c::  d 

•H  O 
p 
p 

p q 

0) 

|2 

CD 


O 

•H 

f4 

E4 


CP 

p 


bO  bO  0) 


.3 

U 

P 

P 

p 


>T>  P 
P P 
O CD 
S Q 


CO 

p 

o 

p 

.g 

Cd 

1 


o 

I — I I — I 
P p 
p 
s P 
^ p 


CO  p 
•H  CO 

IS  ^ 
0)  CD 
p p 


M 0 

tS3  O 
P CD 
•H  -H 
> P 
CD 

CO  P 
CO  !4 
^ cd 
O ^ 
W <c; 


p 

o 

I — I I — I 
p p 

J — ' 

S >' 

p p 


CO  p 
•H  CO 

Is 

CD  0 
P P 


■4— 


0 

o P 
•H  P 
P 

O 0 

(d  w 


P 


.s.a 

? cd 


0 

P 


r - 

p o 

P H i 

A 

1 

1 

p 

1 

1 

0 p 

1 1 

•H  0 , 

1 1 

IS 

1 

1 1 

0 0 

1 

^-1 

I — I 
CP 


0 

§ p 

bo  m 

•H 

P • 

cd 

o 


IT\ 

P" 

C>A 


l>i  P 

0 m 
a, 

cd  • 
P IS 
cn 


0 

c 

o p 

I — I ^ 

bo  m 

•H 

P • 

W Is 
cd 
CS) 


o 

m 


0 

gp 

•H  P 
P ^ 
bom 

•H 

P • 

w p 

cd 

o 


Shapey  W.  BARM  j Brown  VJ.BARNj  4:15 


! 


i 

i 

i 

\ 


i - 

i 


r- 

i 


( 

i 

I 


I 

f 


t 

i 


? 


» 


\ } 

J ; 

) 


I 

\ 

I 

i 

I 

i 


I 


i 


5 

; 


i 


i 

I 

{ 

i 

s 


i 

I 

( 


j 

! 


! 

I 

I 


i 


I 


[ 


I 

i 


! 

i 

i 


J 


! 


I 

t 


i 

i 


( 


-irTTiFg 


BERKSHEffi  MUSIC  CENTER 


1 


I 


0 

0 

:s 


cv 

vO 
O 
I — I 


-P 
X 
(10 
•H  ^ 

W 


-P 

0 

S) 


0 

iH 

0 

x: 

o 

CO 


0 

Jh 

o5 

H 

cu 


o 

fn 

|Xi 


-Cf 

Oi 

-P 

0 

S) 

i? 

■rJ 

•r( 


X 

0 

?H 

0 

3: 


o 

o 

c> 


0 

0 

G 

^ 1 

O 

rt  i 

•H 

x:  1 

rH 

CO  ( 

(10 

1 

•H 

8 I 
6 ! 


o -P 
O 0 
CU 

o 


o 

CQ 


o 

o 


rH 

0 


O 

O 

cv 


Sh 

0 

o 

G 

O 

o 


H 


111 


tXj 

w r , , 

- U- 

J 

1 

cv 

cj) 

t i 

i 

i i 
1 

i i 

i : 

i 

i 1 

! 

i 

! 

: 

t— I 
(H 

Q 

S 

S • 

Q 
0 E-< 
■qj  CO 

»5» 

! 0 

' CJ 

! i 

G 

i 'H 

± 


L 


I 


t 

! 


j 

i 

I 

! 


i 

} 

i 

1 


I 

t 

I 

fj 


i 


i 


\ 


l! 

>■ 
I'i 


1 


1 12 


LISTENING  & ANALYSIS  - 196  2 


Peter  Gram  Swing  became  head  of  this  Department 
and  continued  the  type  of  instruction  which  had 
beeninaugurated  by  Professor  G.  Wallace  Woodworth. 
At  least  four  V7eekly  meetings  were  held  in  v;hich 
analysis  and  recorded  music  were  the  means  of 
examing  works  to  be  heard  in  the  Festival  concerts. 
Students  enrolled  in  this  Department  for  periods 
ranging  from  one  to  eight  weeks.  The  longer-term 
students  were  also  members  of  the  Festival  Chorus. 
Chamber  music  classes  v;ere  again  held  under 
instructors  Einar  Hansen  and  Vladimir  Resnikoff. 
Florence  Dunn  beside  being  an  instructor  was 
co-ordinator  for  the  department's  work. 
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LISTENING  AND  ANALYSIS  - 1962 


Eig:ht  VJeeks 

Cadden,  Wendy 
Dannreuther,  Susan 
Dunn,  Judy 
Fagen,  David 
Fogler,  Adrienne 
Fornoff,  Jane 
Freedman,  Clara 
Greene,  Arthur 
Helperin,  Laurie 
Jonas,  Florence 
Milhovan,  Elizabeth 
Itlller,  Rodman 
Nwert,  Ellen 
O'Neall,  Thomas 
Priest,  Lynne 
Salzman,  Anita 
Simon,  Ellen 


Seven  Weeks 


Kandell,  Leslie 
Morin,  Judith 
Schneider,  Gittelle 


Six  Wee ks  (July  l) 

Cahn,  Richard 
Shaffer,  Susan 


Six  V/eeks  (July  15) 
Kuh,  Renata 


Five  Weeks  (July  1 ) 
Michaels,  Judy 


Five  Weeks  (July  8) 

Rothstein,  Harriett 
Thomas , Mary 


Four  Weeks  (July  l) 

Richardson,  Mrs.  Avis 
Tygiel,  Martha 
Williams,  Rhys 

Four  VJeeks  (July  8) 

Crews,  Richard 
Howell,  Meredith 
Strongin,  Lynn 

Four  Weeks  (July  29) 

Cambon,  Elise 
Dismuke,  Diane 

Three  V/eeks  (July  1) 

Alexander,  James 

Three  Weeks  (July  8) 

Crews,  Martha  (Firs.) 
Shifrin,  Charlotte  (Mrs.) 

Three  Weeks  (July  22) 

Skuret,  Warren 

Three  Weeks  ( Aug . 5 ) 


Fraser,  Hazel 
Landsmann,  Doris 
Sarijatoen,  Jetty 

Two  VJeeks  (July  1 ) 

Bell,  James 
Dreyfoos,  Evelyn 
Pearce,  Wayne 

Two  Weeks  (July  8) 

Blacks tone,  Elvyn 
Chasen,  Brenda 

Two  Weeks  (July  13) 

Saunders,  Mary 

Two  Weeks  (July  22) 


Five  Weeks  (July  22) 
deMaijo,  Cecila 


Funt,  John 
Granoff,  Joyce 


Two  Weeks  (July  29) 


Finkelstein,  Minnie 

Two  Weeks  (Aug.  5) 

Bonn,  Susan 
Liss,  Shirley 
Semel,  Rhoda 

Two  Weeks  (Aug.  12) 

Aaron,  Julie 
Axelrad,  Marjorie 
Crowe,  Paul 
Goldstein,  Marilyn 
Hayes,  Afrika 
Schwartz,  Eric 
Tatsumura,  Kazuko 
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S 0 L F E G E 


The  division  of  Solfege  was  under  the  sole  direction 
of  Albert  Bernard  in  1962. 

Mr  Bernard  gave  three  classes  weekly,  usually  an  hour-and- 
a-half  in  length,  designed  for  either  choral  students, 
instrumentalists  or  conductors. 

V/ith  due  consideration  for  the  frequent  changes  in  time 
of  Solfege  classes  because  of  extra  rehearsals  of  the  Festival 
Chorus  and  sundry  other  complications,  the  attendance  was  good. 


IJLLE-I 


1 


BERICSHIRE  FESTIVAL 


FROMM  MUSIC  FOUNDATION  CONCERT 
BOSTON  POPS  AT  TANGLEWOOD 


A GALA  EUENING 


.n 


I 


7 


' V. 


J 


1 


V 


J 


^ BOSTON  1 
SYMPHONY 
ORCHESTRA 


BERKSHIRE 

i'ESTIVAL 

.ENOX,  MASS. 
ULY  4-AUGUST  26 


TANGLEWOOD 


FIRST 


WEEK 

JULY  4 TO  JULY  8 


Charles 

Munch 

Music  Director 


Karsh 


WEDES! 


JULY 


8:00  THEATRE  - Chamber  Music  Concert 


4 


BUDAPEST  STRING  QUARTET 
MOZART:  Quartet,  K,  458 
DEBUSSY:  Quartet 
BEETHOVEN:  Quartet,  Op.  135 


JULY 


THTi  SE 


5 


■ FI  DA 


JULY 


3:15 


6 


CHAMBER  MUSIC  HALL  - Friends  Event 

Seminar  in  Contemporary  Music 


8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BACH: 

Brandenburg  Concerto  No.  3 

Suite  No.  2 (Dwyer)  , 

Cantata  No.  51  (Beardslee) 

Concerto  for  Two  Pianos,  C Major  (Vronsky  and  Babin) 
Suite  No.  4 SAT 


RE 


JULY 


7 


10:00  SHED 
BSO  Open  Rehearsal 


8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
BACH: 

Brandenburg  Concerto  No.  6 
Piano  Concerto  in  D minor  (Foss) 
Brandenburg  Concerto  No.  2 
(Burgin,  Dwyer,  Gomberg,  Voisin) 
Suite  No.  3 


■ SL 


JULY 


8 


10:00  CHAMBER  MUSIC  HALL 
BMC  Chamber  Music 


Friends  Event 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BACH: 

Ricercare,  from  The  Musical  Offering 
Brandenburg  Concerto  No.  5 (Burgin,  Dwyer,  Foss) 
Concerto  for  Oboe  and  Violin  (Gomberg,  Silverstein) 
Cantata:  Trauer-Ode 

(Tangle r/ood  Choir,  soloists,  Hugh  Ross  conducting) 


WEEK 

JULY  9 TO  JULY  15 


Vronsky  and  Babin  Frank 


EDESDAY. 


8:00  THEATRE  - Chamber  Music  Concert 
NEW  YORK  PRO  MUSICA 
Early  Renaissance  French  and  Italian  Music 

IfSDAY- 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


FlipAY 


8:00  THEATRE  - Friends  Event 

Tanglewood  Choir 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 
Seminar  in  Contemporary  Music 


8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
MOZART: 

Serenade  for  Thirteen  Winds,  K.  361 
Piano  Concerto,  K.  503  (Frank) 
Symphony  No.  38,  Prague 


ITjRDAY 

I 10:00  SHED 

I BSO  Open  Rehearsal 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
j MOZART: 

Divertimento  for  Strings,  K.  136 
I Sinfonia  Concertante  (Posselt,  de  Pasquale) 

' A Musical  Joke 

Symphony  No.  39 

iU  jD  A Y 

10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 

I 2:30  SHED 

I BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Eine  kleine  Nachtmusik 

Concerto  for  Two  Pianos,  E-flat  (Vronsky  and  Babin) 
Les  Petits  riens.  Ballet  Suite 
Symphony  No.  40 


JULY 

11 

JULY 

L2 

JULY 


JULY 

14 


JULY 


WEEK 

JULY  16  TO  JULY  22 


Curtin 


Crochet 


.TUSD 


JULY 


17 


8:00  SHED  - Friends  Event 

BMC  Orchestra 


.WED 


JULY 


18 


8:00  THEATRE  - Chamber  Music  Concert 
BOSTON  ARTS  QUARTET 
with  Joseph  de  Pasquale 
MOZART: 

Quintet,  K.  174 
Quintet,  K.  515 


Quintet,  K.  516 


.THUS! 


JULY 


19 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 

8:00  CHAMBER  MUSIC  HALL  - Friends  Event 

Composers  Forum 


.FI  Dr 


E5 


JULY 

“20 


JULY 

21 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 

Seminar  in  Contemporary  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Masonic  Funeral  Music 
Symphony  No.  31 

Violin  Concerto,  K.  219  (Silverstein) 

Sinfonia  Concertante  (Cioffi,  Gomberg,  Stagliano,  Walt) 

10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Symphony  No.  36,  Linz 
Piano  Concerto,  K.  482  (Crochet) 

Symphony  No.  41,  Jupiter 

— ' ■■  ■ I ■ I ■ I ■ ■■  II  O 


m 


JULY 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Symphony  No.  35,  Haffner 

Requiem  (Curtin,  Kopleff,  Stern,  Morgan,  Tanglevvood  Choir) 


IDr 


FOURTH 

WEEK 

JULY  23  TO  JULY  29 


Monteux  Janis 


U] 


DAY 


8:00  THEATRE  - Friends  Event 

Conductors  Orchestra 


D 


ESDAY 


8:00  THEATRE  - Chamber  Music  Concert 
BOSTON  ARTS  QUARTET 
WEBERN:  Five  Movements,  Op.  5 
BERGER:  Quartet  (1958) 
SCHOENBERG:  Quartet  No.  3 
(Under  the  auspices  of  the  Fromm  Music  Foundation) 

[I  iSDAY 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 

BMC  Chamber  Music 

8:00  CHAMBER  MUSIC  HALL  - Friends  Event 

Composers  Forum 


FFDAY 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 

Seminar  in  Contemporary  Music 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
DEBUSSY : Printemps 
PISTON : Symphony  No.  6 
; BRAHMS:  Symphony  No.  4 

J [RD  A Y 


10:00  SHED 

BSO  Open  Rehearsal 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
HANDEL-HARTY:  Water  Music 
HAIEFF:  Symphony  No.  3 
BEETHOVEN : Piano  Concerto  No.  4 (Janis) 


U DAY 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Pierre  Monteux 
! BEETHOVEN:  Symphony  No.  2 

PURCELL:  Dido’s  Lament  (Gray-Masse) 
r)  ' WEBER:  "Ocean,  Thou  Mighty  Monster"  (Gray-Masse) 
STRAUSS:  Ein  Heldenleben 


JULY 

M 

JULY 


JULY 

26 


JULY 


JULY 

28 


JULY 

29 


FIFTH 


WEEK 

JULY  30  TO  AUGUST  5 


Fiedler 


Steinberg 


AUG. 


1 


AUG. 


2 


AUG. 


3 


AUG. 


4 


AUG. 


5 


TUE‘)^ 


JULY 


31 


8:00  SHED  - Friends  Event 
BMC  Orchestra 


WEDN 


8:00  THEATRE  - Chamber  Music  Concert 

NEW  YORK  CHAMBER  SOLOISTS 

CARTER:  Sonata  for  Flute,  Oboe,  Cello,  Harpsichord 
BABBITT:  Composition  for  Tenor  & Six  Instruments 
SCHULLER:  Composition 

(Under  the  auspices  of  the  Fromm  Music  Foundation) 

1 THUR 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 

BMC  Chamber  Music 


8:00  SHED 

BOSTON  POPS  AT  TANGLEWOOD 
Arthur  Fiedler,  Conductor 
(Program  and  tickets  available  mid-July) 


:D. 


FRI 


3:15 


CHAMBER  MUSIC  HALL  - Friends  Event 

Seminar  in  Contemporary  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
DEBUSSY : Three  Nocturnes  (Festival  Chorus) 
HONEGGER:  Symphony  No.  5 
SAINT-SAENS:  Cello  Concerto  (Mayes) 

RAVEL:  La  Valse 

S ATU 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  WhLLiAM  Steinberg 
BEETHOVEN:  Symphony  No.  8 
BRUCKNER:  Symphony  No.  8 


SUNi'A 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BRAHMS:  Haydn  Variations 
MARTINU:  Fantaisics  symphoniques 
BEETHOVEN:  Piano  Concerto  No.  5,  Emperor  (Serkin) 


D 


Ci  T V T U 

O i A i II 

WEEK 

AUGUST  6 TO  AUGUST  12 


■W6 


AY. 


Fleisher 


Ormandy 


8:00  THEATRE  — Friends  Event 

Conductors  Orchestra 


nm\ 


DAY. 


OAY 


8:00  THEATRE  - Chamber  Music  Concert 
BEAUX  ARTS  TRIO  OF  NEW  YORK 
BEETHOVEN : Trio,  Op.  70,  No.  1 
DIAMOND:  Trio 
BRAHMS:  Trio,  Op.  87 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 

BMC  Chamber  Music 

8:00  CHAMBER  MUSIC  HALL  - Friends  Event 

Composers  Forum 


.EIAY- 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 

Seminar  in  Contemporary  Music 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Eugene  Ormandy 
BEETHOVEN : Egmont  Overture 
BEETHOVEN:  Symphony  No.  3,  Eroica 
BARTOK:  Concerto  for  Orchestra 


said  DAY. 


.sun: 

ent  : 


AY. 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Pierre  Monteux 
WAGNER:  Meistersinger  Overture 
ELGAR:  Enigma  Variations 
BRAHMS:  Piano  Concerto  No.  2 (Fleisher) 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
RAMEAU:  Dardanus  Suite 
FINE:  Symphony  (1962) 
TCHAIKOVSKY:  Symphony  No.  6,  Pathetique 


AUG. 


1 

AUG. 

8 


AUG. 

9 


AUG. 

10 


AUG. 

11 


AUG. 

12 


A 


WEEK 

AUGUST  13  TO  AUGUST  19 


AUG. 


14 


AUG. 


15 


AUG. 


16 


AUG. 


17 


AUG. 


18 


AUG. 


19 


Graffman 


Istomin 


TUB  DAY- 


8:00  SHED  - Friends  Event 
BMC  Orchestra 


-WEDr:;SDA\ 


8:00  THEATRE  - Chamber  Music  Concert 
NOVA  ARTE  TRIO 
with  Graffman  & Dwyer 
PROKOFIEV:  Flute  Sonata,  Op.  94 
MOZART:  Divertimento,  K.  563 
BRAHMS:  Piano  Quartet,  Op.  26 


-THUI 


4:00 


CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
8:00  THEATRE  - Friends  Event 
Tanglewood  Choir 


-FRB 


3:15 


CHAMBER  MUSIC  HALL  - Friends  Event 
Seminar  in  Contemporary  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
KIRCHNER:  Sinfonia 
Conducted  by  the  Composer 
BERLIOZ:  Harold  in  Italy  (de  Pasquale) 
MENDELSSOHN:  Symphony  No.  5,  Reformation 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Eugene  Ormandy 
PROKOFIEV : Classical  Symphony 
PROKOFIEV : Symphony  No.  6 
TCHAIKOVSKY.  Piano  Concerto  No.  1 (Istomin) 


SATli 


10:00  CHAMBER  MUSIC  HALL 

BMC  Chamber  Music 


Friends  Event 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
SCHUBERT:  Symphony  No.  5 
FOSS:  Time  Cycle  (Addison) 
Conducted  by  the  Composer 
BRAHMS:  Piano  Concerto  No.  1 (Graffman) 


SDAY 


AY- 

3:1 


DAY 


•SUDAY- 


10;() 


Df  SDAY 


m 


EIGHTH 

WEEK 

AUGUST  20  TO  AUGUST  26 


.U  the  conclusion  of  the  1962  Berkshire 
Festival  Charles  Munch  retires  after 
thirteen  years  as  Music  Director  of 
the  Boston  Syyn phony  Orchestra.  The 
Open  Rehearsal  and  Saturday,  Sunday 
concerts,  August  25  and  26,  will  be 
his  last  appearances  as  head  of  the 
Orchestra. 


;AY 


8:00  THEATRE  - Friends  Event 
Conductors  Orchestra 


AUG. 


21 


8:00  THEATRE  - Chamber  Music  Concert 

KROLL  QUARTET 

BEETHOVEN:  Quartet,  Op.  18,  No.  1 
BARTOK:  Quartet,  No.  2 
BEETHOVEN:  Quartet,  Op.  132 


CiDAY. 


GALA  EVENING 

Berkshire  Music  Center  Benefit 
(Programs  and  tickets  available  mid-July) 


AUG. 

22 

AUG. 

0) 


AY 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 
Seminar  in  Contemporary  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Pierre  Monteux 
WEBER:  Euryanthe  Overture 
HINDEMITH:  Mathis  der  Maler 
BRAHMS:  Symphony  No.  1 


AUG. 


U|DAY 


10:00  SHED 

BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BERLIOZ:  Symphonic  fantastique 
DEBUSSY:  La  Mer 

RAVEL:  Daphnis  and  Chloe,  Suite  No.  2 


AUG. 


9^ 


AY 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
COPLAND:  Quiet  City 
BEETHOVEN:  Symphony  No.  9 
(Addison,  Kopleff,  McCollum,  Gramm,  Festival  Chorus) 


AUG. 


/ BOSTON 
SYMPHONY 


TAINGLEWOOD 

summer  home  of  the 

BOSTOIV  SYMPHOINY  ORCHESTRA 

The  210-acre  Tanglewood  estate,  between  Lenox  and 
Stockbridge  in  Berkshire  County,  Massachusetts,  was 
given  to  the  Boston  Symphony  Orchestra  in  1936  by 
Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan. 
Here,  each  summer,  the  Orchestra  presents  its  Berkshire 
Festival  and  operates  the  Berkshire  Music  Center. 

The  Berkshire  Music  Center,  the  Orchestra’s  summer 
school  of  music,  is  in  session  for  the  eight  weeks  of  the 
Festival.  Charles  Munch  is  Director  of  the  Center  and 
Aaron  Copland  is  his  Chairman  of  Faculty.  Mr.  Cop- 
land will  be  on  leave  for  the  1962  session  and  Richard 
Burgin,  Chairman  of  the  school’s  Chamber  Music 
Department,  will  be  Acting  Chairman  of  Faculty. 

Tanglewood  visitors  may  join  the  Friends  of  the 
Berkshire  Music  Center  by  voluntary  contribution  to- 
ward the  support  of  the  Center.  The  Friends  Office  is  at 
the  Main  Gate.  Members  of  the  Friends  are  invited  to 
attend  more  than  fifty  school  events  — concerts  of 
orchestral,  choral  and  chamber  music,  lectures,  forums. 
Events  open  to  the  Friends  are  listed  with  the  weekly 
Festival  concerts  in  the  first  four  pages  of  this  brochure. 

The  public  is  invited  to  visit  and  to  enjoy  the  beauty 
of  the  Tanglewood  grounds  and  gardens.  During  the 
day  when  the  Berkshire  Music  Center  is  in  session 
visitors  are  asked  to  meet  at  the  Main  Gate  and  to  go 
through  the  grounds  with  a Guide.  The  grounds  are 
opened  from  12;30  to  1:30  p.m.  daily  and  no  Guide  is 
necessary  between  these  hours.  Admission  to  the  grounds 
is  by  ticket  onlv  at  the  time  of  Berkshire  Festival 
concerts. 


Thomas  D.  Perry,  Jr.,  Manager 


Baldwin  Piano 


RCA  Victor  Records 


TICKET  OFFICES: 

Main  Gate:  open  9 a.m.  to  6 p.m.  daily;  9 a.m. 
through  intermission  on  concert  nights. 

South  Gate:  open  6 p.m.  before  evening  concerts; 
12  p.m.  before  afternoon  concerts. 

General  Admission:  admission  to  lawns  $2.50 
on  sale  at  all  gates  two  hours  before  concerts. 

IINFOR.MATIOIV:  at  Main  Gate. 

PAR.KIING:  free  parking  lots  are  available. 


CAFETERIA:  open  at  6 p.m.  Wednesday,  Friday 
and  Saturday  evenings,  at  noon  on  Sunday;  serves 
box  lunches  and  beverages. 


FURTHER  BERKSHIRE 
FESTIVAL  IIVFORMATIOIN: 


Until 

Festival  Ticket  Office 

June 

Symphony  Hall 

IS 

Boston  15,  Mass. 

CO  6-1492 

After 

Festival  Ticket  Office 

June 

Tanglewood 

IS 

Lenox,  Mass. 

Lenox  600 

ACCOMMODATIOIVS: 

For  stays  of  more  than  one  night  in  the  Berkshires, 
accommodations  may  be  secured  through  the  Berkshire 
Hills  Conference,  Pittsfield,  Mass.  (Phone:  Hlllcrest 
3-4431  or  Hlllcrest  3-4432.)  Shorter  stays  may  be 
arranged  on  arrival  through  the  local  information 
bureaus  of  Pittsfield,  Lee,  Lenox,  Stockbridge,  Great 
Barrington,  North  Adams,  and  Williamstown. 


XRAINSPOIIXAXIOIV 

XO 

XAINGLEWOOD: 

By  Automoljile: 

from  the  east:  Mass.  Turnpike  to  Exit  jf  \ (West  Stock- 
bridge). 

from  the  south:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line).  Alternate  routing:  Taconic  Pkwy.  to 
Route  ^44  then  to  §1. 

from  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line). 

from  the  north:  Routes  7 or  20. 

Note:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  jf\  (West  Stockbridge)  but  there  is  no  exit 
here  for  eastbound  traffic.  Thruway  traffic  easrbound  to 
Tanglewood  should  use  Exit  B-3  (State  Line)  on  the 
Berkshire  Extension  of  the  N.  Y.  Thruway. 

By  Xrain: 

from  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 

from  Boston:  Boston  and  Albany  Railroad  to  Pittsfield. 

from  the  west:  New  York  Central  Railroad  to  Pittsfield. 

By  Bus: 

Regular  service  from  New  York,  Albany  and  Boston  to 

Pittsfield  and  Lenox. 

Auto  Rentals: 

The  Avis  and  Hertz  automobile  rental  companies,  and 

others,  have  facilities  in  Pittsfield. 

Xoues: 

Several  New  York  tour  companies  include  Tanglewood 

in  their  weekly  bus  excursions  to  the  Berkshires. 

These  companies  advertise  in  the  New  York  press. 


HIGHWAY  MILEAGES 
XO  XANGLEWOOD 


from: 

Albany,  N.  Y 45 

Boston,  Mass 130 

Buffalo,  N.  Y 330 

Chicago,  111 861 

Cincinnati,  Ohio 763 

Cleveland,  Ohio 518 

Hartford,  Conn 61 

Montreal,  P.  Q 2.64 

New  York,  N.  Y 148 

Philadelphia,  Pa 225 

Portland,  Me 236 

Washington,  D.  C 365 


INIINE  BACH  - MOZART  CONCERTS 
IN  THE  MUSIC  SHED  PERFORMED 
BY  A CHAMBER  ORCHESTRA  OF 
BOSTON  SYMPHONY  ORCHESTRA 
MUSICIANS 

1 St  week,  Bach:  July  6,  7,  8 
2nd  week,  hAoxart:  July  13,  14,  15 
3rd  week,  Motart:  July  20,  21 , 22 

Fridays  and  Saturdays  at  8 p.m. 


Sundays  at  2:30  p.m. 

Three  concerts  Single  ticket. 

Section  in  one  series  per  concert 

Box  Seat  $12.00  $5.00 

Front:  1,  2,  7 to  10  12.00  5.00 

Front:  3 to  6,  11  to  16  10.00  4.00 


FIFTEEN  CONCERTS  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 
IN  THE  MUSIC  SHED 

4th  week:  July  27 , 28,  29 
5th  week:  August  3,  4,  5 
6th  tveek:  August  10,  11 , 12 
7th  week:  August  17 , 18,  19 
8th  tveek:  August  21,  25,  26 

Fridays  and  Saturdays  at  8 p.m. 

Sundays  at  2:30  p.m. 


I hree  concerts 

Single  ticket. 

Section 

in  one  series 

per  concert 

Box  (seats  6) 

$110.00 

$6.50 

Front:  1,  2,  7 to  10 

16.00 

6.00 

Front:  3,  4,  11,  12 

15.00 

5.50 

Front:  5,  6,  13  to  16 

12.00 

4.50 

Rear,  1 to  8:  rows  A thru  M 

11.00 

4.00 

Rear,  1 to  8:  rows  N thru  V 

10.00 

3.50 

Rear:  9 to  12 

7.50 

3.00 

EIGHT  CHAMBER 

MUSIC 

CONCERTS 

IN  THE  THEATRE  CONCERT  HALL 

July  4,11,  18,  25,  August  7,  8, 

15,  22 

Wednesdays  at  8 p.m. 

Eight  concerts 

Single  ticket. 

Section 

in  the  series 

per  concert 

Center  and  Center  Sides 

$18.00 

$3.50 

Left  and  Right  Sides 

14.00 

3.00 

PLEASE  USE  THIS  FORM  XO  ORDER  SERIES  XICKEXS 

Series  tickets,  for  three  concerts  in  the  same  weekend,  will  be  available  until  June  1st. 
Full  payment  on  series  tickets  is  due  by  June  1st.  The  tickets  will  be  mailed  to  you 
upon  payment  and  shortly  after  May  1st. 

Series  Xicket  Order: 

Bach-Mozart  concerts:  $12,  $10 

1st  week:  series  tickets  at  $ , Total  $ 

2nd  week:  series  tickets  at  $ , Total  $ 

3rd  week:  . series  tickets  at  $ , Total  $ 

All  other  orchestra  concerts  except  Boston  Pops  and  Gala 
Evening:  $110  (box,  seats  6),  $16,  $15,  $12,  $11,  $10,  $7.50 

4th  week:  series  tickets  at  $ , Total  $ 

5th  week: series  tickets  at  $ , Total  $ 

6th  week: series  tickets  at  $ , Total  $ 

7th  week:  series  tickets  at  $ , Total  $ 

8th  week:  series  tickets  at  $ , Total  $ 

Eight  Wednesday  evening  Chamber  Music  concerts:  $18,  $14 

series  tickets  at  $ , Total  $ 

Series  Xickets,  Grand  Xotal  $ 

Please  list  your  preference  of  seat  location,  by  sections 

Your  order  should  be  mailed  to  Festival  Ticket  Office,  Symphony  Hall,  Boston  15, 
Mass,  (commonwealth  6-1492). 


PLEASE  USE  THIS  FORM  TO  ORDER  XICKEXS  XO 
irSDlVlDUAL  CONCERTS 

With  orders  to  individual  concerts  please  enclose  check  and  self-addressed  return 
envelope.  These  tickets  will  be  mailed  to  you  after  June  20. 

Xieltet  Order: 


Please  Print  All  Information 


Your  Name 


Permanent  Address 


Address  to  which  tickets  should  be 
mailed  after  June  1st 


Please  do  not  write  in  this  space 


REAR  SECTIONS 


(^quantity)  (date) 

tickets  at  $ each  for Total  $ 

tickets  at  $ each  for Total  $ , 

tickets  at  $ each  for  Total  $ . 

tickets  at  $ each  for  Total  $ 

tickets  at  $ each  for  Total  $ .. 

Tickets  To  Individua.1  Concerts,  Grend  Total  $ . 
(Please  enclose  check  and  return  envelope) 


Your  Name 


Permanent  Address 


Please  list  your  preference  of  seat  location,  by  sections  

Prior  to  June  18  your  order  should  be  mailed  to  Festival  Ticket  Office,  Symphony 
Hall,  Boston  15,  Mass.  (CO  6-1492).  After  June  18  orders  should  be  sent  to  Festival 
Ticket  Office,  Tanglewood,  Lenox,  Mass.  (Lenox  600.) 


Address  to  which  tickets  should  be 
mailed  after  June  1st 


Please  do  not  write  in  this  space 


OTHER 

EVENTS  AND  ATTRACTIONS 
IN  THE  RERKSHIRES 

CONCERTS: 

Berkshire  Music  Barn,  Music  Inn,  Lenox,  Mass., 
Lenox  930;  July  1-Labor  Day;  jazz  concerts.  Sun. 
8:30;  folk  concerts.  Sat.  3:30. 

South  Mountain,  Route?,  Pittsfield,  Mass.,  HI  3-6517; 
July-Oct.;  recitals,  chamber  music  programs,  “Young 
Audiences”  concerts. 

DANCE: 

Jacob’s  Pillow  Dance  Festival,  Lee,  Mass.,  Lee  745; 
June  28-Sept.  1;  Tues.  thru  Sat.  8:40;  Fri.,  Sat.  3:30. 

SUMMER  THEATRES: 

American  Shakespeare  Festival,  Stratford,  Conn., 
EDison  7-4457;  June  12-Sept.  9;  Tues.  thru  Sun.  eve.; 
Wed.,  Sat.,  Sun.  matinees. 

Berkshire  Playhouse,  Stockbridge,  Mass.,  Tel. 
29  8-5536;  June  25-Sept.  15;  Mon.  thru  Sat.  8:40; 
Wed.,  Fri.  2:30. 

WiLLiAMSTOWN  Summer  Theatre,  Williamstown, 
Mass.,  GL  8-4146;  July  5-Sept.  1;  Tues.  thru  Sat. 
eves.,  Thurs.  matinees. 

FILMS: 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
Mass.,  HI  2-6373;  nightly. 

MUSEUMS: 

Berkshire  Garden  Center,  Routes  102  & 183, 
Stockbridge,  Mass.,  Tel.  29  8-5530;  open  daily;  free. 

Berkshire  Museum,  Pittsfield,  Mass.,  HI  2-6373; 
Tues.  thru  Sat.  10-5;  Sun.  2-5;  closed  Mon.;  free. 

Chesterwood  Studio,  Daniel  Chester  French  studio- 
museum,  Stockbridge,  Mass.,  daily  10-6. 

Crane  Museum,  exhibits  of  fine  papermaking.  Route  9, 
Dalton,  Mass.,  Tel.  6;  June-Sept.;  Mon.  thru  Fri.  2-5. 

Mission  House,  built  1739,  Stockbridge,  Mass.;  May- 
Nov.;  admission  fee  charged. 

“Naumkeag,’’  the  Joseph  Choate  estate,  Stockbridge, 
Mass.;  admission  fee  charged. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes 
7 & 20,  Lenox,  Mass.,  Tel.  320-M;  the  Barn  Res- 
taurant open  July-August. 

Clark  Art  Institute,  Williamstown,  Mass., 
GL  8-4109;  daily  except  Mon.,  10-5;  free. 

Tyringham  Art  Galleries,  Tyringham,  Mass.,  Tel. 
Lee  654-W-l;  nominal  admission  fee. 


BERKSHIRE 

FESTIVAL 

LENOX,  MASS. 
JULY  4-AUGUST  26 


^ BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


4 4 


JULY 


4 


JULY 


5 


JULY 


6 


JULY 


7 


JULY 


8 


FIRST 


WEEK 

JULY  4 TO  JULY  8 


Charles 

Munch 

Music  Director 


WEE 


lESD 


8:00  THEATRE  - Chamber  Music  Concert 


BUDAPEST  STRING  QUARTET 
MOZART:  Quartet,  K.  458 
DEBUSSY:  Quartet 
BEETHOVEN:  Quartet,  Op.  135 


TH 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 


.FI 


Aspects  of  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
BACH: 

Brandenburg  Concerto  No.  3 
Suite  No.  2 (Dwyer) 

Cantata  No.  51  (Beardslee) 

Concerto  for  Two  Pianos,  C Major  (Vronsky  and  Babin) 
Suite  No.  4 SA1 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
BACH: 

Brandenburg  Concerto  No.  6 
Piano  Concerto  in  D minor  (Foss) 
Brandenburg  Concerto  No.  2 
(Burgin,  Dwyer,  Gomberg,  Voisin) 
Suite  No.  3 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


m 


DAY 


IRDA 


SI  JDAV 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BACH: 

Ricercare,  from  The  Musical  Offering 
Brandenburg  Concerto  No.  5 (Burgin,  Dwyer,  Foss) 
Concerto  for  Oboe  and  Violin  (Gomberg,  Silverstcin) 
Cantata:  Trauer-Ode 

(Tanglewood  Choir,  soloists,  Hugh  Ross  conducting) 


ED 


SECOND 

WEEK 

JULY  9 TO  JULY  15 


Vronsky  and  Babin 


Frank 


ESDAY 


8:00  THEATRE  - Chamber  Music  Concert 
NEW  YORK  PRO  MUSICA 


EHlIlSDAY- 


Early  Baroque  Vocal  and 
Instrumental  Chamber  Music 


JULY 

11 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
8:00  THEATRE  - Friends  Event 
FI 'DAY  Tanglewood  Choir 


iAl'RDAY 


JULY 

12 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 
Aspects  of  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Serenade  for  Thirteen  Winds,  K.  361 
Piano  Concerto,  K.  503  (Frank) 

Symphony  No.  38,  Prague 


JULY 

13 


SI  [day. 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
MOZART: 

Divertimento  for  Strings,  K.  136 
Sinfonia  Concertante  (Posselt,  de  Pasquale) 
A Musical  Joke 
Symphony  No.  39 


JULY 

14 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Charles  Munch 
MOZART: 

Eine  kleine  Nachtmusik 

Concerto  for  Two  Pianos,  E-flat  (Vronsky  and  Babin) 
Les  Petits  riens.  Ballet  Suite 
Symphony  No.  40 


JULY 

15 


THIRD 


WEEK 

JULY  16  TO  JULY  22 


Curiiyi 


Crochet 


-TUE3 


JULY 


17 


8:00  SHED  - Friends  Event 
BMC  Orchestra 


-WEDUS 


JULY 


18 


8:00  THEATRE  - Chamber  Music  Concert 
BOSTON  ARTS  QUARTET 
with  Joseph  de  Pasquale 
MOZART: 

Quintet,  K.  174 
Quintet,  K.  515 
Quintet,  K.  516 


THU  SI 


JULY 


19 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


8:00  CHAMBER  MUSIC  HALL  - Friends  Event 
Composers  Forum 


-FR)y 


JULY 

“20 


3:15 


JULY 

21 


CHAMBER  MUSIC  HALL  - Friends  Event 
Aspects  of  Music 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Masonic  Funeral  Music 
Symphony  No.  31 

Violin  Concerto,  K.  219  (Silverstein) 

Sinfonia  Concertante  (Cioffi,  Gomberg,  Stagliano,  Walt) 

10:00  SHED 
BSO  Open  Rehearsal 


8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Symphony  No.  36,  Linz 
Piano  Concerto,  K.  482  (Crochet) 
Symphony  No.  41,  Jupiter 


R1 


JULY 

m. 


-su 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 


2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
MOZART: 

Symphony  No.  35,  Haffner 

Requiem  (Curtin,  Kopleff,  Stern,  Morgan,  Tanglevvood  Choir) 
In  Memory  of  Serge  Koussevitzky 


Df 


FOURTH 

WEEK 

JULY  23  TO  JULY  29 


Monteux  Janis 


JE)AY 


8:00  THEATRE  - Friends  Event 
Conductors  Orchestra 


)HSDAY 

8:00  THEATRE  - Chamber  Music  Concert 
BOSTON  ARTS  QUARTET 
WEBERN : Five  Movements,  Op.  5 
BERGER:  Quartet  (1958) 
SCHOENBERG:  Quartet  No.  3 
(,Under  the  auspices  of  the  Fromm  Music  Foundation) 

^l^AY 

4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 

8:00  CHAMBER  MUSIC  HALL  - Friends  Event 

Composers  Forum 


JULY 

M 

JULY 


JULY 

26 


R )AY 

3:15  CHAMBER  MUSIC  HALL  - Friends  Event 
Aspects  of  Music 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
DEBUSSY : Printemps 

' PISTON:  Symphony  No.  6 

BRAHMS:  Symphony  No.  4 

r RDA Y 

10:00  SHED 
BSO  Open  Rehearsal 

8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

f Conductor:  Charles  Munch 

HANDEL-HARTY:  Water  Music 
HAIEFF:  Symphony  No.  3 
BEETHOVEN:  Piano  Concerto  No.  3 (Janis) 

J DAY 

10:00  CHAMBER  MUSIC  HALL  - Friends  Event 

BMC  Chamber  Music 

2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Pierre  Monteux 
BEETHOVEN:  Symphony  No.  2 
i PURCELL:  Dido's  Lament  (Gray-Masse) 

I WEBER:  "Ocean,  Thou  Mighty  Monster”  (Gray-Masse) 
STRAUSS:  Ein  Heldenleben 


JULY 


JULY 


JULY 

2!) 


r 


FIFTH 


WEEK 

JULY  30  TO  AUGUST  5 


Fiedler 


Serkin 


Steinberg 


TU 


JULY 


DAY 


31 


8:00  SHED  - Friends  Event 
BMC  Orchestra 


WEDr 


AUG. 


1 


8:00  THEATRE  - Chamber  Music  Concert 
NEW  YORK  CHAMBER  SOLOISTS 


CARTER:  Sonata  for  Flute,  Oboe,  Cello,  Harpsichord 
BABBITT:  Composition  for  Tenor  & Six  Instruments 
SCHULLER:  Composition 

(Under  the  auspices  of  the  Fromm  Music  Foundation)  ^ 


SDA 


AUG. 

u: 


“2 


4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
8:00  SHED 

BOSTON  POPS  AT  TANGLEWOOD 
Arthur  Fiedler,  Conductor 
(Program  and  tickets  available  mid-July) 


FR]  »AY 


AUG. 


3:15 


CHAMBER  MUSIC  HALL  - Friends  Event 
Aspects  of  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
DEBUSSY : Three  Nocturnes  (Festival  Chorus) 
HONEGGER:  Symphony  No.  5 
SAINT-SAENS:  Cello  Concerto  (Mayes) 
RAVEL:  La  Valse 


DA’ 


SATL 


AUG. 


4 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  William  Steinberg 
BEETHOVEN:  Symphony  No.  8 
BRUCKNER:  Symphony  No.  8 


SUN 


AUG. 


5 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
2:30  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Charles  Munch 
BRAHMS:  Haydn  Variations 
MARTINU:  Fantaisies  symphoniques 
BEETHOVEN:  Piano  Concerto  No.  5,  Emperor  (Serkin) 


D^ 


'A\ 


ra  :>AY. 


ED?  SDAY. 


SIXTH 

WEEK 

AUGUST  6 TO  AUGUST  12 


Fleisher 


Ormandy 


8:00  THEATRE  — Friends  Event 
Conductors  Orchestra 


8:00  THEATRE  - Chamber  Music  Concert 
BEAUX  ARTS  TRIO  OF  NEW  YORK 

BEETHOVEN:  Trio,  Op.  70,  No.  1 
DIAMOND:  Trio 
BRAHMS:  Trio,  Op.  87 

ITtDA  Y 

4:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 

8:00  CHAMBER  MUSIC  HALL  - Friends  Event 
Composers  Forum 

AY 


3:15  CHAMBER  MUSIC  HALL  - Friends  Event 
Aspects  of  Music 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Eugene  Ormandy 
BEETHOVEN : Egmont  Overture 
BEETHOVEN:  Symphony  No.  3,  Eroica 
BARTOK:  Concerto  for  Orchestra 


m 


DAY. 


SUN 


AY 


10:00  SHED 
BSO  Open  Rehearsal 
8:00  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

Conductor:  Pierre  Monteux 
WAGNER:  Meistersinger  Overture 
ELGAR:  Enigma  Variations 
BRAHMS:  Piano  Concerto  No.  2 (Fleisher) 


10:00  CHAMBER  MUSIC  HALL  - Friends  Event 
BMC  Chamber  Music 
2:30  SHED 

BO^ON  SYMPHONY  ORCHESTRA 

t Conductor:  CnuRLDt  MuTTL'H 
#2*  RAMEAU.  DailtlllUi  time 
•<  FINE:  Symphony  (1962) 

TCHAIKOVSKY : Symphony  No.  6,  Pathetique 


AUG. 


7 


AUG. 


8 


AUG. 


9 


AUG. 


10 


AUG. 


11 


AUG. 


12 


/ BOSTON 
(f  SYMPHONY 
I ORCHESTRA 


TArVGLEWOOD 

summer  home  of  the 
BOSTON  SYMPHONY  ORCHESTRA 


The  210-acre  Tanglewood  estate,  between  Lenox  and 
Stockbridge  in  Berkshire  County,  Massachusetts,  was 
given  to  the  Boston  Symphony  Orchestra  in  1936  by 
Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan. 
Here,  each  summer,  the  Orchestra  presents  its  Berkshire 
Festival  and  operates  the  Berkshire  Music  Center. 

The  Berkshire  Music  Center,  the  Orchestra’s  summer 
school  of  music,  is  in  session  for  the  eight  weeks  of  the 
Festival.  Charles  Munch  is  Director  of  the  Center  and 
Aaron  Copland  is  his  Chairman  of  Faculty.  Mr.  Cop- 
land is  on  leave  for  the  1962  session  and  Richard 
Burgin,  Chairman  of  the  school’s  Chamber  Music 
Department,  is  Acting  Chairman  of  Faculty. 

Tanglewood  visitors  may  join  the  Friends  of  the 
Berkshire  Music  Center  by  voluntary  contribution  to- 
ward the  support  of  the  Center.  The  Friends  Office  is  at 
the  Main  Gate.  Members  of  the  Friends  are  invited  to 
attend  more  than  fifty  school  events  — concerts  of 
orchestral,  choral  and  chamber  music,  lectures,  forums. 
Events  open  to  the  Friends  are  listed  with  the  weekly 
Festival  concerts  in  the  first  four  pages  of  this  brochure. 

The  public  is  invited  to  visit  and  to  enjoy  the  beauty 
of  the  Tanglewood  grounds  and  gardens.  During  the 
day  when  the  Berkshire  Music  Center  is  in  session 
visitors  are  asked  to  meet  at  the  Main  Gate  and  to  go 
through  the  grounds  with  a Guide.  The  grounds  are 
opened  from  12:30  to  1:30  p.m.  daily  and  no  Guide  is 
necessary  between  these  hours.  Admission  to  the  grounds 
IS  by  ticket  only  at  the  time  of  Berkshire  Festival 
concerts. 


Thomas  D.  Perry,  Jr.,  Manager 

Baldwin  Piano  RCA  Victor  Records 

PROGHAMS  SUBJECT  TO  CHANGE 


XICKET  OFFICES: 

Main  Gate:  open  9 a.m.  to  6 p.m,  daily;  9 a.m. 
through  intermission  on  concert  nights. 

South  Gate:  open  6 p.m.  before  evening  concerts; 
12  p.m.  before  afternoon  concerts. 

General  Admission:  admission  to  lawns  $2.50 
on  sale  at  all  gates  two  hours  before  concerts. 

IINFORMAXIOIV:  at  Main  Gate. 

PAR.KIIVG:  free  parking  is  available. 

CAFEXERIA:  open  at  6 p.m.  Wednesday,  Friday 
and  Saturday  evenings,  and  at  noon  on  Sunday  serves 


box  lunches  and  beverages. 


FURXHER  BERKSHIRE 
FESXIVAL  IlNFORMAXIOrV: 

Festival  Ticket  Office 
Tanglewood 
Lenox,  Mass. 

Lenox  600 

ACCOMMODAXIONS: 

For  stays  of  more  than  one  night  in  the  Berkshires, 
accommodations  may  be  secured  through  the  Berkshire 
Hills  Conference,  Pittsfield,  Mass.  (Phone:  Hlllcrest 
3-4431  or  Hlllcrest  3-4432.)  Shorter  stays  may  be 
arranged  on  arrival  through  the  local  information 
bureaus  of  Pittsfield,  Lee,  Lenox,  Stockbridge,  Great 
Barrington,  North  Adams,  and  Williamstown. 


TRANSPORT  A.TIOIN 
TO 

TANGLEWOOD: 

Ry  Automobile: 

from  the  east:  Mass.  Turnpike  to  Exit  (West  Stock- 
bridge). 

from  the  south:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line).  Alternate  routing:  Taconic  Pkwy.  to 
Route  §44  then  to  /7;or  Taconic  Pkwy.  to  jf23. 

froth  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line). 

from  the  north:  Routes  7 or  20. 

ttiote:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  §\  (West  Stockbridge)  but  there  is  no  exit 
here  for  eastbound  traffic.  Thruway  traffic  eastbound  to 
Tanglewood  should  use  Exit  B-3  (State  Line)  on  the 
Berkshire  Extension  of  the  N.  Y.  Thruway. 

Hy  Train: 

from  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 

from  Boston:  Boston  and  Albany  Railroad  to  Pittsfield. 

from  the  west:  New  York  Central  Railroad  to  Pittsfield. 

Ry  Rus: 

Regular  service  from  New  York,  Albany  and  Boston  to 

Pittsfield  and  Lenox. 

Auto  Rentals: 

The  Avis  and  Hertz  automobile  rental  companies,  and 

others,  have  facilities  in  Pittsfield. 

Tours: 

Several  New  York  tour  companies  include  Tanglewood 

in  their  weekly  bus  excursions  to  the  Berkshires. 

These  companies  advertise  in  the  New  York  press. 


HIGHWAY  MILEAGES 
TO  TANGLEWOOD 


from: 

Albany,  N.  Y 45 

Boston,  Mass 130 

Buffalo,  N.  Y 330 

Chicago,  111 861 

Cincinnati,  Ohio 763 

Cleveland,  Ohio 518 

Hartford,  Conn 61 

Montreal,  P.  Q 2.64 

New  York,  N.  Y 148 

Philadelphia,  Pa 225 

Portland,  Me 236 

Washington,  D.  C 365 


IVIIVE  BACH  - MOZART  CONCERTS 
IN  THE  MUSIC  SHED  PERFORMED 
BY  A CHAMBER  ORCHESTRA  OF 
BOSTON  SYMPHONY  ORCHESTRA 
MUSICIANS 

1 St  week,  Bach:  July  6,  7 , 8 
2nd  week,  Mo%_art:  July  13,  14,  15 
3rd  week,  Mozart:  July  20,  21 ,22 

Fridays  and  Saturdays  at  8 p.m. 

Sundays  at  2:30  p.m. 

Single  ticket. 


Section  per  concert 

Box  Seat  $5.00 

Front:  1,  2,  7 to  10  5.00 

Front:  3 to  6,  11  to  16  4.00 


FIFTEEN  CONCERTS  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 
IN  THE  MUSIC  SHED 

4th  week:  July  27 , 28,  29 
5th  week:  August  3,  4,  5 
6th  week:  August  10,  11 , 12 
7th  week:  August  17 , 18,  19 
8th  week:  August  24,  25,  26 

Fridays  and  Saturdays  at  8 p.m. 

Sundays  at  2:30  p.m. 


Section 

Single  ticket, 
per  concert 

Box  (seats  6) 

$6.50 

Front:  1,  2,  7 to  10 

6.00 

Front:  3,  4,  11,  12 

5.50 

Front:  5,  6,  13  to  16 

4.50 

Rear,  1 to  8:  rows  A thru  M 

4.00 

Rear,  1 to  8:  rows  N thru  V 

3.50 

Rear:  9 to  12 

3.00 

EIGHT  CHAMBER  MUSIC  CONCERTS 
IN  THE  THEATRE  CONCERT  HALL 

July  4,11,  18,  25,  August  1,  8,  15,  22 

Wednesdays  at  8 p.m. 

Single  ticket, 
per  concert 


$3.50 

3.00 


Section 

Center  and  Center  Sides 
Left  and  Right  Sides 


PLEASE  TEAR  HERE PLEASE  TEAR  HERE PLEASE  TEAR  HERE 


Please  Print  All  Information 


PLEASE  USE  THIS  FORM  TO  ORDER  TICKETS  TO 
INDIVIDUAL  CONCERTS 

With  orders  to  individual  concerts  please  enclose  check  and  self-addressed  return  envelope. 
Prior  to  June  10  your  order  should  be  mailed  to  Festival  Ticket  Office,  Symphony  Hall, 
Boston  15,  Mass.  (CO  6-1492).  After  June  10  orders  should  be  sent  to  Festival  Ticket  Office, 
Tanglewood,  Lenox,  Mass.  (Lenox  600.) 

Ticket  Ordler: 

( quantity) 


.tickets  at  $ 

each  for  July  4 

Total 

$... 

.tickets  at  $ 

each  for  July  6 

Total 

$... 

.tickets  at  $ 

each  for  July  7 

Total 

$... 

.tickets  at  $ 

each  for  July  8 

Total 

.tickets  at  $ 

each  for  July  11 

Total 

$.. 

.tickets  at  $ 

each  for  July  13 

Total 

$.. 

.tickets  at  $ 

each  for  July  14 

Total 

$.. 

.tickets  at  $ 

each  for  July  15 

Total 

$.. 

.tickets  at  $ 

each  for  July  18 

Total 

.tickets  at  $ 

each  for  July  20 

Total 

..tickets  at  $ 

each  for  July  21 

Total 

.tickets  at  $ 

each  for  July  22 

Total 

..tickets  at  $ 

each  for  July  25 

Total 

..tickets  at  $ 

each  for  July  27 

Total 

..tickets  at  $ 

each  for  July  28 

Total 

$.. 

..tickets  at  $ 

each  for  July  29 

Total 

$.. 

firlref*;  af  $ 

each  for  August  1 

Total 

$■■ 

..tickets  at  $ 

each  for  August  3 

Total 

..tickets  at  $ 

each  for  August  4 

Total 

$.. 

..tickets  at  $ 

each  for  August  5 

Total 

$■■ 

..tickets  at  $ 

each  for  August  8 

Total 

..tickets  at  $ 

each  for  August  10 

Total 

..tickets  at  $ 

each  for  August  11 

Total 

..tickets  at  $ 

each  for  August  12 

Total 

..tickets  at  $ 

each  for  August  15 

Total 

..tickets  at  $ 

each  for  August  17 

Total 

..tickets  at  $ 

each  for  August  18 

Total 

$■ 

..tickets  at  $ 

each  for  August  19 

Total 

$. 

..tickets  at  $ 

each  for  August  22 

Total 

$■ 

..tickets  at  $ 

each  for  August  24 

Total 

$. 

..tickets  at  $ 

each  for  August  25 

Total 

$. 

..tickets  at  $ 

each  for  August  26 

Total 

$. 

Tickets  To  Individual  Concerts,  Grand  Total  $ 

please  enclose  check,  made  payable  to  Boston  Symphony  Orchestra  Inc., 
and  return  stamped  envelope) 


Your  Name 


Address  to  which  tickets  should  be 
mailed  after  June  1st 


REAR  SECTIONS 


I prefer  to  sit  in  Section  No 

(Please  List  Sections  by  Preference) 


OXHER 

EVENTS  ATTRACTIONS 

IN  THE  RERKSHIRES 

CONCERTS: 

Berkshire  Music  Barn,  Music  Inn,  Lenox,  Mass., 
Lenox  930;  July  1-Labor  Day;  jazz  concerts,  Sun. 
8:30;  folk  concerts.  Sat.  3:30. 

South  Mountain,  Route?,  Pittsfield,  Mass.,  HI 3-6517; 
July-Oct.;  recitals,  chamber  music  programs,  "young 
Audiences"  concerts. 

DANCE: 

Jacob’s  Pillow  Dance  Festival,  Lee,  Mass.,  Lee  745; 
June  28-Sept.  1;  Tues.  thru  Sat.  8:40;  Fri.,  Sat.  3:30. 

SUMMER  THEATRES: 

American  Shakespeare  Festival,  Stratford,  Conn., 
EDison  7-4457;  June  12-Sept.  9;  Tues.  thru  Sun.  eve.; 
Wed.,  Sat.,  Sun.  matinees. 

Berkshire  Playhouse,  Stockbridge,  Mass.,  Tel. 
29  8-5536;  June  25-Sept.  15;  Mon.  thru  Sat.  8:40; 
Wed.,  Fri.  2:30. 

WiLLiAMSTowN  SuMMER  Theatre,  Williamstown, 
Mass.,  GL  8-4146;  July  5-Sept.  1;  Tues.  thru  Sat. 
eves.,  Thurs.  matinees. 

FILMS: 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
Mass.,  HI  2-6373;  nightly. 

MUSEUMS: 

Berkshire  Garden  Center,  Routes  102  & 183, 
Stockbridge,  Mass.,  Tel.  29  8-5530;  open  daily;  free. 

Berkshire  Museum,  Pittsfield,  Mass.,  HI  2-6373; 
Tues.  thru  Sat.  10-5;  Sun.  2-5;  closed  Mon.;  free. 

Chesterwood  Studio,  Daniel  Chester  French  studio- 
museum,  Stockbridge,  Mass.,  daily  10-6. 

Crane  Museum,  exhibits  of  fine  papermaking.  Route  9, 
Dalton,  Mass.,  Tel.  6;  June-Sept.;  Mon.  thru  Fri.  2-5. 

Mission  House,  built  1739,  Stockbridge,  Mass.;  May- 
Nov.;  admission  fee  charged. 

"Naumkeag,”  the  Joseph  Choate  estate,  Stockbridge, 
Mass.;  admission  fee  charged. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes 
7 & 20,  Lenox,  Mass.,  Tel.  320-M;  the  Barn  Res- 
taurant open  July-August. 

Clark  Art  Institute,  Williamstown,  Mass., 
GL  8-4109;  daily  except  Mon.,  10-5;  free. 

Tyringham  Art  Galleries,  Tyringham,  Mass.,  Tel. 
Lee  654- W-1;  nominal  admission  fee. 


Printed  in  U.S.A. 
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BERKSHIRE 
MUSIC  CENTER 

CHARLES  MUNCH,  Director 


Contemporary  <CM.usk 

PRESENTED  UNDER  THE  AUSPICES  OF  THE 

¥romm  cJMusk  Foundation 


at 


TANGLEWOOD 


LENOX,  MASSACHUSETTS 

1962 


ASPECTS  of  NEW  MUSIC 

Four  Seminar  Concerts 
THEATER-CONCERT  HALL 
Fridays  at  3:15 

July  13 

IGOR  STRAVINSKY 

July  27 

NEW  POLISH  MUSIC 

August  10 

NEW  BRITISH  MUSIC 

August  24 

RECENT  AMERICAN  and  EUROPEAN  MUSIC 

THREE  COMPOSERS’  FORUMS 
THEATER-CONCERT  HALL 
Thursdays  at  8:00 

July  12,  July  19,  Auguut  9 

MUSIC  BY  TANGLEWOOD  COMPOSERS 

THE  FROMM 
FELLOWSHIP  PLAYERS 

are  a group  of  young  musicians  whose 
special  interest  and  skills  have  earned 
them  the  Fromm  Music  Foundation  Fel- 
lowships for  the  study,  teaching  and  per- 
formance of  contemporary  music  at  the 
Berkshire  Music  Center.  The  Fromm  Fel- 
lows and  students  from  other  Berkshire 
Music  Center  divisions  are  heard  in  the 
Seminars  in  Contemporary  Music  and  the 
Composers’  Forums.  The  1962  members  are: 

Nancy  Cirillo  and  Kenneth  Goldsmith,  Violins 
Jesse  Levine,  Viola  Edgar  Fischer,  Cello 
Paul  Jacobs,  Piano  and 
Fromm  Instructor  tn  Contemporary  Music 


Lukas  Foss,  Department  Head 
Stanley  Silverman,  Administrative  Assistant 


Two  Concerts  of 

CONTEMPORARY  CHAMBER 
MUSIC 

THEATER-CONCERT  HALL 
Wednesdays  at  8:00 

July  23 

BOSTON  ARTS  QUARTET 

(^Members  of  the  Boston  Symphony  Orchestra') 

ANTON  WEBERN 
Five  Movements,  Op.  5 

ARTHUR  BERGER 
Quartet  (1958) 

ARNOLD  SCHOENBERG 
Quartet  No.  3 

% 

August  1 

NEW  YORK  CHAMBER  SOLOISTS 

and  PAUL  JACOBS,  Piano 

PIERRE  BOULEZ 
Piano  Sonata  No.  3 

MILTON  BABBITT 
Composition  for  Tenor  and  Six  Instruments 

ELLIOTT  CARTER 
Sonata  for  Flute,  Oboe,  Cello  and  Harpsichord 

GUNTHER  SCHULLER 
Six  Renaissance  Lyrics  for  Tenor  and  Seven  Instruments 


These  two  concerts  are  presented  by  the 
Fromm  Music  Foundation  in  the  Berk- 
shire Festival  Chamber  Music  Series. 
The  proceeds  benefit  the  Tanglewood  Re- 
volving Scholarship  Fund  of  the  Berkshire 
Music  Center 


T^(?  Fromm  J^usic  Foundation  . . . 

is  dedicated  to  the  furtherance  of  contemporary 
music.  Wishing  to  bring  the  living  flow  of 
musical  creation  closer  to  the  public,  the 
Foundation  aims  to  return  the  initiative  to  the 
composer  and  to  strengthen  the  most  vital 
source  of  a healthy  musical  culture:  composi- 
tion. To  foster  the  realization  of  this  aim,  the 
Foundation  commissions  new  works,  awards 
prizes  for  existing  works,  and  sponsors  the  study, 
performance,  publication,  and  recording  of  con- 
temporary music.  The  Foundation  is  headed 
by  Paul  Fromm  of  Chicago,  its  founder  and 
President,  and  Alexander  Schneider,  its  Asso- 
ciate Director.  The  Fromm  Music  Foundation 
program  at  Tanglewood  was  begun  in  1956. 

The  "Berkshire  J\iusic  Center  . . . 

was  established  by  the  Boston  Symphony 
Orchestra  in  1940,  the  realization  of  a long  held 
aim  of  Serge  Koussevitzky,  then  the  Orchestra’s 
Music  Director.  It  is  devoted  principally  to  the 
study  of  ensemble  performance  under  a faculty 
whose  nucleus  is  a group  of  twenty-two  mem- 
bers of  the  Orchestra.  The  Composition  De- 
partment faculty,  headed  by  Aaron  Copland, 
has  included  Milton  Babbitt,  Samuel  Barber, 
Luciano  Berio,  Boris  Blacher,  Carlos  Chavez, 
Luigi  Dallapiccola,  Irving  Fine,  Wolfgang 
Fortner,  Lukas  Foss,  Roberto  Gerhard,  Iain 
Hamilton,  Paul  Hindemith,  Arthur  Honegger, 
Jacques  Ibert,  Leon  Kirchner,  Nicolai  Lopat- 
nikoff,  Witold  Lutoslawski,  Bohuslav  Martinu, 
Olivier  Messiaen,  Darius  Milhaud,  Goffredo 
Petrassi,  Roger  Sessions,  and  Ernst  Toch  on  its 
roster. 

The  Boston  Symphony  Orchestra  . . . 

since  its  establishment  in  1881  has  figured 
prominently  in  the  introduction  of  new  music. 
Its  early  conductors,  Gericke,  Muck,  Monteux, 
helped  establish  the  music  of  Brahms,  Strauss, 
Debussy,  and  Stravinsky  in  the  orchestral  reper- 
toire. More  recently,  under  the  direction  of 
Serge  Koussevitzky  (1924-1949)  and  Charles 
Munch  (since  1949),  the  Orchestra  has  main- 
tained and  strengthened  its  historic  position 
through  its  commissions,  awards,  and  per- 
formances and  in  the  operation  of  the  Berkshire 
Music  Center  Composition  Department. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


PRINTED  IN  U.S.A. 


Music  Shed  — Tangle  wood 

Lenox,  Massachusetts 

Thursday,  August  2,  1962,  at  8:00 

For  the  Benefit  of  the  Berkshire  Music  Center 

THE  BOSTON  POPS 

ARTHUR  FIEDLER,  Conductor 

Soloist  EARL  WILD,  Piano 


PROGRAM 

*The  Stars  and  Stripes  Forever Sousa 

*Suite  from  "Le  Cid”  Massenet 

Castillane  — Aragonaise  — Aubade  — Navarraise 

*Mein  Lebenslauf  ist  Lieb’  und  Lust,  Waltzes ]ose]  Strauss 

Pines  of  Rome Respighi 


I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a Catacomh 

III.  The  Pines  of  the  Janiculum 
rV.  The  Pines  of  the  Appian  Way 

Intermission 

*Concerto  in  F for  Piano  and  Orchestra Gershwin 

I.  Allegro 

II.  Adagio;  Andante  con  moto 

III.  Allegro  agitato 

Soloist:  Earl  Wild 


^Selection  from  "West  Side  Story”  Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 


One  Hand,  One  Heart  — Cool  — A-mer-i-ca 


Mr.  Wild  plays  the  Baldwin  Piano 


Baldwin  Piano 


*RCA  Victor  Recording 


special  Event  at  Tanglewood 

Thursday,  August  23 


A GALA  EVENING 

of  Performances  by  the  Students 

For  the  Benefit  of  the  Berkshire  Music  Center 

ORDER  OF  EVENTS 
4:00  Chamber  Music  in  the  Theatre 

5 :00  Music  by  Tanglewood  Composers  in  the  Chamber  Music  Hall 
6:00  Picnic  Hour 

7 :00  Tanglewood  Choir  on  the  Main  House  Porch 

8:00  The  Berkshire  Music  Center  Orchestra  Concert  in  the  Shed 

In  Mahler’s  Third  Symphony,  with  the  Festival  Chorus  and  Florence  Kopleff,  Contralto 

Conductor — Richard  Burgin 

Admission  tickets  . . . (All  seats  unreserved  except  boxes)  $2.50  — Box  Seats  $5.00 
Grounds  open  for  admission  at  3:00  p.m. 

REMAINING  FESTIVAL  CONCERTS 

(The  final  concerts  of  Charles  Munch  as  Music  Director  of  the 
Boston  Symphony  Orchestra) 

EVENINGS  — 8 :00  P.M.  AFTERNOONS  — 2 :30  P.M. 

Friday  Evening — August  3 Conductor;  Charles  Munch 

Soloist;  Samuel  Mayes 

Saturday  Evening — August  4 Conductor;  William  Steinberg 

Sunday  Afternoon — August  5 Conductor;  Charles  Munch 

Soloist;  Rudolf  Serkin 

Friday  Evening — August  10  Conductor;  Eugene  Ormandy 

Saturday  Evening — August  11  Conductor;  Pierre  Monteux 

Soloist;  Leon  Fleisher 

Sunday  Afternoon — August  12  Conductor;  Charles  Munch 

Friday  Evening — August  17  Conductor;  Charles  Munch 

Soloist;  Joseph  de  Pasquale 

Saturday  Evening — August  18  Conductor;  Eugene  Ormandy 

Soloist;  Eugene  Istomin 

Sunday  Afternoon — August  19  Conductor;  Charles  Munch 

Soloists;  Adele  Addison 
Gary  Graffman 

Friday  Evening — August  24  Conductor;  Pierre  Monteux 

Saturday  Evening — August  25  Conductor;  Charles  Munch 

Sunday  Afternoon — August  26  Conductor;  Charles  Munch 

Soloists;  Adele  Addison 

Florence  Kopleff 
John  McCollum 
Donald  Gramm 

Chamber  Music  Concerts 

Wednesday  Evening — August  8 The  Beaux  Arts  Trio  of  New  York 

Wednesday  Evening — August  15  Nova  Arte  Trio  with  Gary  Graffman 

and  Doriot  Anthony  Dwyer 

Wednesday  Evening — August  22  Kroll  Quartet 

Tickets  at  the  Box  Office 


Admission  to  Saturday  Morning  Rehearsals:  $1.50  for  Adults,  $.50  for  Children 
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BOSTON 
SYMPHONY 
ORCHESTRA 

CHARLES  MUNCH 
Music  Director 


TANGLEWOOD,  LENOX,  MASSACHUSETTS 

A GALA  EVENING 

OF  THE 

BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 

Thursday,  August  2^,  Iq6i 


For  the  Benefit  of  The  Berkshire  Music  Center 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


I. 


A GALA  EVENING  AT  TANGLEWOOD 

Performances  by  the  Berkshire  Music  Center 


PROGRAMS 


4:00 


CHAMBER  MUSIC  THEATRE-CONCERT  HALL 

Department  of  Chamber  Music:  Richard  Burgin  and  William  Kroll 

BEETHOVEN  SONATA  IN  G MINOR,  OPUS  5,  NO.  2 

Adagio  sostenuto  ed  espressivo — Allegro 


I. 

William  Brent — violoncello 


Sumiko  Kohno — piano 


MOZART 


SERENADE  FOR  WINDS,  IN  C MINOR,  NO.  12,  K.  388 


IV.  Allegro 


Ira  Deutsch — oboe 
David  Roberts — oboe 
Yoshihiro  Obata — clarinet 
Jack  Graham — clarinet 


David  Carroll — bassoon 
Ryohei  Nakagawa — bassoon 
Bradford  DeMilo — French  horn 
Barton  Parker — French  horn 


CHAVEZ 

Reginald  Bonnin 
Peter  Canady 
Ronald  Dowd 


MENDELSSOHN 


TOCCATA  FOR  PERCUSSION  INSTRUMENTS 
Frank  Epstein 
Dennis  Kain 
Frederick  Withers 
Louis  Forner — Conductor 


OCTET  FOR  STRINGS,  IN  E FLAT  MAJOR,  OPUS  20 

I.  Allegro  moderate,  ma  con  fuoco 
Won-Mo  Kim — violin  Pamela  Brand — viola 

Barbara  Heinen — violin  Barbara  Allen — viola 

Ruth  Rabinovitz — violin  Raphael  Sommer — violoncello 

Carolyn  Mather — violin  Earl  Williams — violoncello 


5:00  COMPOSITION  THEATRE-CONCERT  HALL 

Department  of  Composition:  Lukas  Foss,  Iain  Hamilton,  Witold  Lutoslawski 
Stanley  Silverman,  Administrative  Assistant 

LARRY  STEMPEL  IN  MEMORIAM  DAG  HAMMERSKJOLD 

(New  York  City)  (From  Three  Memoriams  for  String  Quartet) 


PIANO  STUDIES 

I.  Introduction 

II.  Variations 

III.  Finale 
Composer  at  the  Piano 

DAVID  JOHNSON  THREE  PIECES  FOR  FLUTE  ALONE 

(Rochester,  New  York) 

Performed  by  the  Composer 


PIETER  VAN  DEN  TOORN 
(Montclair,  New  Jersey) 


8 : 00  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA— MUSIC  SHED 

Orchestra  Department:  Richard  Burgin;  assisted  by  Seymour  Lipkin 

STRAUSS  DEATH  AND  TRANSFIGURATION,  TONE  POEM,  OPUS  24 

Richard  Burgin — Conductor 

BRAHMS  RHAPSODY  FOR  ALTO,  MEN’S  CHORUS  AND  ORCHESTRA,  OPUS  53 

Florence  Kopleff — Alto 
Seymour  Lipkin — Conductor 

INTERMISSION 

SYMPHONY  NO.  3,  IN  D MINOR, 
WITH  WOMEN’S  CHORUS  AND  ALTO  SOLO 
'Vigorous,  decisive 
Slow,  mysterious 

Lively  in  tempo  and  jaunty  in  expression 
Slow,  peaceful,  expressive 
Florence  Kopleff — Alto 
Richard  Burgin — Conductor 
the  Festival  Chorus  prepared  by  Hugh  Ross 
Festival  Chorus  prepared  by  Alfred  Nash  Patterson 


MAHLER 

I. 

IV. 

V. 

VI. 

Men  of 
Women  of  the 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC  CENTER 


VIOLINS 

Won-Mo-Kim 

Concertmaster 

Hiroko  Abe 
Marjorie  Bacher 
Priscilla  Brown 
Davetta  Caughey 
Edgar  Edwards 
Lyndl  Fowler 
Lucille  Gewinner 
Barbara  Heinen 
Mark  Knight 
Carolyn  Mather 
Diane  Merrill 
Jean  Mouillere 
Robert  Peed 
Charles  Ponall 
Ruth  Rabinovitz 
Claudia  Rantucci 
Carol  Rowles 
Martin  Shapiro 
Camilla  Shelden 
Michael  Stevens 
Barrett  Stoll 
Penelope  Veach 
Janice  Walker 


VIOLAS 

Barbara  Allen 
Nancy  Blacklock 
Pamela  Brand 
Shirley  Manuel 
Catherine  Melhorn 
Frank  Reilly 
Janet  Rush 
Fukuhiko  Saeki 
Simone  Tanguay 


VIOLONCELLOS 

Jane  Barry 
William  Brent 
Janet  Burbank 
Elizabeth  Bush 
Ingrid  Heim 
Gordon  Lantz 
Marla  Smith 
Raphael  Sommer 
Michael  Stoughton 
Jacques  Sudrat 
Marcelle  Verignon 
Earl  Williams 


BASSES 

Diane  Bulgarelli 
David  Danesi 
Frank  Proto 
Sandra  Robertson 
David  Willis 


FLUTES 

Susan  Cohn 
William  Fuhrman 
Paula  Kelch 
Sylvia  Kendrick 
Jacqueline  Winston 


OBOES 

Peter  Bloom 
Rachel  Brudnoy 
James  Byars 
Ira  Deutsch 
David  Roberts 

CLARINETS 

Janita  Byars 
Jack  Graham 
William  Lewis 
Yoshihiro  Obata 
Ronald  Schnitzer 
Winfield  Swarr 
Craig  Watjen 
Robert  Wingert 

BASSOONS 

David  Carroll 
Lawrence  D’Attilio 
Ryohei  Nakagawa 
Karl  Porter 
Larry  Stewart 

FRENCH  HORNS 

Bradford  DeMilo 
Louis  Forner 
William  Hammond 
Wayne  Horst 
Barton  Parker 
Stephen  Seiffert 
Mary  Anne  Stephens 


TRUMPETS 

Peter  Boeing 
Brian  Coogan 
John  DiPetrillo 
James  Redding 
Robert  Weber 
Carleton  Welchel 

TROMBONES 

William  Booth 
Phillip  Jameson 
Daral  Rauscher 
Andre  Smith 

TUBA 

Ronald  Munson 
Stanley  Towers 

HARP 

Evelia  Taborda 
TIMPANI 

AND  PERCUSSION 

Reginald  Bonnin 
Peter  Canady 
Ronald  Dowd 
Frank  Epstein 
Dennis  Kain 
Tele  Lesbines 
Frederick  Withers 


LOUIS  ANGELINI 
(Utica,  New  York) 


Won-Mo  Kim — violin 


PIECE  FOR  SOLO  VIOLIN 


JOHN  CRANE 
(Washington,  D.  C.) 


THREE  SONGS  ON  THE  TEXT 
OF  THE  LENOX  SCHOOL  REGULATIONS 

I.  Night  Watchman 

II.  Fire 

III.  Drinking 
Carollyn  Clark — Soprano 


PETER  LEWIS  IMAGES 

(Bradford,  Rhode  Island)  IN  MEMORIAM  JAMES  AGEE 

Samuel  Wechsler  Commission,  1961 
Geoffrey  Lewis,  Narrator 
Conducted  by  the  Composer 

from  "Let  Us  Now  Praise  Famous  Men”  by  James  Agee — Houghton  Mifflin  Co.,  Boston 


THE  FROMM  FELLOWSHIP  PLAYERS 

Kenneth  Goldsmith — violin  Jesse  Levine — viola 

Nancy  Cirillo — violin  Edgar  Fischer — violoncello 

Paul  Jacobs — piano 

BERKSHIRE  MUSIC  CENTER  INSTRUMENTALISTS 

Susan  Cohn — flute  Larry  Stewart — bassoon 

Peter  Bloom — oboe  Stephen  Seiffert — French  horn 

William  Lewis — clarinet  Ronald  Dowd — percussion 

Stanley  Silverman — guitar 


6:00 

PICNIC  HOUR 

6:45 

FANFARE 

MAIN  HOUSE 

7:00  TANGLE  WOOD  CHOIR  MAIN  HOUSE  PORCH 

Choral  Department:  Hugh  Ross;  Lorna  Cooke  de  Varon,  Alfred  Nash  Patterson,  Associates; 
Dan  Border,  Administrative  Assistant 

DANIEL  PINKHAM  EASTER  CANTATA 

For  Chorus,  Brass  and  Percussion 

III.  And  The  Angel  Said  Unto  Them 

IV.  This  Is  the  Day 

Lorna  Cooke  de  Varon — Conductor 

HENRY  PURCELL  WITH  DROOPING  WINGS 

From  Dido  and  Aeneas 


ORAZIO  VECCHI 


LEGGIADRETTO  CLORINO 
Maurice  Casey — Conductor 

MARC-ANTOINE  CHARPENTIER  MESSE  DE  MINUIT  POUR  NOEL 

Kyrie  eleison 
Gloria 

Ellen  Hahn  Theodore  Bradshaw 

Sophia  Beryk  Russell  Locke 

Louis  Forner 

Bernard  de  Surcy — Conductor 


MARK  BUCCI 
Prelude 
The  Sunflower 
The  Lamb 
Ellen  Hahn 
Elaine  Rosen 


FLORA  AND  FAUNA 

The  Rose  Tree  The  Mustard  Seed 

The  Tiger  The  Birds 

Postlude 

Theodore  Bradshaw 
Maurice  Casey 

Hugh  Ross — Conductor 


MODEST  MOUSSORGSKY 


Stuart  Raleigh — Conductor 


JOSHUA 


JOHN  COOPER 


Sophia  Beryk — soprano 


AH!  SUN-FLOWER 


JOHANNES  BRAHMS  FIVE  GYPSY  SONGS 

Theodore  Bradshaw — tenor  Martha  Rock — soprano 

Alfred  Nash  Patterson — Conductor 
Seymour  Schonberg 
Peter  Boeing 
Brian  Coogan 
William  Hammond 
William  Booth 
R.  Philip  Jameson 
Ronald  Munson 
Reginald  Bonnin 
Peter  Canady 


Accompanists: 

Trumpets; 

French  horns: 
Trombones: 

Tuba: 

Timpani  and  Percussion: 


Stuart  Raleigh 
JoJhn  DiPetrillo 
James  Redding 
Barton  Parker 
Andre  Smith 


Dennis  Kain 


THE  TANGLEWOOD  CHOIR 


SOPRANOS 
Sophia  Beryk 
Patricia  Brown 
Carollyn  Clark 
Eileen  Flexer 
Gertrude  Ffolliott 
Ellen  Hahn 
Sheila  Kain 
Amy  Kaiser 
Lucy  Kraus 
Martha  Rock 


ALTOS 
Susan  Anathan 
Brenda  Cole 
Ester  Deckert 
Patricia  Gilroy 
Leslie  Kandell 
A.  Toby  Korn 
Jane  Lawton 
Janet  Pollitt 
Elaine  Rosen 
Deborah  Schubert 


TENORS 
Leonard  Atherton 
Theodore  Bradshaw 
Russell  Locke 
Robert  Margouleff 
Louis  Mariano 
Paul  Richter 
Phillip  Wheeler 


BARITONES 
Warren  Brown 
Maurice  Casey 
Bernard  Bailly  DeSurcy 
Eugene  Gover 
Stuart  Raleigh 
Seymour  Schonberg 
Stephen  Simon 
Edward  Winston 
Peter  Wolfe 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIMIIIIIiniMlltMIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIMIIIIIIIIIIIIIIIIIIIf  Mill  NIIMIIIIIIIIIIIIIMIIIIIIIIIIIIIIIMMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIMIIIIIIIIIIIIIIimilllllllllinilllMllllimimillllimMII//MIIIIMII/IIMIIIIIIIIIM  III 


7:00  TANGLEWOOD  CHOIR  '■  ' ' MAIN  HOUSE  PORCH 

Choral  Department:  Hugh  Ross 

Lorna  Cooke  deVaron,  Alfred  Nash  Patterson^  Associates 
Dan  Border,  Administrative  Assistant 


REVISED  PROGRAM 


DANIEL  PINKHAM  EASTER  CANTATA 

For  Chorus,  Brass  and  Percussion 

III.  And  the  Angel  Said  unto  Them 
IV.  This  Is  the  Day 

Lorna  Cooke  de  Varon  - Conductor 


HENRY  PURCELL 


V/ITH  DROOPING  WINGS 
From  Dido  and  Aeneas 


ORAZIO  VECCKI 


LEGGIADRETTO  CLORINO 


Maurice  Casey  - Conductor 


MARC-ANTOIIffi  CHAliPENTIER 


IffiSSE  DE  MINUIT  POUR  NOEL 


Kyrie  eleison 
Gloria 


Ellen  Hahn  Paul  Richter 

Sophia  Beryk  Louis  Mariano 

Maurice  Casey 

Leonard  Atherton  - Conductor 


MARK  BUCCI 


FLORA  AND  FAUNA 


Prelude 
The  Sunflower 
The  Lamb 


The  Rose  Tree  The  Mustard  Seed 

The  Tiger  Thi>  Birds 

Postlude 


Sophia  Beryk  Theodore  Bradshaw 

Janet  Pollitt  Maurice  Casey 

Hugh  Ross  - Conductor 


MODEST  MOUSSORGSKY 


JOSHUA 


Martha  Rock  - Soprano 
Stuart  Raleigh  - Conductor 


JOHN  COOPER 


AH  I SUN-FLOWER 


Sophia  Beryk  - Soprano 


JOHANIIES  BRAHMS 


FIVE  GYPSY  SONGS 


Theodore  Bradshaw  - Tenor  Martha  Rock  - Soprano 


Alfred  Nash  Patterson  - Conductor 


Seymour  Schonber}^ 


Stuart  Raleigh 


Accompanists : 

Trumpets  t 

French  horns: 

Trombones : 

Tuba 

Timpani  and  Percussion: 


Peter  Boeing 
Brian  Coogan 

William  Hammond 

William  Booth 
R.  Philip  Jameson 

Ronald  M^onson 

Reginald  Bonnin 
Peter  Canady 


Robert  Weber 
R , Carleton  VJhelchel 

Barton  Parker 

Andre  Smith 


Dennis  Kain 


I4ARK  BUCCI 


"FLORjI  and  FAUNA' 


Cantata  for  Unaccompanied  Chorus 


Prelude . 

The  Angel  that  presided  o'er  my  birth 

Said,  "Little  creature  formed  of  Joy  and  Mirth,  . ■ ■ 

Go,  love  without  the  help  of  anything  on  Earth."  William  Blake 

The  Sunflower 

Ah  Sunflower!  weary  of  time. 

Who  countest  the  steps  of  the  Sun 
Seeking  after  that  sweet  golden  clime. 

Where  the  trav'llers'  journey  is  done. 

VJhere  the  Youth  pined  away  with  desire. 

And  the  pale  Virgin  shrouded  in  snow; 

Arise  from  their  graves  to  aspire, 

VJhere  my  Sunflower  wishes  to  go.  V/illiam  Blake 

The  Lamb 

Little  Lamb,  who  made  thee? 

Dost  thou  know  who  made  thee? 

Gave  thee  life  and  bid  thee  feed. 

By  the  stream  and  o'er  the  mead; 

Gave  thee  clothing  of  delight, 

Softest  clothing,  woolly  bright; 

Gave  thee  such  a tender  voice. 

Making  all  the  vales  rejoice: 

Little  Lamb,  who  made  thee? 

Dost  thou  know  who  made  thee? 

Little  Lamb,  I'll  tell  thee. 

He  is  called  by  thy  name. 

For  He  calls  Himself  a Lamb; 

He  is  meek  and  He  is  mild. 

He  became  a little  child: 

I am  a child  and  thou  a Lamb, 

We  are  called  by  His  name. 

Little  Lamb,  God  bless  thee.  William  Blake 

The  Rose  Tree 

A flower  was  offered  to  me: 

Such  a flower  as  May  never  bore. 

But  I said,  "I've  a Pretty  Rose  Tree," 

And  I pass  the  sweet  flower  o'er. 

Then  I went  to  my  Pretty  Rose  Tree 
To  tend  her  by  day  and  Jjy  night. 

But  my  Rose  turned  away  with  jealousy; 

And  her  thorns  were  my  only  delight.  William  Blake 

The  Tiger 

Tiger,  Tiger,  burning  bright, 

In  the  forests  of  the  night. 

What  immortal  hand  or  eye. 

Could  frame  thy  fearful  symmetry? 

In  what  distant  deeps  or  skies. 

Burnt  the  fire  of  thine  eyes? 

On  what  wings  dare  he  aspire?  . 

What  the  hand  dare  seize  the  fire? 

And  what  shoulder  and  what  art 
Could  twist  the  sinews  of  thy  heart? 

And  v;hen  thy  heart  began  to  beat 
What  dread  hand  And  what  dread  feet? 

lilhat  the  hammer?  VJhat  the  chain? 

In  what  furnace  was  thy  brain? 

What  the  anvil?  VJhat  dread  grasp. 

Dare  its  deadly  terrors  clasp? 


-2- 


VJhen  the  stars  threw  dovm  their  spears 
j\nd  watered  heaven  with  their  tears; 

Did  He  smile  His  work  to  see? 

Did  He  who  made  the  Lamb  make  thee? 

Tiger,  tiger,  burning  bright 
In  the  forests  of  the  night 
1/Jhat  immortal  hand  or  eye 

Dare  frame  thy  fearful  symmetry?  William  Blake 

The  Mustard  Seed 

A grain  of  mustard  seed  is  the  least  of  all  the  seeds  that  be 
in  the  earth;  but  when  it  is  sown  in  the  earth,  it  groweth  up, 
it  becometh  greater  than  all  the  herbs.  It  becometh  a tree,  so 
that  the  creature  of  the  air  come  and  lodge  in  the  branches  thereof. 

From  the  New  Testament. 

The  Birds 

Where  thou  dwellest,  in  what  grove 
Tell  me  fair  one,  tell  me  love; 

Vihere  thy  charming  nest  doth  build, 

0 thou  pride  of  ev'ry  field. 

Yonder  stands  a lonely  tree 
There  I live  and  mourn  for  thee. 

Morning  drinks  my  silent  tear. 

And  evening  winds  my  sorrows  bear. 

Oh  thou  summer's  harmony, 

1 have  lived  and  searched  for  thee. 

Each  day  I mourn  along  the  wood 

And  night  hath  hear  my  sorrov/s  loud. 

Dost  thou  truly  long  for  me? 

And  am  I thus  sweet  to  thee? 

Come  and  make  thy  calm  retreat 
Among  green  leaves  and  blossoms  sweet. 

Come  on  wings  of  joy  we'll  fly 
To  where  our  bower  hangs  on  high. 

Sorrow  is  now  at  an  end 

0 my  lover  and  my  friend.  William  Blake 

Postlude . 

1 bless  thee.  Lord,  because  I grow 
Among  the  trees  which  row  on  row 
To  thee  both  fruit  and  order  owe. 

What  open  force,  or  hidden  charm 
Can  blast  my  fruit,  or  bring  me  harm 
'While  the  inclosure  is  thine  arm? 

Inclose  me  still;  for  fear  I start; 

Be  to  me  rather  sharp  and  tart 
Than  let  me  want  Thy  hand  and  art. 

When  Thou  dost  greater  judgments  spare, 

And  xd.th  Thy  knife  but  prune  and  pare. 

Even  fruitful  trees  more  fruitful  are: 

Such  sharpness  shows  the  sweetest  friend 
Such  cuttings  rather  heal  than  rend. 

And  such  beginnings  touch  their  end.  George  Herbert. 
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1962  Season 

First  Week 


July  1 

Sunday 

3:30 

Opening  Exercises 

Theatre 

8:00 

Guides ' Party 

Lenox  School 

July  4 

Wednesday 

8:00 

Boston  Arts  String 
Quartet  with  dePasquale 

Theatre 

July  6 

Friday 

3:15 

Aspects  of  Music 

Music  in  the  Next  Twenty-Five 

Years 

Chamber  I4usic 

Hall 

8:00 

BSO  Bach  Concert 

Dwyer,  Beardslee,  Vronsky,  Babin 

Charles  Munch 

Shed 

July  7 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Bach  Concert 

Foss,  Burgin,  Dwyer,  Gomberg,  Voisin 

Charles  Munch 

Shed 

July  8 

Sunday 

10 

Student  Chamber  Music 

Chamber  Music 

Hall 

2:30 

BSO  Bach  Concert 

Burgin,  Dwyer,  Foss,  Gomberg,  Silverstein 

Tanglewood  Choir  - Ross 
Babikian,  Sachs,  Castel, 

Clatworthy 

Charles  Munch 

Shed 

Second  Week 

July  11 

Wednesday 

8:00 

New  York  Pro  Musica 

Theatre 

July  12 

Thursday 

4:00 

Student  Chamber  Music 

Chamber  Music 

Hall 

8:00 

Composers’  Forum  _ 1st 

Theatre 

July  13 

Friday 

3:15 

Aspects  of  Music 
Music  of  Igor  Stravinsky 

Theatre 

8:00 

BSO  Mozart  Concert 
Frank 

Charles  Munch 

Shed 

July  14 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Mozart  Concert 

Posselt,  de  Pasquale 
Charles  Munch 

Shed 

July  15 

Sunday 

10 

Student  Chamber  Music 

Chamber  Music  Hall 

2,30 

BSO  Mozart  Concert 
Vronsky,  Babin 
Charles  Munch 

Shed 

Schedule  of  Events  - 1962 
Third  Week 
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July 

17 

Tuesday 

8:00 

Student  Orchestra  - 1st 

Shed 

July 

18 

Wednesday  8:00 

Marlboro  Orchestra 

Theatre 

July 

19 

Thursday 

4:00 

Student  Chamber  Music 

Chamber 

Music 

Hall 

8:00 

Composers ’ Forum  - 2nd 

Chamber 

Music 

Hall 

July 

20 

Friday 

3:15 

Aspects  of  Music 
Mr.  Lutoslawski 

Chamber 

Music 

Hall 

8:00 

BSO  Mozart  Concert 
Silverstein,  Cioffi,  Gomberg, 
Stagliano,  Walt 

Charles  Munch  Shed 

July 

21 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Mozart  Concert 

Crochet 

Charles  Munch 

Shed 

July 

22 

Sunday 

10 

Student  Chamber  Music 

Chamber 

Music 

Hall 

2.30 

BSO  Mozart  Concert 
Curtin,  Kopleff,  Stern, 
Festival  Chorus 
Charles  Munch 

Morgan 

Shed 

Fourth  We_ek 
July  24  Ttiesday 

8:00 

Student  Orchestra  - 2nd 

Theatre 

July 

25 

V/ednesday 

8:00 

Boston  Arts  Quartet 

Theatre 

July 

26 

Thursday 

4:00 

Student  Chamber  Music 

Chamber 

Music 

Hall 

8:00 

TanglevTOod  Choir  Concert(l)Theatre 

July 

27 

Friday 

3:15 

Aspects  of  Music 
New  Polish  Music 

Theatre 

8-00 

BSO  Concert 
Charles  Munch 

Shed 

July 

28 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8.00 

BSO  Concert 
Janis 

Charles  Munch 

Shed 

July 

29 

Sunday 

10 

Student  Chamber  Music 

Chamber  Music 

Hall 

2:30 

BSO  Concert 

Pierre  Monteux 


Shed 
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Schedule  of  liJvents  - 19.62 
Fifth  Week 


July  31  ' 

Tuesday 

8;  00 

Student  Orchestra  - 3rd 

Shed 

August  1 

Wednesday  8:00  New  York  Chamber  Soloists 

Theatre 

August  2 

Thursday 

4:00 

Student  Chamber  Music 

Chamber 

Music 

Hall 

8:00  Boston  Pops 

Arthur  Fiedler 

Shed 

August  3 

Friday 

3:15 

Aspects  of  Music 
tlr.  Hamilton 

Chamber 

Music 

Hall 

8:00 

BSO  Concert 
Mayes 

V/omen  of  the  Festival  Chorus 
Charles  Munch  Shed 

August  U 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Concert 
William  Steinberg 

Shed 

August  5 

Sunday 

10 

Student  Chamber  Music 

Chamber 

Music 

Hall 

2.30 

BSO  Concert 
Serkin 

Charles  Mimch 

Shed 

Sixth  Week 

August  7 

Tuesday 

8.00 

Student  Orchestra  - 4th 

Shed 

August  8 

Wednesday 

8:00 

Beaux  Arts  Trio  of  New  York  Theatre 

August  9 

Thursday 

4:00 

Student  Chamber  Music 

Chamber 

Tfusic 

Hall 

8:00 

Composers ' Forum  -3rd 

Chamber 

Music 

Hall 

August  10 

Friday 

3’15 

Aspects  of  Music 
New  British  Music 

Theatre 

8:00 

BSO  Concert 
Eugene  Ormandy 

Shed 

August  11 

Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8 00 

BSO  Concert 
Fleisher 
Pierre  Monteux 

Shed 

August  12 

Sunday 

10 

2:30 

Student  Chamber  Music 

BSO  Concert 

Fine 

Pierre  Monteux 

Chamber 

Shed 

Music 

Hall 

i 
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Schedule  of  Events  • 

- 1962 

Seventh  Week  . . 

Page  4 
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August  13  Monday 

3'.45 

General  Siudent  Meeting 

Theatre 

August  14  Tuesday 

8:00 

Student  Orchestra  - 5th 

Shed 

August  15  Wednesday  8.00 

Nova  Arte  Trio 

With  Dv/yer  and  Graff  man 

Theatre 

August  16  Thursday 

4.00 

Student  Chamber  Music 

Chamber  Music 

Hall 

8:00 

Tanglewood  Choir  - 2nd 

Theatre 

August  17  Friday 

3:15 

As’^'^^cts  of  Music 
Mr.  Foss 

8.00 

BSO  Concert 
Kirchner 
de Pas quale 
Charles  Munch 

Shed 

August  18  Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8 00 

ESO  Concert 
Istomin 

Eugene  Ormandy 

Shed 

August  19  Sunday 

10 

Student  Chamber  Music 

Chamber  Music 

Hall 

2.30 

BSO  Concert 
Foss,  Addison 
Graff man 
Charles  Munch 

Shed 

August  20  Monday 

8.00 

Composers ' Forum  - 4th 

Chamber  Music 

Hall 

August  21  Tuesday 

8:00 

Student  Orchestra  - 6th 

Shed 

August  22  Wednesday  6 00 

Kroll  Quartet 

Theatre 

August  23  Thursday 

4:00 
5:00 
6:45 
7:00 
S' 00 

Student  Gala  Performances 
Chamber  Music 
Composers ' Music 
Fanfare 

Tanglei/ood  Choir 
Student  Orchestra 

Theatre 

Theatre 

Main  House 

Main  House  Porch 

Shed 

w.th  Festival  Chorus  and  Florence  Kopleff 
10  Student  Council- Party  Uest  Barn 


August  24  Friday  3:15  Aspects  of  Music 

Recent  American  and  European 
Music  Theatre 


8:00  BSO  Concert 

Pierre  Monteux 


Shed 


"ii 
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Schedule  of  Svents 

- 1962 

Page  5 

August  25  Saturday 

10 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Concert 
Charles  Munch 

Shed 

August  26  Sunday 

10 

Student  Chamber  Music 

Chamber  Music  Hall 

2:30 

BSO  Concert 

Festival  Chorus 

University  of  Montreal  Chorus 

Addison,  Kopleff,  Gramm,  McCollum 

Charles  Munch  Shed 

i 33 


OF  _ EVENTS  . - Jz9_62 


Professional  Concerts 
Berkshire  Festival  Concerts 

Boston  Symphony  Orchestra  24 

Berkshire  Festival  Concerts 

Wednesday  Series  - Chamber  Music  8 

Boston  Symphony  Orchestra  Open 

Rehearsals  - Saturday  mornings  8 

Bceton  Pops  Orchestra  - Benefit 

for  the  Berkshire  Music  Center  1 

41 

Student  Performances 

Student  Orchestra  6 

Student  Chamber  Music  14 

Tanglewood  Choir  2 

Composers ' Forums  4 

Aspects  of  Music  8 

Gala  Evening  - All  Departments  4 

38 

Other  Events 

Opening  Exercises  1 

General  Student  Meeting  1 

Parties  (1-Guides  and  1-Student  Council)  2 

4 


83  Total 


4 ^ 


irji^ 


( 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Students---1962  Session 


Local  Address 

Home  Address 

D^artraent 

AARON 
Julie  E. 

Lenox  School 

251  Seaman  /venue, 
Nev7  York  34,  N.Y. 

2 vjeeks  L & A 
/ugust  5 

AARONS ON 
Mrs.  Sally 

SI  Lexington  Parlway 
Pittsfield,  Mass 

Choral  Music 
Choir-Chorus 

ABE 

Hiroko 

Mrs.  R.Burgin 
Stockbridge,Ma3s . 

Tokyo,  Japan 

Violin 

ALEXANDER 
James  H. 

33  Sunset  Avenue 
Amherst,  Mass. 

3 weeks -L  &.  A 
July  1 

ALLEN 

Barbara  E. 

Lenox  School 

244  Claremont  Drive 
El  Paso,  Texas 

Viola 

ANATHAN 

Susan 

Lenox  School 

203  Braebarton  Road 
Steubenville,  Ohio 

Choral  Music 
Choir-Chorus 

ANGELINI 
Louis  A. 

Lenox  School 

1303  Bleeker  Street, 
Utica,  Neu  York 

Composition 
Mr.  Lutoskawski 

APPLEBAUM 

Eduard 

3654  Centinela  /ve.Apt.  2 
Los  /ngeles  66,  Calif 

Choral  Music 
Conducting 

APPLEBAUM 

Bonnie  PvUth  (Mrs 

. Edvjard) 

It  .)  n n ti 

Choral  Music 
Choir-Chorus 

ATHERTON 

Leonard  J. 

Lenox  School 

18  Evelyn  Ave.,  Ruislip 
Middle sex, England 

Choral  Music 
Conducting 

AVITAHL 

Theodor 

Lenox  School 

230 

Bucharest ,Roumania 
West  97th  St.,  Apt.  5-c.,OTC. 

Orchestral 
Cond.  Class 

AXELRAD , 

Marjorie  J 

Lenox  School 

2523  Holland  Avenue 
Bronx  67,  New  York 

2 weeks  L & A 
August  12 

BACHER 

Marjorie  Ann 

Lenox  School 

819  16th  Street 

Greeley,  Colorado 

Violin 

BAILLY  de  Surcy, 
Bernard  M.J. 

Tent-Lakefront 

Tangleuood 

Titan's  Sound, 

So.  Hadley,  Mass. 

Choral  Music 
Conducting 

BARBIEUX 

Jean-Jacques 

Lenox  School 

91  Rue  Alphonse  Renard 
Bruxelles  6,  Belgium 

Orch.  Cond. 
Class 

BARRY 

Jane  Anne 

Lenox  School 

406  Lingle  Lane, 
Midland,  Michigan 

Cello 

1 


j 


I 


i. 


PAGE  2 


BERL 

Christine 

Lenox  School 

250  West  85th  Street 
New  York  24,  New  York 

Piano  1 35 

BERNHOLC 

Michel 

Lenox  School 

96  Richard  Lenoir  Blvd. 
Paris  XI  France 

Piano 

BERYK 

Sophia  V 

Mrs.  Arthur  Baldwin  Pemberton  Drive 
Jr.,  West  Stockbridge  Salisbury,  Maryland 

Choral  Music 
Choir-Chorus 

BLACKLOCK 
Nancy  J 

Lenox  School 

1600  Walterswood  Road 
Baltimore  12,  Maryland 

Viola 

BLACKSTONE 

Elvyn  Whitney 

86  Lenox  Avenue 
Pittsfield,  Mass. 

2 weeks  L & A 
July  8 

BLACKl/JELL 

John  Adrian 

Mrs.  R.  Wylie 
Lenox,  Mass. 

2500  N.W.  19th  Street 
Oklahoma  City,  Oklahoma 

Orch.  Cond. 
Class 

BELL 

James  L, 

Lenox  School 

53  Oakland  Road 

Halifax,  Nova  Scotia, Canada 

2 weeks  L & A 
July  1 

BLOOM 

Peter  A 

Lenox  School 

1002  66th  Avenue 
Philadelphia  26,  Penn. 

Oboe 

BOEING 

Peter  A 

Lenox  School 

1 Adams  Street 
Lexington,  Mass. 

Trumpet 

BONNIN 

Reginald 

Barn  Studio 
Tanglewood 

27  Winter  Street 
Skowhegan,  Maine 

Percueeion 

BOOKER 

Beverly 

Lenox  School 

18615  Binder,  Detroit, Mich 
& 10  West  135th  St.,  Apt.  3-D,N.Y. 

Choral  Music 
C.  Choir-Chorus 

BOOTH 

WILLIAM  C 

Lenox  Apts. 
Lenox 

Rural  Route  #3, 
Sedalia,  Missouri 

Trombone 

BRADSHAW 

Theodore  Paul 

Lenox  School 

115  West  Fairmount  Drive 
Tempe,  Arizona 

Choral  Music 

BRAND 

Pamela 

Lnnox  School 

249  N.  Glenroy 

Los  Angeles  49,  Calif. 

Viola 

BRENT 

William 

Lenox  School 

2651  Calvert 
Detroit  6,  Michigan 

Cello 

BROWN 

Patricia 

Lenox  School 

Edgemere  Drive, 
Matav;an,  Nev;  Jersey 

Choral  Music 
Choir-Chorus 

BROWN 

Priscilla  Kay 

Lenox  School 

704  Bellview 
Amarillo,  Texas 

Violin 

BROWN 

Warren  Halsey, 

The  GateX'jays 
II  Lenox, Mass. 

2 Beechcroft  Road 
Short  Hills,  Nev;  Jersey 

Choral  Music 
Conducting 

BRUDNOY 
Rachel  S 

Lenox  School 

1226  No, Sheridan 
Minneapolis  11,  Minn. 

E.Horn-Obbe  4^"^ 

QULGARELLI 
Diane  M 

23  Hovje  Road 
Pittsfield,  Mass. 

String  Bass 

L 
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BURBANK 
Janet  A 

Lenox  School 

504  East  79th  St. , 

New  York  21,  New  York 

Cello 

BUSH 

ELIzabeth  LeSeur 

Lenox  School 

68th 

Friends'  Central  School 
& City  Line  Ave.,  Philadelphia, 

Cello 

Penn. 

BYARS 

James  L. 

Box  613  Stockbridge  641  No. Faulkner  St. 
Mass.  Parapa,  Texas 

Oboe 

BYARS 

Janita  Ashby 

;i  f j 1 ! II 

M M II  n n M 

Clarinet 

CADDEN 

Wendy 

c/o  Faxon--Lenox 
School 

59  East  73rd  Street 
New  York  21,  New  York 

8 weeks  L&A 
Chorus 

CAHN 

Richard  Ezra 

Lenox ; School 

888  East  19th  Street 
Brooklyn  30,  New  York 

6 v;eeks  LoA 
July  1 

CAMBRON 

Elise  Hurray 

Lenox  School 

2405  Valmont  Street 
Nev;  Orleans  15,  Louisiana 

4 weeks  L&A 
July  29 

CANADY 
PETER  D. 

Barn  Studio 
Tanglewood 

1143  Lexan  venue 
Norfolk  8,  Virginia 

Percussion 

CARROLL 
David  H 

Cabin-Lakefpont 

Tanglewood 

47  Surrey  Circle 
Tonavrrnca,  Nev;  York 

Bassoon 

CASEY 

MAURICE 

44-46  Housatonic  St.  434  West  120th  Street 
Lenox  Nev;  York  27,  Nev;  York 

Choral  Music 
Conducting 

CAUGHEY 
Davetta  C. 

Lenox  School 

3615  Madison  Park  Blve. 
Shreve'ort,  Lceisiaiia 

Violin 

CHASEN 

Brenda 

Lenox  School 

254-11  58th  Avenue 

Doug  las  ton,  Nev;  York 

2 weeks  L&A 
July  8 

CHIRA 

Jseph 

Horvath  House 
Lenox 

1818  Jefferson  St. 
Ho  1 lyv;ocd , F lor  Ida 

Crch,  Cond. 
Ckass 

CLARK 

Carollyn 

Lenox  School 

30  East  74th  Street 
New  York  21,  Nev;  York 

Choral  Music 
Choir-Cl.crv.s 

COHEN 

Richard  Wm. 

Barn  Studio 
Ti'uigleweod 

20  Still  Street 
Evookline  46,  Mass, 

String  Bass 

COHN 

Susan  M. 

Lenox  School 

2175  Castilian  Drive 
Hcllyv;ocd  28,  Calif 

Flute 

COLE 

Brenda 

Lenox  School 

57  Lyndale  Street 
Mancheoeer,  Conn. 

Choral  Music 
Choir -Chorus 

COOGAN 

Brian 

Lenox  School 

N.G. 

27  Blcorberg  St.,  Abbotsford  Trumpet 
, Melbourne,  Victoria,  Australia 

CRANE 

John  T. 

Lenox  School 

4V20  Davenport  St.  , N.W. 
Washington  16,  D.  C. 

Composition 
Mr  .Lntoslawski 

CREWS 

Martha (Mrs ,R, L. ) 

Mrs.  P.Bashara 
Lenox 

117  Park  Drive,  Apt.  41 
Boston  15,  Mass. 

3 weeks  L&A 
July  8 

^ ■■  - - 
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CREWS 

Richard  L. 

Mrs.  P.  Bashara 
Lenox 

113  Park  Drive, A-pt.  41 
Boston  15,  Mass. 

4 v;eeks  L&A 
July  8 

Violin  (o 

CRISANTI 

Karen  Meek 

Lenox  School 

304  Centennial  Ave. 
Cranford,  New  Jersey 

CROWE 

Paul  Michael 

Lenox  School 

4343  Washington  St. 
Roslindale  31,  Mass. 

2 weeks  L&A 
August  12 

DANESI 

David  J. 

Lenox  School 

1307  Stuart,  N.E. 
Mas si Ion,  Ohio 

String  Bass 

DANNREUTHER 

Susan 

Lenox  School 

1765  Boulevard 
West  Hartford,  Conn 

8 weeks  L&A 
Chorus 

D'ATTILIO 

Lawrence 

Lanox  School 

44  Lynwood  Drive 
Velley  Stream,  New  York 

Bassoon 

DECKER! 

Ester  Allen 

Lenox  School 

2905  N. Charles  Street 
Baltimore  IG,  Maryland 

Choral  Music 
Choir-Chorus 

deMAJO 
Cecilia  B 

Lenox  School 

Villa  Mon  Bercail  3 R^  5 weeks 

Calle  Ciega  En  Chivacoa,  Las  Mercedes  L&A-Harp 
Caracas,  V enezuela 

DeMilo 

A. Bradford 

Lenox  School 

55  Park  Circle  South 
Farmingdale,  New  York 

French  Horn 

DEUTSCH 

Diane 

Lenox  School 

90  Riverside  Drive, Apt.  11 
New  York,  Nev7  York 

-F  Composition 

Mr.  Foss 

DEUTSCH 

Ira 

Barn  Studio 
Tanglewood 

P.O.  Box  415 
Woodstock,  Nev;  York 

Oboe 

DINNERSTEIN 
Norman  M. 

Lenox  School 

19  Grosvenor  Street 
Springfield,  Mass. 

Composition 
Mr.  Lutoslawski 

DiPETRILLO 
John  A. 

Lenox  Apts. 
Lenox 

153 

65  Burbank  St.,  Apt.  24  Trumpet 

Boston  15,  Mass,  and 

Sandringham  Ave.,  Providence,  Rhode  Island 

DISMUKE 

Diana  Lee 

Stockbridge  Bowl 
Beechx'/ood 

130  N.  Country  Club  Drive 
Phoenix  14,  Arizona 

4 weeks  L6tA 
July  29 

DONN 

Susan  Alice 

Lenox  School 

325  West  93rd  Street 
New  York  25,  New  York 

2 weeks  L6A 
A.ugust  5 

DOlfID 

Ronald  H. 

Barn  Studio 
Tanglewood 

44  Sewett  Avenue 
Portsmouth,  New  Hampshire 

Percussion 

DREAZEN 

Phyllis  Lee 

Lenox  School 

6251  N.  Maplewood  Avenue 
Chicago  45,  Illinois 

Piano 

DREYFOOS 
Evelyn  W 

Lenox  School 

81-A  Oxford  Street, Apt.  2 
Cambridge,  Mass. 

2 weeks 
July  1 

DUNN 

Judith  P. 

Lenox  School 

108-44  65th  Avenue 
Forest  Hills  75,  New  York 

A weeks  . . 

JL/CtA 

July  1 

EDISES 

Nina 

Mrs.  P.  Bashara 
Lenox 

530  West  112th  St., Apt. 4 
New  York  City  25 

Composition  -1 
Mr.  Hamilton 

EDWARDS 
Edsar  E. 

October  Mt. State  280-A  Rumstick  Road 

State  Forest, Lenox  Barrington,  Rhode  Island 

Violin 

EHRLICH 
Thomas  E, 

Tent--Lakefront 

Tanglevjood 

2616  N.  Pocomoke  St. 
Arlington  7,  Virginia 

Composition 
Mr.  Foss 

EPSTEIN 
Frank  B. 

Lenox  School 

820  N.  Formosa  Avenue 
Los  Angeles  46,  Calif. 

Percussion 

ERIC SON 

Carl  George 

116  Normandy  Road 
Longmeadow  6,  Mass. 

Choral  Music 
Conducting 

ERICSON 

Paula 

n tt  i (1 

Choral  Music 
Choir-Chorus 

FAGEN 

David  L. 

Lenox  School 

1581  Old  Mill  Road 
Lake  Forest,  Illinois 

8 weeks  -L6A 
Piano  - Chorus 

FFOLLIOTT 
Gertrude  H. 

Lenox  School 

700  Lim;ood  Avenue 
St.  Paul  5,  Minnesota 

Choral  Music 
Choir-Chorus 

FINKELSTEIN 

Minnie 

665  East  IGlst  St., Apt. 
13-E,  Bronx  57,  N.Y, 

2 Weeks-  E&A 
July  29 

FISCHER 
Edgar  W. 

Lenox  Apts. 
Lenox 

1580  Montenegro  /ve. 
Santiago,  Chile  and 
153  East  84th  St.,  N.Y.C.  28 

Fromm  Fellow 
Cello 

FLEXER 

Eileen  L. 

Lenox  School 

2717  Browning  Street 
Sarasota,  Florida 

Choral  Music 
Choir-Chorus 

FOGLER 

Adrienne  J 

Lenox  School 

930  Grand  Concourse 
New  York  City  51 

8 Weeks-L  & A 
Flute-Chorus 

FORMER 

Louis  E. 

Lenox  School 

101  Alma  St.,  Apt.  501 
Palo  Alto,  Calif. 

Orchestral 

Conducting 

FORNOFF 

Jane 

Lenox  School 

2249  Meadovwood  Drive 
Toledo  6,  Ohio 

8 Weels  - L&A 
Trumpet-Chorus 

FOURNIER 
Serge  R.J. 

Tent- -Lake front 
Tanglewood 

110  Quai,  Louis  Bleriot 
Paris  16  France 

Orch.  Cond. 
Class 

FOWLER 
Lyndl  Jo 

Lenox  School 

419  West  Page 
Springfield, Missouri 

Violin 

FRASER 
Hazel  M. 

Lenox  School 

90  Prospect  Park  West 
Brooklyn  15,  N.  Y. 

3 Weeks  L&A 
August  5 

FREEDMAN 
Clara  B. 

Lenox  School 

4022  Hillman  Avenue 
Bronx  63,  New  York 

8 Weeks  L&A 
Piano-Cello 

FRITSCHE 

Volkraar  Ernest 

Lenox  School 

Von  Seechstrasser  14 
Essex,  W. Germany 

Composition 
Mr.  Hamilton 

<: 
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FUNT 

John  Benjamin 

Lenox  School 

State  School 
Industry,  Nev;  York 

2 Weeks  L & A 
July  22 

GARCIA 

Bias  Vicente 

Lenox  School 

La 

Calle  10  -64  y 65, N 1579  Orch.  Cond. 

Plata,  Buenos  Aires , Argentina  Class 

G.EWINNER 

Lucille  Anne 

Lenox  School 

429  East  65th  Street 
New  York  21,  New  York 

Violin 

GILROY 

Patricia  Anne 

Box  472,  Lenox 
Massachusetts 

Choral  Music 
Choir-Chorus 

GOLDSMITH 
Kenneth  M. 

Lenox  Apts. 
Lenox 

19  West  76th  Street 
New  York  23,  Nev?  York 

Fromm  Fellov; 
Violin 

GOLDSTEIN 
Marilyn  J. 

Lenox  School 

145  East  Rock  Road 
New  Haven,  Connecticut 

2 Weeks  L & A 
August  12 

GOVER 

Eugene  H. 

Lenox  School 

1187  East  29th  Street 
Brooklyn  10,  New  York 

Choral  Music 
Choir-Chorus 

GRAHAI4 
Jack  E. 

Lenox  School 

501  N.  Second 
Arkansas  City,  Kansas 

Clarinet 

GRANOFF 

Joyce 

Lenox  School 

36-14  165th  Street 

Flushing,  Long  Island,  NY 

2 Weeks  l ^ 
July  22 

GREENE 
Arthur  M. 

Lenox  School 

46-23  218th  Street 

Bayside  61,  Nev;  York 

weeks  L & A 

July  1 

GREGORIAN 

Leon 

Lenox  Apts. 
Lenox 

136  Langdon  Avenue 
Watertov;n  72,  Mass. 

Orch.  Cond. 
Class 

HAHN  c/ 

Ellen  L.  No, 

0 Kingman-Cogsvjell 
, Route  41, Richmond 

230  Cambridge 
Berkeley  8,  California 

Choral  Music 
Choir-Chorus 

HALPERIN 
Laurie  R 

Lenox  School 

969  Park  Avenue 
Nex;  York  28,  Nev;  York 

8 Weeks  - L£iA 
Piano-Chorus 

HAMMOND 

William  James 

Cab in-Lake front 
Tanglev7ood 

19715  Fairmount  Blvd. 
Shaker  Heights  18,  Ohio 

French  Horn 

HASEGAWA 

Asao 

M£s.  P.  Bashara  Tokyo,  Japan  and 

Lenox  3250  Broadway , Apt.  18 -C,  N.Y. 

Orch.  Cond. 
C.  Class 

HEIM 

Ingrid  L. 

Lenox  School 

58  Richard  Place 
Massapequa,  New  York 

Cello 

HEINEN 

Barbara  Ann 

LENOX  School 

Verona,  Missouri 

Violin 

HETU 

Pierre 

Lenox  School 

10  Rue  Fere,  St.  Eustache 
P.  of  Quebec,  Canada 

Orchestral 

Conducting 

HORST 
Wayne  G. 

Lenox  School 

507  South  Jefferson 
Wellington,  Kansas 

French  Horn 

HOWELL 

Meredith 

FUHRI^I/^N 

William  Edx;ard 

Lenox  School 
Lenox  School 

204  East  84th  Street 
New  York  28,  Nev;  York 
2917  39th  Street,  N.W. 
Washington  16,  D.  C. 

4 Weeks  t r a 
T 1 0 L & A 

July  8 

FLUTE 

i 


1 


JAMESON 
R, Phi lip 

JOHNSON 
David  C. 

JONAS 

Florence  (Mrs.) 

JOSTE 

Martine 

KAIN 

Dennis  C. 

KAIN 

Sheila  Maureen 

KAISER 
Amy  Laura 

ICANDELL 
Leslie  M. 

KAPP 

Richard  Paul 

liELCH 

Paula 

KENDRICK 

Sylvia  Louise 

KIM 

Won-Mo 

KNIETER 

Alan  Murray 

KNIGHT 

Mark  Anthony 

KOHNO 

Sumiko 

KGJIN 

A.  Toby 

KRAUS 

Lucy  Ann 

KUH 

Pvenata 

LANDMANN 

Doris 

LANTZ 

Gordon  Dennis 
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Lenox  Apts. 
Lenox 

Box  lOb,  Wooster 
Ohio 

Trombone 

Tent  - Lakefront 
Tanglewood 

153  Wellington  Ave. 
Rochester  11,  New  York 

Composition 
Mr.  Hamilton 

Lenox  School 

285  Riverside  Drive 
New  York  25,  Nev;  York 

8 Weeks  L & A 
Piano  - Chorus 

Lenox  School 

34  Avenue  Laumiere 
Paris  19,  France 

Piano 

Lenox  School 

233  Sycamore  Street 
East  Aurora,  New  York 

Timpani 

Lenox  School 

n M If  ] 11 

Choral  Music 
Choir-Chorus 

Lenox  School 

165  East  19th  Street 
Brooklyn  26,  New  York 

Choral  Music 
Choir-Chorus 

Monument  Inn 
Lenox 

54  West  16th  Street 
New  York  11,  Mew  York 

7 Weeks  L & A 
Chorus  - Choir 

Barn  Studio 
Tanglewood 

375  West  End  Avenue 
New  York  24,  Nev;  York 

Orch.  Cond. 
Class 

Lenox  School 

321  West  Mazon  Avenue 
Dwight,  Illinois 

Flute 

Lenox  School 

5442  S.  Angela  Lane 
Memphis  27,  Tennessee 

Flute 

Lenox  School 

New 

159-00  Riverside  Drive 
York  City  32  - - Seoul, 

Violin 

Korea 

67  Hawthorne  St. 
Lenox 

1040  East  13th  Street, 
Brooklyn  29,  New  York 

Orch.  Cond. 
Class 

Lenox  School 

159  Campen/ell  Road 
London  #E-5,  England 

Violin 

Mr.  Pickett 
Lenox  School 

882  Mure,  Mitaka-shi 
Tokyo,  Japan 

Piano 

Lenox  School 

23  Fern  Avenue 
Irvington  11,  New  Jersey 

Choral  Music 
Choir-Chorus 

LENox  School 

215  West  70th  Street 
New  York  24,  Ngv7  York 

Choral  Music 
Choir-Chorus 

Lenox  School 

4415  Davenport  St.,  N.W. 
Washington  16,  D.  C. 

6 Weeks 
Piano  L 6i  A 

Lenox  School 

136-05  Sanford  Avenue 
Flushing  55,  New  York 

3 Weeks  ^ ^ 
August  5 

Lenox  School 

5323  Willow  Bend  Blvd. 
Houston  35,  Texas 

Cello 

140 


PAGE  #8 


LAWTON 

Jane 

Main  Street 
Stockbridge,  Mass. 

Choral  Music  * a ^ 

Choir-Chorus 

LAZAR 

Joel 

Lenox  School 

2525  Durant 
Berkeley  4,  Calif. 

Orch.  Co  nd. 
Class 

LEE 

Susan 

c/o  Mayer 
Stockbridge  Box/l 

131  Carleton  Street 
Brookline,  Mass. 

Choral  Music 
Chorus 

LESBINES 

Tele 

Barn  - Studio 
Tanglewood 

294  Ridge  Road 
Wethersfield,  Conn. 

Timpani  - 
Percussion 

LEVINE 

Jesse 

c/o  Pereglou 
Lenox 

2102  Wallace  Avenue 
Bronx  62,  New  York 

Fromm  Fellow 
Viola 

LEVJIS 

William  H. 

Lenox  School 

2513  Spruce  Street 
Bakersfield,  Calif 

Clarinet 

LIN 

Erh 

Lenox  School 

35,  Sec.l,  Nanchang  Rd. 
Taipei,  Formosa 

Composition 
Mr.  Foss 

LISS 

Shirley 

Avaloch, 

Lenox 

278  West  86th  Street 
New  York  24,  New  York 

2 Weeks  L & A 
August  5 

LOCKE 

Russell  F. 

Lenox  School 

174  Elmgrove  Avenue 
Troy,  New  York 

Choral  Music 
Conducting- 

LOEB 

David  J. 

Pereglou 

Lenox 

42  Lafayette  Place 
Woodmere,  New  York 

Composition 
Mr .Lutoslawski 

LUBARS 

Eileen  Toby 

Lenox  School 

475  Stratton  Road 
New  Rochelle,  New  York 

Piano 

McKIBBEN 

Walter 

Tent -Lake front 
Tanglewood 

9 Commerce  Street 
Nfev;  York  14,  New  York 

Choral  Music 
Choir-Chorus 

MANUEL 

Shirley 

Lenox  School 

5311  Delancey  Str'^-i-ii 
Philadelphia  4?,  Pern. 

Viola 

MARGOULEFF 
Robert  J. 

Stockbridge  School 
Stockbridge 

1322  Old  No:  them  Plvd. 
Roslyn,  Long  Islauc',N.Y. 

Choral  Music 
Choir-C^cr^’s 

MARIANO 
Louis  S. 

Lenox  School 

4 Hagy  Place 
Pittsb’irgh  32,  Penn. 

Choral  Music 
Chcir-Chcrus 

MATHER 
Carolyn  J 

Lenox  School 

Box  222,R.F.D.#1 
Manchec  ter , tonn . 

Violin 

MELHORN 

Catharine  R 

Lenox  School 

2025  Orchard  Road 
Toledo  6,  Ohio 

Viola 

MERRILL 
K.  Diane 

Lenox  ScTiool 

1010  E'*ans  Street 
Garden  City,  Kansas 

Violin 

MICHAELS 
Mudith  E. 

Lenox  School 

133  Traincroft,  N.W. 
Medford,  Mass. 

4 Weeks  L & A 
July  1 

MIHOVAN 

Elizabeth  L. 

5 Post  Road 
Lenox,  Massachusetts 

'^2^  Weeks  L & A 
July  1 
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MILLER 

Rodman  Gilder 

Tyringham 

Massachusetts 

8 Weeks  L&A  I i O 

July  1 

MITCHELL 
Heidi  W 

Miss  Hall's  School 
Pittsfield,  Mass. 

Choral  Music 
Chorus-Choir 

MORIN 

Judith  E. 

School  Street 
Cheshire,  Mass. 

7 Weeks  L&A 
July  8-Chorus 

MOON 

Keith  G. 

Stonewall  House 
Lenox 

2105  Dune  Drive 
Las  Vegas,  Nevada 

Orch.  Cond.  ^ 
Class 

MORYL 

Richard  Henry 

6 Fairview  Drive 
Danbury,  Conn. 

Composition 
Mr.  Hamilton 

MOUILLERE 

Jean 

Lenox  School 

4 Rue  de  I'Aisne, 
Paris  19  e France 

Violin 

MUNSON 

Ronald  Lee 

Barn  Studio 
Tanglewood 

5500  Lindsey  Terrace 
Lincoln,  S.F.B.  Nebraska 

Tuba 

NAKAGAWA 

Ryohei 

Lenox  School 

1678  Tamagai;a-Cho,  Setagaya 
Tokyo,  Japan 

-ku  Bassoon 

NESBIT 
George  H. 

47  Forest  Place 
Pittsfield,  Mass. 

7 Weeks  L&A 
Choir-Chorus 

NEWELL 
Robert  M. 

Mrs,  Shalley 
Lenox 

Berwick 

Illinois 

Composition 
Mr.  Foss 

NIVERT 

Ellen  Ruth 

Lenox  School 

940  Taylor  Avenue 
Scranton,  Penn, 

S'  ^ Weeks  L&A 
July  1 

NOVAK 

George  Edv;ard 

Twin  Maples 
Lenox 

11  Greve  Drive 
Centralia,  Illinois 

Trumpet  ^ 

OBATA 

Yoshiliiro 

Lenox  School 

2188-1  Ihozaki,  Iho-cho, 
Takasago,  Hyogo,  Japan 

Clarinet 

O'NEALL 

Thomas  Wayne 

Main  Street 
Stockbridge,  Mass. 

8 Weeks  L &A 
July  1-Chorus 

PARKER 

Barton  Arthur 

Lenox  School 

2307  N.E. Everett, 
Portland  15,  Oregon 

French  Korn 

PEARCE 

Wayne  Thomas 

57  Birch  Grove  Drive 
Pittsfield,  Mass. 

2 Weeks  L&A 
July  1 

PECCI 

Pvobert  G. 

Lenox  School 

10  Huntington  Place 
Nev;  Hartford,  Nev;  York 

Violin 

PIACITEILI 
William  A. 

Lenox  /pts. 
Lenox 

17  Eva  Street 
Providence,  Rhode  Island 

String  Bass 

POLLITT 

Janet  Elaine 

Lenox  School 

24  Scott  Drive 
Florence,  Kentucky 

Choral  Music 
Choir-Chorus 

PONALL 

Charles 

Lenox  School 

63-03  Ellv/ell  Crescent 
Rego  Park,  74,  New  York 

Violin 

•i  ' ' _ 
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PORTER 

Lenox  School 

2026  Madison  Avenue 

Bassoon 

Karl  H. 

Baltimore,  Maryland  Orch 

.Cond.  Class 

PRIEST 

57  Birch  Grove  Drive 

8 Weeks  lAA 

Lynne  B 

Pittsfield,  Mass. 

Flute 

7?tTT 

niiUJjlli  J.  i i 

Vienna 

iJwllOOX 

& • i xX  X X t 

New  Cast-Le,  Penn. 

August-  5 

PROTO 

Lenox  School 

1377  East  101st  Street 

String  Bass 

Frank 

Brooklyn  36,  Ne\7  York 

RABINOVITZ 

Lenox  School 

331  Boulevard 

Violin 

Ruth  B 

Revere,  Massachusetts 

RALEIGH 

Lenox  School 

2500  Bellevue  Avenue 

Choral  Music 

Stuart  W 

Syracuse  4,  New  York 

Choir-Chorus 

PxAND 

Lenox  School 

307  South  5th  Street 

Piano 

Carol  Jean 

East  Grand  Forks,  Minn. 

RAHTUCCI 

Lenox  School 

334  Ashland  Avenue 

Violin 

Claudia  Marie 

Buffalo  22,  Nev;  York 

RAUSCHER 

Barn  Studio 

35  Conestoga  Woods  Rd. 

Trombone 

Daral  Fred 

Tanglewood 

Lancaster,  Penn. 

(Bass) 

REDDING 

October  Mt. State 

732  Washington  Street 

Trumpet 

James  A. 

Forest, Lenox 

Baldwin,  New  York 

REILLY 

Lenox  School 

98  Gainsboro  Street 

Viola 

Frank  D 

Boston  15,  Mass. 

RHODES 

LENOX  School 

Box  242, 

Composition 

Phillip  C 

Forest  City,  North  Carolina 

Mr.  Hamilton 

RICHARDSON 

31  Sunset  Ave. 

1181  Waverly  Place 

5 Weeks  L5A. 

Mrs.  Avis  L. 

Lenox 

Schenectady  0,  New  York 

July  1 

RICHTER 

Mrs.  P.  Bashara 

915  West  End  Avenue 

Choral  Music 

Paul  John 

Lenox 

New  York  25,  Nev?  York 

Choir-Chorus 

RINELLO 

Barn  Studio 

Woodland  Drive 

French  Horn  V 

Joseph  F. 

Tanglewood 

Port  Chester,  Nev;  York 

ROBERTS 

Lenox  School 

8328  East  Palm  Lane 

Oboe 

David  Allen 

Scottsdale,  Arizona 

ROBERTSON 

Kettler,  Main  St. 

218  East  Union  Street 

String  Bass 

Sandra  Lee 

Stockbridge 

Burlington,  Nev;  Jersey 

ROCK 

Lenox  School 

180  Wilshire  Road 

Choral  Music 

Martha  Ann 

Rocljester  18,  Nev;  York 

Choir-Chorus 

ROHLFING 

70  Putnam  Ay.enue 

1638  N.  78th  Avenue 

Orch. Cond . 

Harold  Theodore 

Pittsfield, Mass. 

Elmwood  Park,  Illinois 

Class 

ROSEN 

Lenox  School 

39  Brighton  8th  Place 

Choral  Music 

Elaine  D. 

Brooklyn,  New  York 

Choir-Chorus 

, ( 


bv-: 
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ROTHSTEIN 

929  Clinton  Street 

7 Weeks  L&A 

Harriet  Elsora 

Philadelphia,  Penn 

July  8 

ROWLES 

Lenox  School 

1130  N.  Barnes 

Violin 

Carol  Ann 

Oklahoma  City,  Ok la. 

RUBINSTEIN 

LENOX  Apts. 

701  Columbia  Avenue 

Orch.Cond. 

Seymour  Z 

Lenoz 

North  Bergen,  Nev;  Jersey 

Class=  1 v;eek 

RUGGIERO 

Westviex'/  Road 

71  Channing  Road 

Fromm  Fellov; 

Nancy  CIRILLO 

LanesborOjMass . 

Watertovm  72,  Mass. 

Violin 

RUSH 

Lenox  School 

4900  Vistadeiri 

Viola 

Janet  L, 

Los  Angeles  43,  California 

RYNNE 

Lenox  School 

80  Wash'ngton  Street 

Trumpet  0 

John  Paul 

Lowell,  Massachusetts 

SAEKI 

Lenox  School 

1-28  Shinyanagi-machi,  Fukuoka  Viola 

Fukuhiko 

City,  Fukuoka  Prefecture, Japan 

SALZMAN 

Lenox  School 

70-34  112th  Street, 

Weeks  l&A 

Anita 

Forest  Kills  75,  New  York 

July  1 

SARIJATOEN 

Lenox  School 

Taman  Kebon  Sirih  IV  8 

Weeks  L&A 

Jetty 

Djakarta,  Indonesia 

August  5 

SASS 

523  Crane  Avenue 

Choral  Music 

Freda  (Mrs.) 

Pittsfield,  Mass, 

Choir-Chorus 

SAUNDERS 

Avaloch 

10  North  BroadvTay, 

2 Weeks  L&A 

Mary  Bav;lf 

Lenox 

White  Plains,  New  York 

July  15 

SCHNEIDER 

Lenox  School 

1104  S.  Tremaine 

7 Weeks  L&A 

Gittelle 

Los  Angeles,  California 

July  8 

SCHNITZER 

Lenox  School 

629  Webster  Avenue 

Clarinet 

Ronald  D 

New  Rochelle,  Nev;  York 

SCHONBERG 

Seven  Hills 

SO  Kuna  Terrace 

Orch.Cond .Clas 

Seymour 

Irvington  11,  Nev;  Jersey 

Choir-Chorus 

SCHUBERT 

092  West  Street 

Choral  Music 

Deborah 

Pittsfield,  Mass, 

Choir-Chorus 

SEIFFERT 

Lenox  School 

Pavilion  Apts.,  1 Lafayett 

e French  Horn 

Stephen  Lyons 

Plaisance,Detroit,Michigan 

SHAFER 

Lenox  School 

265  Lincoln  Road 

6 Weeks  L&A 

Susan  Marie 

linstead , Reading,  Penn 

July  1-Chorus 

SHAPIRO 

Lenox  School 

3329  Seymour  Avenue 

Violin 

Martin  Lewis 

Bronx  69,  Nev;  York 

SHELDEN 

Lenox  School 

911  Tamarack  /venue 

Violin 

Camilla  Ruth 

San  Jose,  Calif ocnia 

SHIFRIN 

Lenox  School 

1C  105  W:lldv;ood  Road  _3  ^ Weeks  L&/i 

Charlotte  J 

Kensington,  Maryland 

July  3 

I 


I 
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SIMON 
Ellen  F. 

West  Stockbridge 
Mass. 

19  Fields  tone  Drive 
Hartsdale,  New  York 

8 Weeks  L&A 
July  1 

SIMON 

Stephen  A 

n 11  M '1  u 

Bi  11  It  n II  ') 

Choral  Music 
Conducting 

SIMONI 

Madeleine  Helen 

Lenox  School 

84  Bonaparte  Street 
Paris  6 e,  France 

Piano 

SKURET 
Warren  D. 

Lenox  School 

104  Orono  Street, 
Clifton,  New  Jersey 

3 Weeks  L &A 
July  22 

SMITH 

Andre  Michael 

Lenox  School 

809  N.  Charles  Street, 
Baltimore  1,  Maryland 

Bass-Trombone 

SMITH 

Marla  G. 

Lenox  School 

5212  Crane 

Detroit  13,  Michigan 

Cello 

SMITH 

William  F 

Lenox  School 

96  Reis  Avenue 
Englewood,  New  Jersey 

Choral  Music 
Choir-Chorus 

SOMMER 

Raphael  S. 

Lenox  School 

9 Rue  Guy-Patin, 

Paris, France--^  Israel 

Cello 

STALCUP 
Susan  D, 

809  Lexington  /^venue 
New  York  21,  New  York 

Choral  Music 
Choir-Chorus 

STEMPEL 

Larry 

Lenox  School 

1803  Riverside  Drive 
New  York  34,  Nev;  York 

Composition 
Mr.  Lutoslawski 

STEPHENS 
Mary  Ann 

Lenox  School 

117  West  Robbins  St.-R 
Covington,  Kentucky 

French  Horn 

STEVENS 

Michael  Joseph 

Lenox  School 

410  Leighton  Terrace, 
Ottawa,  Ontario,  Canada 

Violin 

STEWART 
Larry  Joe 

Lenox  School 

R.  R.  #1, 
Forest,  Indiana 

Bassoon 

STOLL 

Barrett 

Lenox  School 

359  Ft.  Washington  Ave. 
Nev;  York  33,  New  York 

Violin 

STOUGHTON 
Michael  G. 

Lenox  School 

13105  Atlantic  Avenue 
Rockville,  Maryland 

Cello 

STRAUSS 

Melvin 

Lakeview  Cabins 
Laurel  Lake, Lee 

455  Park  Avenue, 
Leonia,  New  Jersey 

Orch.  Cond. 
Class 

STRONGIN 

Lynn 

Curtis  Hotel 
Lenox 

320  West  End  Avenue 
New  York  23  Nev;  York 

4 Weeks  L&A 
July  8 

SUDRAT 

Jacques 

Lenox  School 

66  Stefenson  Street 
Paris  18  e France 

Cello 

SWARR 

Winfield 

Barn  Studio 
Tangle\;ood 

57  Gravel  Pike 
Rahus,  Pennsylvania 

Clarinet 

TABORDA 

Evelia 

Lenox  School 

Celle  3,  "Campanela" -Vista 
Alegre,  Caracas,  Venezuela 

PAGE  #14 
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TAKEMAE 

Satoko 

Lenox  School 

102  Kirisato-machi,  Ohta-ku,  Orchestral 
Tokyo,  Japan  Conducting 

TALBOT 
i^ngela  S 

Richmond, 

Massachusetts 

/ ^ Weeks  L&A 
Choir-Chorus 

TANGUAY 

Simone  Menard 

Twin  Maples 
Lenox 

99  de  Normandie  Ave. 
Longueuil,  P.Q., Canada 

Viola 

TATSUMURA 

Kazuko 

Lenox  School 

Imadegawa,  Herikawa,  ^-3  Weeks  L&A 

higashi,  Kamigio-ku,  Kyoto,  Japan  August 

THEURING 

Gunther 

Lenox  School 

Hiesagasse  4/21, 
Vienna,  Austria 

Orch.  Cond. 
Class 

THOMAS 

Mary  Darcy 

Lenox  School 

2226  Pickens  Road 
Augusta,  Georgia 

5 Weeks  L&A 
July  8 

TOWERS 

Stanley  S. 

Lenox  School 

1145  Williams  Street 
Adrian,  Michigan 

Tuba 

TYGIEL 

Martha 

Lenox  School 

36  East  54th  Street 
Brooklyn  3,  New  York 

4 Weeks  L&A 
July  1 

van  den  TOORN 
Pieter  C. 

Lenox  School 

61  S. Fuller ten  Ave. 
Montclair,  New  Jersey 

Como os it ion 
Mr.  Hamilton 

Vatr  Voor-en-, 

80  Lirt»9T.  n--A.v  e nu  e 

2 ■Weefc«^L'&A 
jH4y-29- 

Veach 

Penelope  Ann 

Lenox  School 

7115  Knov/lton  Place 
Los  Angeles  45,  Calif. 

Violin 

Verignon 

Marcelle 

Lenox  School 

29  Avenue  de  St.Ai.isnd 
Valenciennes  (Word)  France 

Cello 

VIOLET 
Mary  D. 

567  Crane  Avenue 
Pittsfield,  Mass. 

Choral  Music 
Choir-Chorus 

WALKER 
Janice  E. 

Twin  Maples 
Lenox 

Box  984 

Gunnison,  Colorado 

Violin 

WARFIELD 
Gerald  A. 

Lenox  School 

5701  Randolph 

Fort  Worth,  14,  Texas 

Composition 
Mr.  Foss 

WASSERMAN 
Hovjard  L 

Mrs.  Wylie 
Lenox 

6219  N.  Magnolia 
Chicago,  Illinois 

Orch.  Cond. 
Class 

WATJEN 
Craig  M. 

Barn  Studio 
Tanglevjood 

48  Underwood  Street 
Pav;tucket,  Rhode  Island 

Clarinet 

WEBER 

Pv.obert  E. 

Twin  Maples 
Lenox 

212  East  Broadvjay 
New  York  2,  New  York 

Trumpet 

M6 
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WHEELER 

Tent- -Lake front 

101  Ivy  Street 

Choral  Music 

Phillip  R. 

Tanglev;ood 

Brookline  46,  Mass. 

Choir-Chorus 

TOELCHEL 

Stockbridge  Rood  148  School  Street 

Trumpet 

R.  Carleton 

Lenox 

Watertown,  Mass. 

WILLIAMS 

Lenox  School 

21  West  Mt. Pleasant  Ave. 

Cello 

Earl  George 

Philadelphia  19,  Penn 

WILLIAMS 

Lenox  School 

320  Matheson  Street 

4 Weeks  L&A 

Rhys  Evan 

Healdsburg,  Calif. 

July  1 Flute 

WILLIS 

Lenox  School 

2 Sydney  Place,  South 

String  Bass 

David  Robert 

Kensington,  London,  S.W. 7,England 

WINGERT 

Lenox  School 

1493  Olivesburg  Road 

Clarinet 

Robert  V 

Mansfield,  Ohio 

WINSTON 

Lenox  School 

6410  Monmouth  /venue 

Choral  Music 

Edward  H. 

Ventnor  City,  Nev;  Jersey 

Cond.ehoir-Chorus 

WINSTBN 

Lenox  School 

Pasack  Road, 

Flute 

Jacqueline  H 

Spring  Valley,  New  York 

WITHERS 

Lenox  School 

3301  Brighton  Street 

Percussion 

Frederick  D. 

Portsmouth,  Virginia 

WOLFE 

Lenox  School 

165  West  91st  Street 

Choral  Music 

Peter  G. 

New  York  24,  New  York 

Choir-Chorus 

YASTISHAK 

Lenox  School 

419  West  119th  Street 

Choral  Music 

Mary 

Apt.  2-B,  Nei^  York  27,  N.Y. 

Choir-Chorus 

HAYES 

Lenox  School 

58  Allerton  Street 

2 Weeks  L&A 

Afrika  Fanzada 

Brookline,  46,  Mass. 

August  12 

SCHWARTZ 

7 Post  Road 

147-43  73rd  Avenue 

2 weeks  L&A 

Eric 

Lenox 

Flushing,  New  York 

August  12 

SEMEL 

Lenox  Apts. 

536  Summer  Avenue 

1 week  l&A 

Rhoda 

Newark,  New  Jersey 

August  5 

PI 

Fi 

le 


All  pi 

coijpl 


for 


Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
legibly  in  ink,  or  typewritten. 

Do  not  tear  perforation. 

All  portions  of  this  application  must  be 
completed  before  it  will  be  considered. 

Name 

Form  No.  1 

Present  or  School  Address:  _ 


1962 

July  1 to  August  26 

BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Chairman  of  the  Faculty 

AT  TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL -BOSTON  15,  MASSACHUSETTS 

from  June  15  to  August  31.  Tanglewood  — Lenox,  Massachusetts 

APPLICATION  FOR  ADMISSION 

Date:^ 


Last 


First 


1 


Dept. 


Div. 

A uditioned 

Accepted 

Registered 

TRSF 

SPECIAL 

(Please  do  not  write  in  spaces  above) 


Middle 


Until: 

Month  Date  City  State 

Permanent  Address:  


Age: Date  of  Birth:  Sex:  Male  Q Female  Q 

The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full  time 
activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  some  Departments  may  be  asked  to  attend  auditions  during  the  Spring  of  1962. 

PLEASE  CHECK  THE  DIVISION  OF  THE  DEPARTMENT  FOR  WHICH  YOU  WISH  TO  APPLY,  GIVE  INSTRUMENT  A ND  VOICE: 


Instrumental  Music 

Choral  Music 

Composition 

Opera 

Listening  and  Analysis 

Ins  trumenf : 

m Choral  Conducting: 
m Active,  1 [Auditor 

U]  Chorus  Leader 
1 [Tanglewood  Choir 
[ [Festival  Chorus 

Voice: 

1 [Composition 
FjThe  reguired  letters  of 
recommendation  from 
two  teachers  or  noted 
musicians  will  be  sent. 
FJScores  will  be  submit- 
ted upon  request. 
mFromm  Fellowship 

Instrument: 

% 

Full  eight-week  term  Q 
7-weeks  Q 4-weeks  Q 
6-weeks  Q 3-weeks  El 
5-weeks  E 2-weeks  [ [ 

Beginning: 

July  1 E July  8 E 
July  15  E July  22  E 
July  29  E August  5[  [ 
August  12  E 

Instrument : 

Voice: 

Voice: 

UJOrchestral  Conducting 
m Active  Conductor 

m Orchestra  and  Cham- 
ber Music 

m Chamber  Music  Only 
[^Conductors’  Orchestra* 

Voice 

To  be  eligible  for  living  expense  assistance,  instrumentalists  must  play  in  the  Conductors’  Orchestra. 


General  Information:  Have  you  ever  applied  for  admission  before? 

Have  you  ever  been  enrolled  at  the  Music  Center? 

Do  you  wish  to  apply  for  dormitory  accommodations? 

Do  you  intend  to  apply  for  a Tanglewood  Revolving 
Scholarship  Fund  Grant  for  tuition?  Q 

For  living  expenses? 

For  any  other  special  scholarship?  Q 


Yes  n No  □ 

Yes  □ No  □ 

Yes  □ No  □ 


Which? 


Y ear 
Year 


Location  Date  of  attendance  Degrees  or  Diploma 

Education:  Schools  attended 

High  School 

College  

Graduate  or  Professional  School  

Music  School  

Present  Occupation: 

Forms  Nos.  1 cS:  2,  full  completed,  are  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $20  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is 
not  credited  against  any  other  charges.  For  information  on  tuition  and  scholarships,  consult  the  catalog  of  the  Berkshire 
Music  Center. 


F 


) 


!)!*■ 


I 


INSTRUCTION:  Teacher 


Name: , 

Last 

Present  or  School  Address: 
Until: — 

Month  Date 

Permanent  Address: 


First 


Middle 


City 


State 


B F 

i 4iS3  0 

C R 

M 


No.  2 


Present  Occupation: Age: 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and 
number  of  the  local  union  to  which  you  belong: 


School 


Course 


Dates 


EXPERIENCE  Amateur  and/or  professional: 


Organization 


Dates 


Please  fill  in  special  questionnaire  for  you:  division: 


O 

Z 

H" 

U 

O 

D 

Z 

o 

u 

< 

H 

«/) 

UJ 

X 

u 

D£. 

O 


Have  you  studied  conducting? 

T eacher 


Orchestra  I 

School 


Chora  I 


Band 


Dat 


es 


Have  you  conducted  an  orchestra,  band  or  chorus?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted 


State  chamber  music  instruction  and  experience: 


-o  U 

<§ 
< 2 
Q£ 

»-  D£. 
(/)  UJ 
UJ  03 

51 

o5 


List  several  works  you  are  prepared  to  play: 


(over) 


CHORAL 

List  major  choral  works  you  have  sung:  B F 

M 0 

C R 
M 

No.  2 

(cont.) 

List  choral  works  you  have  conducted:  (Programs  may  be  submitted) 

For  Conductors  only:  Can  you  play  on  the  piano  a four-part  choral  score  of  a motet  or  madrigal? 

COMPOSITION 

List  your  compositions  and  the  more  important  performances,  giving  dates  and  performers; 

List  your  published  works,  giving  title,  publisher  and  date  published: 

OPERA 

List  performances  in  which  you  have  appeared,  have  directed,  or  with  which  you  have  otherwise  been  connected, 
giving  places,  dates,  and  details  of  your  participation: 

'r 

For  singers  applying  only  for  opera  dramatics:  Give:  Height  Weight  Voice 

List  arias  which  you  are  prepared  to  sing  in  audition  and  operatic  roles  studied: 

LISTENING 
AND  ANALYSIS 

If  you  wish  chamber  music  instruction,  please  name  your  instrument,  describe  your  stage  of  proficiency,  and 
list  several  works  you  are  prepared  to  play: 

Are  you  an  amateur  musician?  Q Professional  Q Teacher  Q Student  Q 

PRINTED  IN  U.S.A. 


ISi 

BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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AUDITION 


REPORT 


INSTRUMENT 
OR  VOICE 


NAME 


last 

ADDRESS 

CITY  & STATE 

AUDITIONED  IN 


first 


middle 


DATE 


Gradings  for  this  Report:  Excellent  100  - S6 

Good  C5  - 71 
Fair  70  - 56 
Poor  55-40 


General  Talent 


Present  Stage 
of  Advancement 


Quality  of  Tone 

Technical 

Aptitude 

Sight  Reading 

General 

Musicianship 


ACCEPTABLE COMPOSITIONS  HEARD 

ACCEPTABLE  IF  NEEDED 

NOT  ACCEPTABLE 


REMARKS 

SIGNED 


c :i  H 
' > H ■:> 

•v/  j .1  o i'l  ^ r 


;4  .-..J'  •■  •’! 


5* 


J 


i 
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j 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


IlinilllMIIIMIIIIMIIMIIIIIHIMIMIHIIIMIIIIIIUIIIIIIIHIIIIIIMIIIMIIIIMIIIMIIIIIIIIIIIIIinMiniltMIIIIIIMMIIIIMIIIIIIIMMIMIMIIIIIIIIIIIIIItllllllllinilltllMItllMIIIIIIIIIMMmilinillimHIimilllimiMII/MMIIMIIIIimmi 


ckaI'Ibeh  music 


name; 


(Last) 


(First) 


(Middle) 


Instrument: 


Have  you  had  instruction  in  Chamber  Music  ? Yes 


Mo 


Teacher: 


Dates 


Have  you  played  in  concerts  of  Chamber  Music  ? 
List  some  representative  works  performed: 


Name  six  works  you  would  v;ish  to  study  and  v;hich  you  V7ill  be  prepared  to 
rehearse  at  Tangle  wood: 


For  VIOLIHICTC  and  PIA1IICT3  OHLY  - 

Do  you  wish  to  study  violin  and  piano  sonatas  ? Yes No 


Please  return  this  form  as  soon  as  possible  to  the  Berkshire  Music  Center 


The  Pv.egistrar 
Symphony  Hall 
Boston  15,  Massachusetts 


(after  June  15 


- Address  is 


Tanglewood,  Lenox,  Massachusetts) 


1 


152 


BERKSHIRE  MUSIC  CENTER 
CHARLES  M;U  NCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

iiMiiiiiiMiiiiiiiiiiiiiitiiiiiiiiMiiiiiMiniiiiiiiiiiintiiiiiiiiiiiiiiMiiiiiiiiiiiiiiMiiiiMiiiiiiiiiMiiiiiMiiiiiiiiiiiiifiiiiiiiiiHiiiiiiiiiitiiiiiiiiiiiiiiiiiMMiiiiiimiimiiiiiiiiMiui/imNi/uu/t/iMiimimuiiiim/iMiiiiuiiiiiM 

SCHOLARSHIP  GRANTS 


It  is  the  purpose  of  the  Tanglewood  Revolving  Scholarship  Fund  to  enable 
students  accepted  in  the  advanced  pre-professional  divisions  to  attend  the 
Berkshire  Music  Center  if  they  are  not  now  able  to  pay  charges. 

Students  who  are  able  to  pay  are  expected  to  do  so  at  the  time  of 
registration  at  Tanglewood.  Students  not  now  able  to  pay  are  eligible  for 
grants  under  the  conditions  described  in  the  catalog  under  ” Scholarships" . 

In  either  case,  please  fill  in  and  return  this  form,  giving  the  particulars 
of  your  need.  This  statement  will  be  taken  as  much  as  possible  at  its 
face  value.  If  you  apply  for  a grant,  you  are  asked  to  consider  the  matter 
with  some  care,  bearing  in  mind  that  those  accepting  grants  from  the  Fund 
accept  a future  obligation  to  it. 

1.  Name: Date: 

Address: Department:  


2.) a - I do  not  wish  to  apply  for  a grant 


) b - I do  v;ish  to  apply  for  a grant 


Those  checking  2-a  need  not  ansv;er  the  remaining  questions,  and  may  return 
the  form  as  is.  Those  checking  2-b  should  complete  the  form  . 

3.  Have  you  held  scholarships  in  any  other  schools  ? 

Nhat  schools: 

What  years:  

Name  and  amount  of  scholarships:  .......  


4.  If  you  are  still  a student,  give  the  name  and  address  of  the  person  responsible 
for  your  education. 

Name:  

Address:  

5.  If  you  are  a professional  musician,  what  is  your  present  position: 


6.  Please  give  the  names  and  addresses  of  two  persons  not  related  to  you  who  are 
acquainted  with  you  and  your  circumstances  and  to  whom  we  may  refer: 


Name: Address: 

Name:  .....  Address; 


PLEASE  FILL  IN  THE  REVERSE  SIDE 


7.  Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with  whom  you 
have  studied,  or  directors  of  musical  institutions  which  you  have  attended; 

Name: Address; 


Name;  Address: 


8.  Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary  to  enable 
you  to  attend  the  Music  Center:  ^ 


9.  Remarks  concerning  this  application  that  may  be  helpful  for  the  Scholarship 
Committee  in  making  the  awards; 


This  form,  completely  filled  in,  should  be  sent  by  return  mail  to  


Leonard  Burkat,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 
Boston  15,  Massachusetts 


(From  June  15  to  August  25 


Tanglewood,  Lenox,  Massachusetts) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiinniiiiiiiiiiiiiiinitiiniiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiinwiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiwniwwiHwilWiiiwtiiiiiiiii 

To  All  Recipients  of  Scholarship  Grants: 

Scholarship  Grants  at  the  Berkshire  Music  Center  are 
drawn  from  the  Tanglewood  Revolving  Scholarship  Fund,  which 
originated  in  gifts  from  the  RCA-Victor  Division  of  the  Radio 
Corporation  of  America  in  1947.  Since  then  the  Fund  has  been 
considerably  increased  by  contributions  made  through  the 
Friends  of  the  Berkshire  Music  Center  and  a generous  Rockefeller 
Foundation  grant. 

In  order  to  continue  this  Fund  and  to  ensure  that  student 
aid  will  be  available  to  talented  young  musicians  in  future  years, 
all  recipients  are  asked  to  agree  to  contribute  an  amount  equal  to 
their  grants,  without  interest,  to  the  Scholarship  Fund  after  an 
unspecified  period  when  they  are  in  a position  to  do  so.  All 
recipients  are  asked  to  accept  this  principle  and  must  sign  and 
return  to  this  office  one  copy  of  the  enclosed  form,  keeping  the 
second  copy  for  their  ovm  record.  This  form  does  not  constitute 
a legal  note  or  claim  upon  the  student's  estate,  but  is  intended  as 
a serious  statement  of  the  student's  willingness  and  expectation  to 
make  such  a contribution  to  help  continue  the  Tanglewood  Revolving 
Scholarship  Fund. 


Leonard  Burkat 
Administrator 


r- 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


'IIIIUlHIItlltlllMIIIIIIIMIHIIMlinilllllllllllllMMIIIMMIIIIIIIIIIIIIIIIIIIMIIIIIIIMIIIIinilllilllMIIHnillllllllMHIIIIIMIItllllllllMtIIIIIMIIIIilWIIIHIIIIIMIIIIIIIIIMIIHIIIIIimillllimHIIIIIIIIIIMIIIMmillMllimimilllll 

SCHOLARSHIP  ACFNOWLEDGMENT 

I hereby  acknowledge  a credit  of  $ tov;ard  tuition  from  the 

Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire  Music 
Center,  TJhen  circumstances  permit  I shall  undertake  to 
contribute  a like  amount  to  this  Fund,  and  believe  I shall  be 

able  to  make  a first  payment  by  January  of  _19 and  the 

balance  by  19 

It  is  understood  that  this  utatement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  it  is  a serious  statement 
of  my  intenticn  to  help  continue  (.he  Revolving  Gchoiarship  Fund. 


Signature: 


Date: 


(This  cop3^  is  for  your  o^rn  record.  ) 


Tear  Here  and  keep  above  copy  for  your  record 


Berkshire  Music  Center 
SCHOLARSHIP  GRAFT  AXKITCULEDGEMEMT 


I hereby  acknox;ledge  a credit  of  $ tov;ard  tuition  from  the 

Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire  Music  Center. 
Mhen  circumstances  permit  I shall  undertake  to  contribute  a like 
amount  to  this  Fund  and  believe  I shall  be  able  to  make  a first 

payment  by  January  of  19  and  the  balance  by 19 

It  is  understood  that  this  statement  does  not  constitute  a claim 
on  my  estate  or  my  family,  but  it  is  a serious  statement  of  my 
intention  to  help  continue  the  R.evolving  Scholarship  Fund. 


DA.TR: 


Signature: 


This  copy  MUST  BE  Ps.STURITED  to  the  Berkshire  Music  Center  Office 
BEFORE  The  Scholarship  Grant  can  be  finally  granted. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD- LENOX,  MASSACHUSETTS 


Thank  you  for  your  application  for  admission  to  the 
Berkshire  Music  Center. 

If  interviews  or  auditions  are  required  of  applicants 
for  the  Department  of  your  choice,  we  v;ill  inform  you  of  the 
time  and  place. 

Notices  of  acceptance  or  rejection  of  applicants  V7ill 
be  mailed  immediately  after  the  meetings  of  the  faculty 
committee. 


Leonard  Burkat,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 
Boston  15,  Massachusetts 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii!iiiiniiiiiiiiiiiiiiiiiiiiiinittiiiiiHiiitiiiiiiiiiiiiiiiiiiiiiiiiii:iiiiiiiiiiinniiiiiiiiiiiiinitiiiiiiiiiiiiwiiiwiiiiiwiiiiniiiiiwiiiiiiiiiiiiiiiwniiiiiiiihiiwiii: 


Please  accept  my  thanks  for  your  letter  in 

support  of 

application  for  admission  to  the  Berkshire  Music  Center 

Your  opinion  will  be  of  much  value  to  us  in 
considering  candidacy. 

Sincerely  yours, 


/ 


Leonard  Burkat 
Administrator 


I 


I 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

ininiiininiiiiinniiiniiiiiiiniiiiiiiiniiiniiiitiiniiiiiiiiiiiinininuiniiiiiiitiiiiiiiiHiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinniiiiiiiiiiiiiiiiiniiiiiiiiiiiitiiiiiiiiiitiiiiiiiiiiiiiiwiiiiiiniKiiiiiwiiiiiiniiiiiniiiiiiii 


I am  pleased  to  let  you  know  that  we  have  been 
able  to  take  favorable  action  on  your  request  for  an 
extended  additional  grant  from  the  Tanglewood  Revolving 
Scholarship  Fund  toward  your  living  expenses.  This  grant 
x^ill  not  pay  the  $10  dormitory  reservation  fee,  which 
should  be  remitted  immediately  if  you  have  not  already 
paid  it. 


Students  receiving  such  grants  are  expected 
to  offer  assistance  in  the  conduct  of  the  Music  Center 
and  are  assigned  to  such  responsible  positions  as  library 
aide,  stage  manager  aide,  dormitory  proctor,  etc.  . 

These  duties  are  arranged  so  as  not  to  conflict  with  the 
class  work. 

You  should  plan  to  arrive  at  Tanglewood  for 
registration  and  assignment  as  early  as  possible  (registration 
opens  on  Thursday,  ) , in  no  case  later  than  Saturday 

morning,  , We  will  then  have  a corrected  scholarship 

acknowledgment  form  ready  for  you, 

I look  forward  to  meeting  you  at  Tanglev/ood, 

Sincerely  yours, 


cut 


'u 


r 


Leonard  Burkat 
Administrator 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


Thank  you  for  your  application  for  admission 
to  the  Berkshire  Music  Center. 

Because  it  is  possible  to  accept  only  a small 
number  of  the  many  applicants  for  the  division  for 
which  you  applied,  we  are  unable  to  accept  you  at  this 
time. 


However,  your  name  is  on  an  alternate  list  and 
in  case  of  a later  opening,  we  will  be  pleased  to  inform 
you  of  your  acceptance. 


Leonard  Burkat 
Administrator 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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tiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiMiiiMiiiiiiHiiiiiiMMiiiMiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiMiiiiiiiMiiinitiiiitiiiiniiiiMiiiiMiMiiiiiMiiiiiiiiiiiiiii/iiiiiiMiiiiiiiiiiiimiiiiiniiiiiiMiiiimmmiiimMiiimiiiiiiiiiiiiiiiiimmmiiii 


Thank  you  very  much  for  your  interest  in  enrolling  at  the 
Berkshire  Music  Center  this  surnraer. 

Me  have  not  been  able  to  accept  your  application  for 
admission  to  the  Department  of  Instrumental  Music,  in  v;hich  the 
limited  number  of  places  has  been  filled*  Please  allox-;  me  to 
call  your  attention  to  the  catalog  description  of  the  Department 
of  Listening  and  Analysis,  under  the  guidance  of  Professor 
Peter  Gram  Sx/ing,  of  Sxijarthmore  College,  Although  scholarships 
are  not  available  in  this  Department,  there  is  some  opportunity 
for  ensemble  playing  under  faculty  guidance, 

I hope  that  you  x;ill  x;ish  to  join  us  in  the  Department  of 
Listening  and  Analysis. 


Sincerely  yours,  ^ 


Administrator 


IBO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLE  V/OOD-LENOX,  MASSACHUSETTS 
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Notice  of  your  acceptance  in  the  Berkshire  Music 
Center  v;as  sent  to  you  on  , and  your  acknowledgment 

is  nov7  overdue. 

In  fairness  to  the  long  waiting  list  of  alternates, 
it  is  important  that  you  let  us  knov;  immediately  whether  or  not 
you  intend  to  enroll.  If  there  is  any  other  information  you  need 
before  registering,  please  do  not  hesitate  to  v;rite  and  ask. 

May  we  hear  from  you  by  return  mail  ? 

Leonard  Burkat 
Administrator 


ir 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 




Thank  you  very  much  for  the  prompt  return  of  the  papers 
for  your  tuition  scholarship. 

On  receipt  of  your  $15  registration  fee,  you  will  officially 
be  enrolled  as  a Berkshire  Music  Center  student  for  the  19  session 
with  a tuition  scholarship  grant  from  the  Tanglewood  Revolving 
Scholarship  Fund  of  $ 


Sincerely  yours. 


Leonard  Burkat 
Administrator 
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The  Berkshire  Music  Center 

In  1940  the  Berkshire  Music  Center  was  estab- 
lished at  Tanglewood  by  the  Boston  Symphony 
Orchestra  in  fulfillment  of  the  ambition  of  Serge 
Koussevitzky,  then  Music  Director  of  the  Orches- 
tra, to  provide  a center  where  young  musicians 
could  continue  their  professional  training  and  add 
to  their  artistic  experience  under  the  guidance  of 
eminent  musicians  and  teachers.  Dr.  Koussevitzky 
served  as  Director  of  the  Berkshire  Music  Center 
from  its  founding  until  his  death  in  the  spring  of 
1951,  when  he  was  succeeded  by  Charles  Munch, 
Music  Director  of  the  Boston  Symphony  Orches- 
tra since  1949.  Aaron  Copland  is  the  Chairman 
of  the  Faculty. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate 
of  210  acres,  has  graced  the  countryside  over- 
looking Lake  Mahkeenac  between  Lenox  and 
Stockbridge,  in  the  Berkshire  Flills  of  Massa- 
chusetts. Tanglewood  was  the  meeting  place  of 
Emerson,  Flolmes  and  Melville,  and  on  these 
grounds  in  1850  and  1851,  Nathaniel  Hawthorne 
conceived  his  Tanglewood  Tales  and  The  Wonder 


Book,  and  wrote  The  House  of  the  Seven  Gables. 
In  1936  Tanglewood  was  given  to  the  Boston 
Symphony  Orchestra  by  Mrs.  Andrew  Hepburn 
and  Miss  Mary  Aspinwall  Tappan  as  a home  for 
the  Berkshire  Symphonic  Festival. 


The  Boston  Symphony  Orchestra 


Henry  Lee  Higginson  established  the  Boston  Sym- 
phony Orchestra  in  1881.  Its  intensive  concert 
schedule  in  Boston,  its  tours  of  America,  Europe, 
Asia,  and  Australia,  its  radio  and  television 
broadcasts,  and  its  large  recorded  repertoire  make 
it  one  of  the  most  widely  heard  orchestras.  Among 
its  regular  conductors  have  been  such  men  as 
Arthur  Nikisch,  Karl  Muck,  Pierre  Monteux, 
and  Serge  Koussevitzky.  Charles  Munch  has  been 
Music  Director  of  the  Boston  Symphony  Orches- 
tra since  1949.  The  principal  players  of  the  Boston 
Symphony  Orchestra  form  the  nucleus  of  the 
Berkshire  Music  Center’s  Faculty.  The  guests  of 
the  Orchestra  as  conductors  or  soloists  at  the 
Berkshire  Festival  participate  as  fully  as  possible 
in  the  activities  of  the  Music  Center  during  their 
stays  at  Tanglewood. 
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Aaron  Copland 


Lukas  Foss 


Hugh  Ross 


Peter  Gram  Swing 


William  Kroll 


Richard  Burgin 


Elrazar  de  Carvalho 


FACULTY  - 1962 


DIRECTION  AND  ADMINISTRATION 

CHARLES  MUNCH Director 

fAARON  COPLAND 

Chairman  of  the  Faculty 

-Richard  Burgin 

Acnng  Chairman  of  the  Faculty 

Leonard  Burkat Administrator 

Ralph  Berkowitz Dean 

Harry  Kraut Assistant  Administrator 

Edith  Bossler Registrar 

Ellery  Woodworth  . . . Supervisor  of  Residence 


DEPARTMENT  AND  DIVISION  HEADS 

““Richard  Burgin Chamber  Music 

t Aaron  Copland Composition 

PE  Carvalho 

Orchestra  and  Conducting 

Lukas  Foss Composition 

OuLuus'L.K«. Opera 

William  Kroll Chamber  Music 

Hugh  Ross Choral  Music 

''PrTTiPSiAtriii  iSsiTMfi-  Listening  and  Analysis 


TEACHERS  AND  INSTRUCTORS 

Ralph -Berkowitz Chamber  Music 

* Albert  Bernard Solfege 

*Gino  Cioffi Clarinet  and  Chamber  Music 

•Joseph  de  Pasquale 

Viola  and  Chamber  Music 

Lorna  Cooks^e-  Va-ron Choral  Music 

Florence-Dunk: Listening  and  Analysis 

•Doriot  Anthony  Dwyer 

Flute  and  Chamber  Music 

•Everett  Firth Timpani  and  Percussion 

'■•William  Gibson 

Trombone  and  Chamber  Music 
•Ralph  Gomberg  ....  Oboe  and  Chamber  Music 

Iain  Hamilton-. Composition 

•AEinar  Hansen Chamber  Music 

Paul  Jacobs  . Fromm  Instructor  in  Composition 
— “Clarence  Knudson 

Violin  and  Chamber  Music 

•Alfred  Krips Violin  and  Chamber  Music 

■*Evcen  Lehner Chamber  Music 

Seymour  Lipkin: Orchestral  Conducting 

WiTOLD~tDTOSLAWSKi Composition 


•Samuel  Mayes  . , . . Cello  and  Chamber  Music 
•Rosario  Mazzeo 

Bass  Clarinet  and  Chamber  Music 
■•“Georges  Moleux.  . . Bass  and  Chamber  Music 

Alfred  Nash  Patterson  . Choral  Music 

■~Ruth  Posselt Chamber  Music 

•Vladimir  Resnikoff Chamber  Music 

-•^SEPH  SiLVERSTEiN Chamber  Music 

•Louis  Speyer 

English  Horn  and  Chamber  Music 
•James  Stagliano.  . . .Horn  and  Chamber  Music 
“Roger  Voisin 

Trumpet,  Chamber  Music,  and  Solfege 
•Sherman  Walt  . Bassoon  and  Chamber  Music 

''•George  Zazofsky Chamber  Music 

— ^Alfred  Zighera Chamber  Music 

•Bernard  Zighera 

Harp,  Piano,  and  Chamber  Music 

ADVISERS 

tEcnyAT^'BCTNSTtetT!^.  Orchestra  and  Conducting 
Werje  ^onteuxVt  . . Orchestra  and  Conducting 

GreboR  PiATKORSKY Chamber  Music 

feAA<MSTERN-^-r“r-. Chamber  Music 


‘Members  of  the  Boston  Symphony  Orchestra  tOn  leave  of  absence  1962 
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The  Berkshire  Music  Center  . . . 

offers  to  students  who  come  from  all  quarters  of  the  world  a 
summer  of  unique  musical  experience,  stimulating  and  prac- 
tical. It  is  a school  for  the  training  of  performers  through 
performance.  Guided  by  a faculty  of  leading  musicians,  the 
young  artist  learns  here  to  practice  his  profession  under 
professional  conditions  in  rehearsals,  classes,  and  perform- 
ances. The  Department  of  Listening  and  Analysis  is  devoted 

COURSES  OF  INSTRUCTION 

INSTRUMENTALISTS 

The  Department  of  Instrumental  Music  offers  instruction  in 
orchestral  playing  and  chamber  music  for  advanced  instru- 
mentalists. (pp.  8,  9) 

A limited  number  of  fellowships  is  available  for  string 
players  (p.  9)  and  for  instrumentalists  particularly  interested 
in  contemporary  music  (p.  12).  These  fellowships  carry 
living  expense  payments  in  addition  to  tuition. 

For  amateur  and  student  players,  the  Department  of  Listen- 
ing and  Analysis  offers  coaching  in  chamber  music,  (p.  13) 
For  students  on  all  levels  of  attainment  private  instruction 
with  members  of  the  Boston  Symphony  Orchestra  may  be 
arranged.  (p.  9) 

CONDUCTORS 

Orchestral  Conducting  on  all  levels.  (p.  9) 

Choral  Conducting  on  all  levels.  (p.  10) 

Conducting  students  on  an  elementary  level  will  find  value 
in  the  work  of  the  Department  of  Listening  and  Analysis. 

(p.  13) 

COMPOSERS 

Advanced  students  of  composition  may  apply  for  enrollment 
in  the  Department  of  Composition.  (p.  12) 
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to  the  study  of  music  through  active  listening  at  “listeners 
rehearsals,”  orchestra  and  chamber  music  rehearsals,  and 
concerts.  On  virtually  every  evening  and  on  many  after- 
noons of  the  session,  concerts,  seminars,  and  lectures  are 
scheduled  which  constitute  the  general  program  of  the 
Berkshire  Music  Center. 


Beginning  or  amateur  composers  will  find  value  in  the  work 
of  the  Department  of  Listening  and  Analysis.  (p.  13) 


SINGERS 

Advanced  singers  may  enroll  as  Chorus  Leaders  in  the  De- 
partment of  Choral  Music  (p.  10).  Choral  singers  may 
participate  in  the  Tanglewood  Choir  (p.  10),  the  Festival 
Chorus  (p.  10),  or  in  more  informal  singing  in  the  Depart- 
ment of  Listening  and  Analysis  (p.  13). 


TEACHERS,  AMATEURS,  AND  LISTENERS 

Teachers  and  amateurs  possessing  advanced  technical  skill 
may  enroll  in  the  department  offering  study  in  their  own 
musical  specialties.  (pp-  8-12) 

Teachers,  amateurs  and  listeners  may  enroll  in  the  Depart- 
ment of  Listening  and  Analysis  for  generalized  study  of 
music,  including  participation  in  performing  and  listening. 

(p.  13) 


IN  GENERAL 


Advanced  courses  of  study  in  the  Departments  of  Instru- 
mental Music,  Composition,  and  Choral  Music  may  be 
entered  only  for  the  full  term.  The  Department  of  Listening 
and  Analysis  is  the  only  department  which  accepts  students 
for  a short-term  enrollment  of  two  or  more  weeks. 


GENERAL  INFORMATION 


REQUIREMENTS  FOR  ADMISSION 

In  general,  there  are  no  academic  requirements  for  admission  to  the 
Berkshire  Music  Center.  For  each  of  the  advanced  departments,  admis- 
sion is  based  on  demonstrated  proficiency  in  the  field  of  study  for  which 
application  is  made.  Berkshire  Music  Center  students  must  be  18  years 
of  age  or  older,  except  in  the  Department  of  Listening  and  Analysis 
where  the  minimum  age  is  16.  There  is  no  maximum  age  limit  in  any 
department. 


APPLICATIONS 

A two-part  application  blank  is  enclosed  with  this  catalog.  Both  portions 
should  he  completed  in  full,  and  returned  to  the  Registrar. 

AUDITIONS 

Auditions  for  instrumentalists  will  he  held  in  New  York  at  the  Juilliard 
School  of  Music  on  February  23  and  April  6,  1962;  in  Washington  at 
Constitution  Hall  on  April  5,  1962;  in  Boston  at  Symphony  Hall  on 
March  19;  and  in  other  cities  to  he  announced. 


REGISTRATION  AND  ENROLLMENT 

Registration  is  held  during  the  three  days  before  the  opening  date  of 
July  1st  at  Tanglewood.  A $20  registration  fee  is  due  upon  notice  of 
acceptance.  This  is  a service  charge,  not  refundable  and  not  credited 
to  any  other  charges.  Tuition  charges  are  due  and  payable  upon  regis- 
tration. Advanced  courses  of  study  in  the  Departments  of  Instrumental 
Music,  Composition,  and  Choral  Music  may  be  entered  only  for  the  full 
term  of  the  school.  The  Department  of  Listening  and  Analysis  is  the 
only  department  which  accepts  students  for  a short-term  enrollment  of 
two  or  more  weeks.  All  students  are  expected  to  accept  and  observe  the 
academic  policies  and  rules  for  general  student  conduct  in  effect  at  the 
Berkshire  Music  Center.  Regular  attendance  is  expected  at  all  classes  and 
rehearsals. 

FACILITIES 

All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tanglewood 
are  at  the  disposal  of  the  Berkshire  Music  Center.  In  the  Main  House 
are  the  administrative  offices,  fifteen  studios  for  practice  and  chamber 


music,  and  the  extensive  libraries.  The  Berkshire  Music  Center  Orchestra, 
like  the  Boston  Symphony  Orchestra,  holds  most  of  its  rehearsals  and 
presents  its  concerts  in  the  6,000-seat  Music  Shed.  The  1,200-seat 
Theatre-Concert  Hall  houses  the  Berkshire  Festival  Chamber  Music  Con- 
certs, and  the  Tanglewood  Choir.  Lectures,  conducting  classes,  chorus 
rehearsals,  composers’  forums,  and  chamber  music  concerts  take  place  in 
the  500-seat  Chamb  r Music  Hall.  For  other  classes,  there  are  the  Barns, 
the  Rehearsal  Stage,  >nd  ten  small  studio  buildings.  Of  special  interest 
is  the  Hawthorne  Cottage,  a replica  of  the  house  in  which  Nathaniel 
Hawthorne  lived,  constructed  on  the  original  foundation  in  1948  through 
the  interest  of  the  National  Federation  of  Music  Clubs  and  Mrs.  Guy 
Patterson  Gannett.  Seventy  pianos  and  two  electronic  organs  for  the 
use  of  the  Berkshire  Music  Center  are  generously  provided  by  the  Baldwin 
Piano  Company.  All  these  facilities  are  available  for  use  by  students  work- 
ing individually  or  in  groups,  without  any  additional  charge. 

CREDIT 

Although  the  Berkshire  Music  Center  gives  no  diploma,  certificates  of 
attendance  will  be  provided  upon  request  to  students  completing  a course 
of  study.  Recognition  of  Berkshire  Music  Center  course  credit  is  granted 
by  some  school  boards  and  colleges. 

FOREIGN  STUDENTS 

Students  outside  the  United  States  should  consult  the  local  office  of  the 
United  States  Information  Agency  or  the  United  States  Consular  Office 
to  obtain  information  about  grants  for  study  in  the  United  States.  In 
general,  the  Berkshire  Music  Center  will  grant  tuition  scholarships  to 
students  from  abroad  who  are  accepted  for  study  and  who  need  assistance. 
All  students  are  eligible  for  the  scholarships,  fellowships,  and  prizes  listed 
on  pages  7 and  8. 

EMPLOYMENT 

In  general,  students  will  not  have  time  to  take  employment  while  attend- 
ing the  Music  Center.  Students’  wives  who  wish  to  work  in  the  area 
during  the  session  should  write  for  information  to  the  Berkshire  Hills 
Conference,  Pittsfield  26,  Massachusetts. 
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The  Lenox  School 


The  Tanglewood  Lakefront 


The  Main  House,  Tanglewood 


Housing  Facilities  and  Recreation 


Dormitory  accommodations  for  men  and  women,  about  100  of  each, 
are  available  at  the  Lenox  School.  Free  bus  transportation  is  available 
between' the  Lenox  School  and  the  Tanglewood  grounds.  Reservation 
for  dormitory  accommodations  must  be  made  in  advance  through  the 
Berkshire  Music  Center.  An  advance  deposit  of  $10  is  required  with  the 
reservation  and  is  neither  refundable  nor  credited  to  the  dormitory 
charge.  The  dormitory  fee  is  payable  in  full  in  advance  or  at  the  time  of 
registration.  Preference  will  be  given  to  full-term  students  in  the  assign- 
ment of  dormitory  space.  Dormitory  regulations  will  be  sent  to  those  who 
reserve  accommodations.  The  Music  Center  does  not  have  accommoda- 
tions for  married  couples  or  families,  or  for  living  quarters  other  than 
the  dormitories.  For  information  on  hotels,  apartments,  and  other  facili- 
ties, please  address  the  Berkshire  Hills  Conference,  Pittsfield  26,  Mass- 
achusetts or  the  Kiwanis  Information  Center,  Lenox,  Massachusetts. 


Men  students  may  camp  at  the  Tanglewood  lakefront,  where  tent  plat- 
forms are  available.  Campers  must  provide  their  own  tents  and  other 
equipment.  Students  who  intend  to  camp  out  for  the  school  term  should 
request  platform  reservations  of  the  Registrar  and  report  to  the  Superin- 
tendent at  Tanglewood  upon  arrival.  A platform  reservation  fee  of  $5.00 
is  required  with  requests  for  camping  space.  There  are  no  facilities  at  the 
Tanglewood  grounds  for  use  of  campsites  by  families  or  women  students. 
There  are  several  state  parks  in  the  area  and  information  wijl  be  sent 
about  camping  at  these  parks  upon  request. 

RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  opportunities. 
The  Tanglewood  lakefront  may  be  used  for  swimming,  boating,  picnick- 
ing, and  fishing  by  students  and  their  guests.  There  are  facilities  for  golf 
and  tennis  nearby.  The  Student  Council  sponsors  several  parties  at  the 
Lenox  School,  with  refreshments  and  dancing. 
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Fees  and  Scholarships 


The  following  schedule  of  fees  applies  for  the  sum* 


met  of  1962: 

Twirion 

Dormitory 

8 weeks 

$300 

$240 

7 weeks 

275 

215 

6 weeks 

250 

190 

5 weeks 

215 

160 

4 weeks 

175 

130 

3 weeks 

HO 

100 

2 weeks 

100 

70 

The  fees  for  less  than  full-term  enrollment  (8  weeks) 
apply  only  in  the  Department  of  Listening  and  Analy- 
sis. The  Registration  Fee  is  $20,  and  the  Dormitory 
Reservation  Fee  is  $10.  These  fees  are  service  charges 
and  are  not  refundable  and  not  credited  to  any  other 
charges.  The  dormitory  charge  includes  two  meals 
daily  (breakfast  and  dinner).  Lunches  may  be  pur- 
chased at  the  Tanglewood  Cafeteria.  Tuition  fees 
include  admission  to  the  Berkshire  Festival  concerts 
during  the  period  of  enrollment.  Tuition  is  not  re- 
funded if  a student  leaves  the  Berkshire  Music  Center 
during  the  session  for  any  reason  other  than  ill  health. 

TANGLEWOOD  REVOLVING  SCHOLAR- 
SHIP  FUND  GRANTS 

Scholarships  at  the  Berkshire  Music  Center  take 
the  form  of  grants  towards  tuition  from  the  Tangle- 
wood Revolving  Scholarship  Fund,  which  has  been 
established  by  gifts  from  RCA-Victor,  the  Rockefeller 
Foundation  and  others. 

In  order  that  students  in  the  performing  divisions 
of  the  school  may  have  the  opportunity  of  study  at 
Tanglewood  even  though  they  may  not  be  able  to 
meet  tuition  charges  at  present,  all  such  students  are 
eligible  for  tuition  grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund.  Students  who  would  be 
eligible  for  grants  but  are  able  to  pay  tuition  charges 
are  expected  to  do  so  at  the  time  of  registration. 


Recipients  of  student  aid  are  asked  to  submit  a 
statement  of  their  intention  to  return  to  the  Fund 
an  amount  equal  to  their  grant,  without  interest, 
after  an  unspecified  period,  when  they  are  in  a posi- 
tion to  do  so.  This  statement  does  not  constitute  a 
legal  note  or  claim  upon  the  student’s  estate  but  is 
intended  as  a serious  statement  of  the  student’s 
willingness  to  make  such  a contribution. 

OTHER  SCHOLARSHIPS 

The  following  scholarships  are  awarded  on  the 
basis  of  special  qualifications: 

Arthur  Abell  Scholarship,  a tuition  award  in  mem- 
ory of  Arthur  Abell. 

Berkshire  Scholarships,  for  residents  of  Berkshire 
County,  Massachusetts. 

Margaret  Lee  Crofts  Scholarships,  for  students  of 
composition. 

Delta  Omicron  National  Professional  Music  Fra- 
ternity Scholarship,  a tuition  award  for  a member 
of  Delta  Omicron. 

Carlotta  M.  Dreyfus  Scholarship,  a tuition  award. 

Selly  A.  Eisemann  Memorial  Scholarship,  a tuition 
award. 

Lyda  Watson  HerslofF  Scholarship,  a tuition  award. 

High  Fidelity  Magazine  Scholarship. 

Koussevitzky  Music  Foundation  Grants,  grants 
toward  living  expenses. 

National  Federation  of  Music  Clubs  Scholarships, 
for  members  of  the  Federation. 

Portland,  Oregon,  Junior  Symphony  Orchestra 
Scholarship  for  a member  of  the  Orchestra. 

Gertrude  Robinson  Smith  Scholarships,  the  in- 
come from  the  Berkshire  Symphonic  Festival 
Scholarship  Fund,  for  students  of  conducting. 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing, 
Pennsylvania  Scholarship,  for  members  of  the 
Institute. 

Students  desiring  to  apply  for  one  of  the  scholar- 
ships above  should  so  indicate  at  the  appropriate 
place  on  the  application  blank. 
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Fellowships  and  Prizes 

Two  varieties  of  fellowships  are  available  at  the  Berkshire  Music  Center,  Fromm  Fellowships  in  Contemporary  Music  and  String 
Fellowships.  The  Fromm  Fellowships  in  Contemporary  Music  are  available  to  advanced  instrumentalists  for  the  study  and  per- 
formance  of  contemporary  music  at  the  Berkshire  Music  Center,  assisting  the  faculty  of  the  Department  of  Composition.  The 
String  Fellowships  are  available  to  advanced  players  of  stringed  instruments  for  study  in  the  Department  of  Instrumental  Music, 
assisting  the  faculty  of  that  Department.  Both  these  varieties  of  fellowships  carry  living  expense  payments  of  varying  amounts 
in  addition  to  tuition. 

PRIZES  AND  COMMISSIONS:  The  following  prizes  and  commissions  are  awarded  at  the  Berkshire  Music  Center: 


JASCHA  HEIFETZ  PRIZE  . . . 

for  a violin  student  of  exceptional  attainment  and  promise, 
the  income  from  a fund  established  by  Mr.  Heifetz. 


RAPHAEL  SAGALYN  AWARD  . . . 

$300  for  the  best  orchestral  work  by  a student  in  the 
Composition  Department. 


Composer  Leon  Kirchner 
AND  Fromm  Fellows 


KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE  . . . 
$250  awarded  by  the  Koussevitzky  Music  Foundation  for 
the  best  composition  of  the  summer  by  a student  in  the 
Composition  Department. 

KOUSSEVITSKY  MEMORIAL  CONDUCTING  PRIZE... 
$500,  the  income  from  a fund  established  in  memory  of 
Serge  Koussevitzky  by  residents  of  Berkshire  County,  for 
a student  conductor  of  great  merit. 

GREGOR  PIATIGORSKY  PRIZE  . . . 

awarded  by  Mr.  Piatigorsky  to  a student  cellist  of  extraor- 
dinary merit. 

MARY  FOWLER  AWARD  . . . 

for  promising  work  in  any  Department. 


ALBERT  SPALDING  PRIZE  . . . 

for  the  most  promising  and  outstanding  instrumentalist  in 
the  student  body,  the  income  of  a fund  established  by 
Mrs.  Spalding. 

SAMUEL  WECHSLER  COMMISSION  . . . 
for  a present  or  former  composition  student. 

LEONARD  BERNSTEIN  PRIZE  . . . 

the  income  from  a fund  established  by  Mr.  Bernstein,  to 
be  awarded  at  the  discretion  of  the  Director. 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 


ORCHESTRAL  PLAYING  AND  CHAMBER  MUSIC 

Orchestra  Mr.  de  Carvalho 

A full  symphony  orchestra  is  made  up  of  students  who  have  demonstrated 
their  ability  in  audition  or  have  been  satisfactorily  recommended  by  teachers  and 
musicians  of  reputation.  Applicants  for  the  orchestra  must  be  able  to  play  the 
standard  orchestral  repertoire  for  their  instruments. 

The  student  learns  the  art  of  orchestral  playing  under  professional  conditions. 
Three  rehearsals  each  week  ptrepare  bi-weekly  full-length  concert  programs  under 
the  direction  of  Mr.  de  Carvalho,  Mr.  Lipkin,  or  Dr.  Munch. 

Sectional  rehearsals  are  held  to  study  parts  with  members  of  the  Boston  Sym- 
phony Orchestra.  The  Music  Center  Orchestra’s  repertoire  in  the  1961  Tangle- 
wood  season  included  symphonies  of  Beethoven,  Brahms,  Dvorak,  Haydn, 
Mozart,  Prokofieff,  and  Stravinsky,  and  other  orchestral  works  from  Weber  and 
Beethoven  to  Foss  and  Barber. 

Seminars  in  Instrumental  Playing 

Seven  two-hour  meetings  will  be  held  in  each  of  these  Seminars,  one  series 
dealing  with  the  problems  of  performance  on  stringed  instruments,  the  other  with 
similar  problems  encountered  by  wind  and  brass  players.  In  1961,  specific  problems 
addressed  in  the  String  Seminar  included  linear  counterpoint  in  the  Bach  solo 
sonatas  and  the  performance  of  contemporary  music.  The  wind  and  brass  seminars 
will  address  similar  questions  for  these  instruments.  The  Seminars  are  held  as 
discussions  between  Faculty  members  and  students,  with  both  performing  musi- 
cal illustrations  of  questions  at  hand.  Each  player  enrolled  in  the  Department  is 
required  to  attend  the  Seminar  for  his  own  instrument. 


Chamber  Music  Messrs.  Burgin  and  Kroll,  Mr.  Berkowitz, 

Miss  Posselt  and  Twenty-one  Members 
OF  THE  Boston  Symphony  Orchestra 

Instruction  is  offered  in  coaching  sessions  at  which  ensembles  devote  themselves 
to  intensive  study  of  major  works  under  the  guidance  of  members  of  the  Boston 
Symphony  Orchestra  or  other  faculty  members  who  are  leading  chamber  music 
players.  Ensem.bles  are  formed  weekly  in  changing  combinations  to  give  each 
student  broad  experience  in  the  chamber  music  literature  under  several  different 
instructors.  As  far  as  possible,  the  student’s  requests  for  study  of  particular  works 
are  granted.  A concert  of  chamber  music  is  presented  in  the  Chamber  Music 
Hall  every  Sunday  morning  for  several  hundred  listeners.  The  programs  are 
made  from  three  or  four  of  the  more  than  thirty  class  assignments  that  form  the 
Division’s  work  each  week.  Works  studied  in  the  1961  session  included  virtually 
the  entire  literature  for  trio,  quartet,  quintet,  and  larger  ensembles,  from  the 
eighteenth  century  to  the  present,  for  strings,  winds,  brasses  and  piano. 

Pianists  Messrs.  B.  Zighera  and  Berkowitz 

About  eight  pianists  are  accepted  for  intensive  study  in  the  Chamber  Music 
Division.  These  are  instrumentalists  of  high  artistic  and  technical  attainment, 
excellent  sight-readers,  who  are  also  acquainted  with  some  of  the  standard  trios, 
quartets,  quintets,  and  violin  and  piano  sonatas.  A pianist  may  be  selected  to 
play  a concerto  with  the  student  orchestra  at  one  of  its  concerts. 
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Private  Lessons 

The  Dean’s  Office  will  endeavor  to  arrange  private  lessons  for  individual  stu- 
dents with  memhers  of  the  Boston  Symphony  Orchestra,  and  other  members 
of  the  Faculty.  Such  lessons,  and  charges  for  them,  are  in  addition  to  the  curricu- 
lum and  tuition  fee  of  the  Music  Center.  The  student  may  study  with  any  member 
of  the  Faculty  or  of  the  Boston  Symphony  Orchestra,  subject  to  that  member’s 
acceptance. 

Prize  Recitals  and  Solo  Work 

Exceptionally  gifted  instrumental  students  may  be  invited  to  appear  as  soloist 
with  the  Berkshire  Music  Center  Orchestra.  Recipients  of  the  instrumental  prizes 
listed  on  page  7 may  be  invited  to  present  a solo  public  recital  at  Tanglewood, 
or  participate  in  a joint  public  recital. 

ORCHESTRAL  CONDUCTING 

Orchestral  Conducting  Class  Messrs,  de  Carvalho  and  Lipkin 

The  orchestral  conducting  class  provides  instruction  for  advanced  student  con- 
ductors and  for  those  who  require  training  in  the  fundamentals  of  conducting 
technique.  While  the  course  is  intended  primarily  for  students  who  will  profit 
from  class  study  and  the  observation  of  professional  conductors,  attention  is 
given  to  individual  conducting  problems. 

The  weekly  schedule  calls  for  meetings  with  Mr.  de  Carvalho,  Mr.  Lipkin,  and 
other  members  of  the  faculty.  The  entire  class  meets  for  score  analysis  and  reper- 
toire study.  There  is  also  the  opportunity  for  the  formation  of  an  orchestra  among 
members  of  the  class  in  turn  under  faculty  supervision. 

All  members  of  the  class  attend  the  rehearsals  of  the  student  orchestras  and 
those  of  the  Boston  Symphony  Orchestra,  where  they  may  observe  their  fellows 
and  such  conductors  as  Charles  Munch,  Pierre  Monteux,  Eugene  Ormandy,  and 
William  Steinberg.  The  Seminar  in  Conducting  offers  the  opportunity  of  discussing 
their  profession  on  an  informal  basis  with  practising  conductors.  As  members  of 
the  Festival  Chorus  the  class  takes  part  in  several  rehearsals  and  performances 
with  the  Boston  Symphony  Orchestra. 
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Fellowships  in  String  Playing 

These  fellowships  are  available  to  advanced  players  of  stringed  instruments  for 
study  in  the  Department  of  Instrumental  Music,  assisting  the  faculty  of  the  De- 
partment. Fellows  will  be  expected  to  participate  in  Orchestra  and  Chamber 
Music  and  will  receive  living  expense  payments  in  addition  to  tuition.  Interest  in 
these  fellowships  should  be  indicated  at  the  appropriate  place  on  the  application 
blank. 


Living  Expense  Scholarships  and  Fellowships 

All  instrumentalists  who  receive  living  expense  aid,  in  scholarship  or  fellow- 
ship, are  required  to  play  in  the  Conductors’  Laboratory  Orchestra,  with  rehearsals 
twice  each  week. 


Conductors’  Laboratory  Orchestra 

This  orchestra  will  meet  in  regular  session  twice  weekly  tinder  the  direction  of 
student  conductors.  Active  Conducting  Students  will  work  with  this  orchestra, 
preparing  works  and  on  occasion  presenting  them  in  public  concert.  These  Active 
Conducting  Students,  three  in  number,  are  selected  after  competitive  auditions 
held  during  the  first  week  of  the  Music  Center’s  session  and  will  pursue  their 
studies  in  private  classes  with  Mr.  de  Carvalho.  They  are  eligible  for  the  Kousse- 
vitzky  Memorial  Prize  of  $500,  which  is  awarded  during  the  final  week  of  the 
session.  Outstanding  students  in  this  class  may  occasionally  have  the  opportunity 
to  conduct  the  full  Berkshire  Music  Center  Orchestra. 

Seminar  in  Conducting 

Members  of  the  conducting  class  will  meet  regularly  in  the  Seminar  in  Con- 
ducting with  the  members  of  the  Faculty  who  are  practising  orchestral  conductors 
and  with  many  of  the  guests  who  will  conduct  in  the  1962  Berkshire  Festival. 
Discussion  will  be  informal  and  many  problems  of  the  professional  conductor 
will  be  considered. 


DEPARTMENT  OF  CHORAL  MUSIC 


Mr.  Ross,  Mrs.  de  Varon  and  Mr.  Patterson 


The  Department  of  Choral  Music  emphasizes  the  training  of  choral 
singers  through  performance.  Groups  of  varying  size  perform 
throughout  the  session,  in  class,  in  rehearsal,  and  in  public  concert. 

TANGLEWOOD  CHOIR 

The  membership  of  this  ensemble  is  made  up  of  experienced  choral 
singers  selected  after  audition  at  Tanglewood.  The  Choir  follows 
an  intensive  schedule  of  rehearsal  and  performance,  taking  part  in 
several  Berkshire  Festival  concerts  of  the  Boston  Symphony  Orches- 
tra,  giving  several  performances  of  its  own  under  faculty  and 
advanced  student  conductors,  and  acting  as  the  nucleus  of  the  large 
Festival  Chorus, 

A limited  number  of  especially  qualified  students  is  enrolled  in  the 
Tanglewood  Choir  as  Chorus  Leaders.  These  are  singers  who  have 
trained  voices,  fine  musicianship,  good  sense  of  pitch,  and  good 
sight-reading  ability.  Chorus  Leaders  may  be  selected  to  perform  as 
soloists  at  Choir  and  Berkshire  Festival  concerts. 

FESTIVAL  CHORUS 

The  Festival  Chorus  is  the  largest  performing  group  in  the  Music 
Center.  It  includes  all  students  in  the  Department  of  Choral  Music 


and  the  Department  of  Listening  and  Analysis  as  well  as  many 
students  from  other  Departments  of  the  Center.  Anyone  with  an 
interest  in  choral  singing  is  acceptable  in  the  Festival  Chorus.  Par- 
ticipation in  the  Festival  Chorus  has  proved  to  be  a stimulating 
experience  for  the  music  lover  or  student  unprepared  for  some  more 
specialized  Tanglewood  activity.  The  Festival  Chorus  sings  with  the 
Boston  Symphony  Orchestra  in  its  Berkshire  Festival  concerts. 

CHORAL  CONDUCTING 

All  choral  conducting  students  meet  several  times  weekly  for  class 
work.  A practice  chorus  is  formed  of  conducting  students  and 
chorus  leaders  and  rehearsed  by  the  student  conductors  in  turn 
under  faculty  supervision.  Choral  conducting  students  are  also 
members  of  the  Tanglewood  Choir  and  the  Festival  Chorus. 

Applicants  for  this  class  are  selected  on  the  basis  of  information 
submitted  in  the  application  blank,  recommendations,  and,  when 
possible,  interviews.  A limited  number  of  choral  conductors  is 
chosen  by  Mr.  Ross  for  active  work.  Students  whose  degree  of  ad- 
vancement does  not  warrant  active  status  are  enrolled  as  auditors 
and  are  members  of  all  choral  conducting  classes. 


OPERA  DEPARTMENT 


NOT  OFFERED  IN  1962 


Mr.  Goldovsky  and  others 

The  Opera  Department  offers  instruction  and  practical  experi- 
ence in  all  phases  of  operatic  production.  In  rehearsals,  classes, 
and  forums  the  standard  repertoire  and  contemporary  works  are 
analyzed,  interpreted,  and  evaluated.  Classes  are  devoted  to  study 
of  stage  techniques,  principles  of  operatic  dramaturgy,  methods  of 
study  of  score  and  text,  diction,  and  other  problems  in  the  theory 
and  practice  of  opera.  Coaching  sessions  and  rehearsals  offer 
singers  intensive  training  for  the  stage  and  lead  to  the  public  per- 
formances of  the  Department. 


In  1961,  the  Opera  Department  staged  Paisiello’s  King  Theodore 
in  Venice,  and  three  one-act  operas:  Busoni’s  Arlecchino,  Donizetti’s 
II  Campanello,  and  Puccini’s  II  Tabarro.  In  addition,  scenes  from 
the  following  operas  were  staged  and  performed:  The  Magic  Flute, 
Eugene  Onegin,  Werther,  La  Gioconda,  Falstaff,  Manon,  The  Bartered 
Bride,  LJn  Ballo  in  Maschera,  Boris  Godounoff,  Der  Rosenkavalier,  The 
Rake's  Progress,  Bmtrice  et  Benedict,  Susannah,  Don  Giovanni,  Cosi  fan 
Tutte,  Rigoletto,  Don  Pasquale,  Garmen,  The  Marriage  of  Figaro,  La 
Traviata,  Hansel  and  Gretel,  II  Trovatore,  and  I Pagliacci. 
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DEPARTMENT  OF  COMPOSITION 


Messrs.  Foss,  Hamilton  and  Lutoslawski 

The  Composition  Department  offers  individual  instruction  on  an  advanced 
level  for  a limited  number  of  exceptionally  talented  students.  The  course  is  directed 
toward  the  musician  whose  previous  studies  and  experience  have  prepared  him 
for  work  in  the  large  forms.  Most  of  the  composition  student’s  activity  is  based 
on  individual  instruction.  For  admission  to  the  Composition  Department,  letters 
of  recommendation  are  required  from  two  former  teachers  or  from  two  noted 
musicians.  Applicants  whose  recommendations  are  acceptable  may  then  be  asked 
to  submit  scores. 


SEMINAR  IN  CONTEMPORARY  MUSIC 

The  Fromm  Music  Foundation  of  Chicago  generously  provides  fellowships  for 
a specially  selected  group  of  players  whose  work  is  a function  of  the  Composition 
Department.  The  Fromm  Fellows  specialize  in  the  performance  of  contemporary 
music  and  provide  a special  meeting  place  at  Tanglewood  for  the  composer  and 
performer.  They  perform  new  music,  including  works  of  students  in  the  Depart- 
ment, in  special  class  meetings  and  seminars. 

VISITING  FOREIGN  COMPOSERS 

The  Ford  Foundation  has  made  possible  the  bringing  of  leading  foreign  com- 
posers to  the  Berkshire  Music  Center  as  teachers  in  the  Department  of  Composi- 
tion. In  1960,  the  Italian  composer,  Luciano  Berio,  taught  under  this  program. 
In  1961,  Roberto  Gerhard  of  Great  Britain  and  Wolfgang  Fortner  of  Germany 
joined  the  Faculty.  In  1962,  Witold  Lutoslawski  of  Poland  and  Iain  Hamilton  of 
Great  Britain  will  join  the  Composition  Department. 
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DEPARTMENT  OF  LISTENING 

Mr.  Swing  and  Miss  Dunn 

The  understanding  of  music  consists  in  respond- 
ing to  music  in  its  own  terms,  and  calls  for  active 
participation  on  the  part  of  the  listener.  Active 
participation  in  listening  to  music  implies  more  than 
passive  background  listening.  It  asks  for  the  utmost 
in  discipline  and  concentration.  To  respond  to 
music  in  its  own  terms  involves  repeated  practice 
by  performers  and  repeated  hearing  by  the  listener. 

The  rehearsals  and  concerts  at  Tanglewood  offer 
concentrated  opportunities  for  the  study  of  music 
through  repeated  listening.  It  is  the  work  of  the 
Department  of  Listening  and  Analysis  to  provide 
guidance  to  listeners,  students,  amateurs,  and 
teachers  for  the  individual  study  of  music  through 
daily  attendance  at  rehearsals  and,  at  their  culmina- 
tion, in  the  more  than  50  concerts  during  the 
Festival  season. 

Alfred  North  Whitehead  has  said:  “Culture  is 
activity  of  thought,  receptiveness  to  beauty,  and 
humane  feeling.”  This  paradox  of  receptiveness 
and  activity  is  suggested  in  the  title  of  this  Depart- 
ment, “Listening  and  Analysis,”  and  is  implemented 
in  its  program.  Mr.  Swing  is  in  charge  of  four  two- 
hour  “rehearsals  for  listeners”  on  Monday  through 
Thursday  of  each  week.  These  sessions  involve  the 
“rehearsing”  of  recorded  music  for  listeners,  who 


AND  ANALYSIS 

prepare  for  the  concerts  just  as  performers  do,  by 
going  back  over  the  difficult,  interesting,  and  beau- 
tiful places  in  the  music,  seeking  to  penetrate  each 
score  with  precision  and  imagination.  The  range 
of  literature  embraced  by  the  study  will  include 
music  from  1700  to  1962,  with  special  emphasis  on 
the  music  of  our  own  day.  Surrounded  for  these 
weeks  by  the  most  intensive  music  making,  students 
in  this  Department  are  challenged  to  penetrate  to 
the  deepest  places  of  art. 

CHORAL  MUSIC  AND  INSTRUMENTAL 
MUSIC 

All  full-term  students  in  the  Department  are  mem- 
bers of  the  Festival  Chorus  (p.  10).  In  addition,  a 
singing  group  is  ordinarily  organized  within  the 
Department  under  the  leadership  of  Miss  Dunn, 
for  informal  enjoyment  of  a wide  range  of  choral 
music. 

Students  wishing  coaching  in  chamber  music  may 
have  classes  with  faculty  members.  Studio  and 
library  facilities  are  open  to  those  wishing  to  work 
independently.  Private  lessons  may  be  arranged  for 
instrumentalists  (p.  9). 

Instrumentalists  in  the  Department  may  partici- 
pate in  a chamber  orchestra,  working  under  student 
conductors. 


Charles  Munch  Rehearses 
THE  Festival  Chorus 


THE  GENERAL  PROGRAM  OF  THE  BERKSHIRE  MUSIC  CENTER 


In  addition  to  the  work  of  the  individual  departments,  the 
general  program  of  the  Berkshire  Music  Center  is  of  primary 
importance  in  achieving  its  educational  aims.  Concerts,  lec- 
tures, seminars  and  other  extra-departmental  activities  which 
constitute  the  general  program  provide  the  student  a standard 
and  background  of  musical  performance  of  the  highest  pro- 
fessional quality,  from  which  he  may  learn  and  with  which 
he  may  compare  his  own  work.  These  activities  offer  insight 
into  many  musical  subjects  and  training  in  musical  skills  basic 
to  all  performance. 

THE  BERKSHIRE  FESTIVAL 

During  the  session  of  the  Berkshire  Music  Center,  the  Berk- 
shire Festival  will  present  twenty-four  concerts  by  the  Boston 
Symphony  Orchestra  and  additional  concerts  of  chamber 
music  by  guest  artists.  The  concerts  and  rehearsals  of  the 
Orchestra,  conducted  in  1962  by  Charles  Munch,  William 
Steinberg,  Pierre  Monteux,  and  Eugene  Ormandy,  are  open 
without  charge  to  students  at  the  Music  Center.  Students  have 
the  opportunity  to  observe  the  preparation  of  a larger  reper- 


toire during  the  session  than  most  symphony  orchestras  pre- 
pare in  a full  season  of  concerts.  The  guest  conductors  and 
artists  of  the  Berkshire  Festival  will  participate  as  fully  as  pos- 
sible in  the  course  work  of  the  Music  Center  during  their  stays 
at  Tanglewood. 


MUSIC  CENTER  CONCERTS,  SEMINARS,  AND 
FORUMS 

On  virtually  every  evening  of  the  session  and  on  many  after- 
noons, performances  of  the  various  departments  of  the  Center 
are  scheduled.  Performances  by  the  Berkshire  Music  Center 
Orchestra,  chamber  music  groups,  and  the  Tanglewood  Choir, 
are  the  core  of  the  Music  Center  concert  schedule.  Composer’s 
Forums  feature  the  performance  of  and  commentary  on  music 
composed  by  students  in  the  Composition  Department.  The 
Aspects  of  Music  series  consists  of  lectures  by  members  of  the 
faculty  and  guests  on  topics  of  general  musical  interest. 

SOLFEGE 

A course  in  Solfege  is  offered  for  the  benefit  of  students  in  all 
departments,  taught  by  Mr.  Bernard  and  Mr.  Voisin. 


Please  address  all  inquiries  and  communications  to: 

BERKSHIRE  MUSIC  CENTER 


BOSTON  SYMPHONY  ORCHESTRA 


SYMPHONY  HALL,  Boston  15,  Massachusetts 


(From  June  15  to  August  31  . 


Tangle  wood,  Lenox,  Massachusetts) 


The  Friends  of  the  Berkshire  Music  Center  is  an  organization  of 
those  who  contribute  to  the  support  of  the  Music  Center.  Friends  are 
invited  to  the  school’s  many  concerts  of  orchestral,  choral,  and 
chamber  music,  lectures,  forums,  and  other  events.  Membership 
may  be  secured  by  addressing  The  Friends  of  the  Berkshire  Music 
Center,  Symphony  Hall,  Boston  15,  Massachusetts. 


